9L

it

W O N R

i
Vit W, Yo

Mt
O UITA

Mz
YR HICTISESUE

2 el JHVO8YILSYId LoV NI TANIA 24220717 EREH ANNOYD
090 QHYOSEALSv 1d LoV ANIA Y2z 0T ¥a J¢| ANNOYD
W ECO GUVOEYALSV1d LOVan TANIA £22-0111 ¥d g2 GNNOY!
910 QHVOSHALSYTd LOVa ANIA gL ¥ | ANAOND
08T GuVOERILSY 1d LOVAA TNIA] 12071 §d dv GNNOED
2 LZ8ET] AANOSYIN ETEEe\ele] 02-0T.L1) AD0T ASSNZTS: ANROYD
06505 GINIvd - AINOSYIN| TANIA 0Z-0TL] NOLLYINOHI0 HOg GNNOND
|
A 1S T Q¥YO8HALSY 1d HU(&# TANIA] ovZ-igl] 4 d0E LS IN3NISYE
AU AINOSYIN ETEE o] ove-le1n NOLLYINO¥I0 HOg L2 ININISVYE
2 >m20m<|ﬂ.m ETERRNeR] 9tz 1a L] NOILY i 0ai0 HOd 18 INSNISVE
M TY'E ASNOSYIAY L34INCD geT-1g 1] NOLLYTQ¥ D HOH L8 ININISVYE
(091 GHvOHNILEY 1d 134990 1218 L] HOLAMEND S VaININISYE
20 L0 ZE OHWOBHALSY 1d LoVl SLEHONGD Ble-La 11 NGOY SNVISISNA I ENEEEE]
Ee—bimm=— sy g o e il [
097 98e
0 9T £EE AENCSY ETERRREE] 062 0T SNIAVOTNAOND - SELVEHL JEAT
M YTl FL3HINOD| ALIAINOD 6021811 ECAGERE] Z91NJN3SYS
U £0°P2 HL3YONOD| ETEE RNl £0€-1S1 VLS $83493 ZdININISYE
T8 85TZTL] VLS 31 <8 INJIN3SYS
VI HSINI3 11wy HSINI4 J0074] ¥IFWNN JWYN 13A37
SHLVSHL OlEAT - NOLVJOWOD9V 40 31NGZHOS

WBWLLIBACD LDV / B1aqUED 51001014 Jofejy uswdopASPoY daesy ), BLsqUE)

*sjie1ap 240w 104 xipuadde ay) wp swesdelq Suipfing $S0IH Y3 03 13JdJ ases|d
‘Sujuued ua.nd 3y} WOy BALR Ul A)IYSI|S Jaip Aew sweiSelp 353U3 Ul sease Suip|ing 3yl 1ey] 310U 3583}d

B0BIIBL .
Supjted .

98pugpue .

ealy [euIdIXg .

B34y PaYsIqINRY .

easy Sulyoes] /30i1081d /jesieaysy .
piing MoN  «

15311089183 peoIq SUIMO][0) DY Ui SEale SULP]INg JO JUSIXS 3YI MOYS SweiSeiq ealy JOO|d SSOID Syl

mEm.\_mm_D a1y J100|4 SSOID) 7°9°¢

YT 3SeYd 01Ul BNUUOD 0] S| UOIIN[0S3S PUR JUSWAOPAIP JBYLINS "SIIUIOYINE SNOLIeA
Ag papiroad sdmyjieww el 10 pue sSUIBSW Ul PIIEJIUNWILLOD SB SIUSWILIOI PAUCIII. SARY W) ugisap ay|

*Sjie1ap JAYuNy Joy xipuadde sy u swesSelp

gaJy Buip|ing SSOID PUE YOS 9Y3 01 12)3. 3sEd]d "SSUIMEIP SY3 UO Sadkeds WOy PIIeISUSS UOIRPOWIOIDY
J0 INP3aYIS Y1 Ut IdueLIeA 3MUSOd PUE IAIIRIDU JO SeRJE Y] inided 01 PIINOARIPUS SABY B\
‘wes304d |euoijouny JUSI31YD IOW € 18I 0] PIPPE UI( OS|e IARY SBIJE [RUCIHPPY "BIIE Ul PaseasIdp
DABY SEIJIE SWOS pUR PISEIIIUI BARY SEIJR JUOS "UMOU| D0 SBY SIUIRIISUCD pue ssiunyoddo

40 Buspuelsispun Js1aq e se padojanap sey 317 Y3 Jo uSisap ay3 ‘e8ess uSisap 3T aseyd ay3 Suung

‘uosiedwod 1o} seale PIUSISIP pue PaJALIG 3YL SIURS3Id UOIIBPOUIWIOIIY JO INPSYDS YL

UO{1EPOLWIWOIIY JO INPIYIS T°9°C

S9|Npayos @ siolsibay 9'2



sway z uondo

paasc.d JON

[ei3uassy UoN

aAeY 01 33N

papuswwioray

103 / Avages
a7/ asuejdwon

13NIavo

e

sway T uondo

JUBWLIBACY) 1DV / Blieque) s1o8lold Jofey wswdoprspay aleay ] eiulsque)

S3UIJIYSIS J3118 J0) SWOOC |0J3U0D Isiey

uojnsod Suiydi| woog xog aungipuoIay

SUI00U JBWLIIP HO4 pue a3e1s mau apIncad

wEoE.v_uS JASd HO4 pue a8ejs mau apirod

9U}J241U32 UO SI0SMO|[O4 Y3IM SWOO [023u00 38uBliesy

spuswalinbal DN Yim aul| ul Suuq pue sseaoe anosdw 03 sa8puq Sunysy HO4 a4nSiucIsy
51aA0ss5042 98e35dn Suipn|oul ‘soud|(e8 Ay Mm3U IpIN0IY

puS |e21uY231 Suipnioul BIN1oNIIS PEIYISAC |[B doejday

DN 3uSLND 03 Jueldwod “Jamol Al INcYSNOIYY UCIIBINJIID PUB SSITIE MBU DPINOIG
SPJRPUR]S UIDPOLL 03 WR1SAS A} [ENUBW MBU UM WaIsAS Ay aoejday

saoeds jealuyday,

[E91UY33] 01 98] 38eIS LLO) JUSWSAOW JOJ MOj[e 01 35noy3Sels apisu) Y| 3jA1S UOIIINIISUCI MBU [jBISu|

3snoysdels 01 HOG Woly 53907 1YS[] pUB PUNOS BIA SITURIIUS [BUUOSIFd MBU 3PINOI
Joop Suipeo) 40) SI00P J1ISNOIE MU [jBISU|

YInos 4aypny soueslUR }o0p Sulpeo| mau apinoad pue Yo 98e3s uo dduesua Yoop Suipeo| Sulsixe ul |14

SHI0M [EINIINUIS OU ‘8dBLNS 93]S (e1DlyIoes ade|day
101081421 313SNOJE WIUIS0Id MaU BPIACIY

asnoyasels

saul3ysis anoadwi 01 Buneas Auocajeq asiey

J00p Aijus yoes 1e s1ess JaYsA/HQOL SPIAid

SIYSIVY WOOoJ [eusajul a3e|day

sinoAe| Buizess SulAien 3jepowiuodde 01 WislsAs SuilySi| 9snoy I|qiXajL MU [|BISu|
Suijeas Auosjeq Jeas aY3 JO J3USI 1U0L) 03 Y24od PUNos J|GRACWDI BPINCIY
wa1sAs uiiess ajelljioej 01 JOO|) WNLIOIIPNE M3U pling

ujjeas 9500| pue Paxy ‘D[qRIVEIIDI UM WalSAs Buileas MauU 3PINOLd

Junydy ajsie pue Suuaquinu/adeudis 189s (37 IPINOLd

sjuawasinbal uness ygq Asesodwa1uod Joj apinotd

wnuoupny a43eay]

SSU01YS BUIMO)|0) 23S, ‘dNYIBIN HOG 935 #  ‘[erouddy SHIOAR O JUBAIRY - Y

Yoeouddy syiopn Jo adoas - aszeay] esroque)

*S{iE12p 2J40W 10§ xipuadde sy ul JUBWYSIqINRY

40 3d03S 31 01 JoJa1 BRI "PAULILUOD S| SBNUIA ISIY] JO 3d0IS BY) PUE UMOUY S1 198PNQ Y1 U0 Palinbal 3g
{IIM Wd PaJaLIg Yoes Jo [esiesdde [nyied B JaASMOY JUSLNIOP palejnges e se palepdn st jalg usisaq jeuoiound
9L "93ueljdWod WNUIUIW SAOGE PUE IBAC IPEW B¢ 0} PI3U ey} SIII0YD 3Y] JO UOIIR3IPU] UE S} JUIWINJOP SIYL
*410q 40 7 J0 T suondQ JaWIo) Ui PIpN[OUl 24e eyl SUOIIIUNY PaJaLg Sy SSLIIUIP! USWYSIQIN3Y JO 2d0ds ayL

L13aNigvd

yoeouddy ajdwexy —3IoM JO 9d0dS £€°9'¢

sa|npayos B sialsibay 92



8L

ANIGY!

JUSWLIBACY) 1OV / BldqUe) $109i0.d Jofey

JBWAOBASPRY S188Y L BLIBGUED

uado werpuz | 1Q/dNyv suoijeoo] wooxueld pesodoid pue Su1a0U00 9BBISY J0OI |9 JOUOIN|OSaY abejuay PN [25+]
95Ty} UC PRTE passaIfoId USDG ST UDISSP SSOPIDS UAWWND, TUETSUe) i X
10; 110 AE I Ul PIPNIUI SUjdinSSe BUJRIAR XeEwW 1Y uadQ uepr pugy a4 /1a ‘uonereda.d pooy 104 Jo} Sjuawalnbal Auy 'S80 pUe SIUBINEISAS Bulpnioul SU0Ied0T 834 iy sjuawalinbay g4 PN or'g
“SILBUILOD BUfjemy "Dy O} PaNSES| wajy uado uep pug OdiN AJSI0AIP [RUORRISAO SNLIBA L0 LORBWLIUOD Rsian(g JeuoneladQ anusp paw 609
24N 22nbas S23N0L UOZUOY JERQ [AL0 pejos] v1ia |auunt saomes -
au1) 24 0} [GLM) LSIBIRANAL SOAIIS 10) PESINA 64 O (AU} 28 usdo YerPU3 | gnoae /1G JuBLIasEq 0 SALELISYE BUIPN(OUL ‘S93N0L UOREINONS) S0IAIDS [BJUOZLIOY Jofew JO LoN|0SaY Stped LORENONAY SeInes Jofe P 809
uado sagpu3 %Mwn_\ 1| BUIPING 8l JouoNEIISSEID DU} PUE WSE PRRAXD i BUIPING AU} JO WBIAL BUj Jf ALt WO JuBioH Suiping pow 209
BADSDs B
1 UOHEUIPI05S BUIGBUI i ‘Bl SOUIS 1UBIADIBASR IUESBIS usdo oa@pum | 1Q/dNyy 3NSS| S [BUY JO LCKRCIONUE Ul SI5SU Uf 00T uonjose. Jasty 90'9 -
"MOjEG SYS|L ENPIARL| O] N0 uaxag .
S8n9S] SyPBAS TINOAS Yy US PamNIcE SWESHUEKd 16 AIO[N pasoD osegpuz | 14/4ndyY anss| dSd feuls o uojjedionue uy stwoos Jue|d seoiass Bup|ing u) Yoo uoINIOSJ WO Jueld S0'9
paslbe 2q 03 9Bpiq pue) 7 Buibels suen aiyeay  Uo Uojin|asa uag dag puz mn_m._w__m_____,_md uoyonysued olipLg pue| / sus| a4eay] 0 ordw] pue Abajelis Buibels saomas IS Buibeis saoiuag 09
- 530G uﬁL
P y e “A[@jeinooe aiow }sod 6 di UL & SIA: 105
1oBUo v0/s ubisag] 03 §7H 03 ADUBNSUD YOBS WO} SJUSWILIOD pajepliosucd apioad pue maal ‘urea | ubisaqg sy | B0E1S §0 50008 NI B13 MaIAY
uswamall oy sty Ay ) uasaid o “aBesoed uogELLIOH] U} 1P| Buypeo 908
i o ke Bl sy Seibe 64 ey ueBin e} v uisag DVNO Ui ¥ 1 OdW “eBesioed uofiewo] 3U) siepdny 1PeOT DYND
1rajyaLy
"MaJABI SOl 10} ‘syelalnbal .
UDISSILIGNS BUDISOjIL DL B S 3HoS My pesedasd Py abejjiay BUCBUD | BN Pu3 WD Lo §0 pralsu) S\Uawasinbal DE43 01 BUipoIse panionsis ag O] JUBWINIOp 841 2insUg uopieiedaid 3HoS sov
abejuay LoV - Quoyny
TROUSRIUCI T SR O) W UBRSPR B RakipE BuisBu foL L BAIR0S. SJUBLLILIAD BU) O} Jaal ' wios) asuadsas ay) ssal) Bupasw pau o) aledal, ¥
e LO[TEIUBSA.E | jeip B1 INOGE SISO Aios sem pagey wepy| ooou0 v, uisaq pany JUSLILIOD AU} 0} J8j34 'JHGON way 524 214} SSAUPPY (70/01) Buiiaaw yxau 1o d vo'e
dHADN - Kuoyny
dNyv Aangoa))s onss| S| SSAIPPE 0] SO0 L § dniy Dd Uaamiaq LojeuipiooD N
Buobuo TN pu Odin *1j0-004p B{907 UOUIS A J0] UO|JNOS UCHTIDUDDRI B BUl) 0) Wea | 1oally (081) Bunasu ixou Joj aiedald g onpaydS vo'e
VON - Ruoyiny

434 / XINODY [SusWwwe]  sniels QU paiinbsy uonay aL /ioslans. Muold
£202/e0/8¢ ajeq | 00v02g, JaquinN jodfoid
INIdd L0V 2jid o} 9SEUd . 199loid (H10) waldo@ispay aJieay] euague]) awe j09fold

19)s1bay sanss| 1oaloid

LINIGY

*xipuadde ay3 ul punoy 9q ued

19151824 |n§ By "JUSIUOI PUE JBUIIOY

S} Sunesisnijl 1915189y soNss| $3199[01d Y] JO 10BAIXD UB S| MO|Ig

Jo1s1Bay senss| 109loid +'9°2



6L 13NI8V0 WBLILIBA0D 1DV / BLIBGURD $308[01d Jofepy JswdojaASpaY Saesy | BLBquUEY)

JuazelpesBuippng

Bunsig sayo wady sduip)

pur urica ayl o SuUaWR g uoljeiedas auy

21 wo 1edw) ue STy oSe 1 ysu Buuur)d p sulejuod
PUR JPDE I0U T) FNICDUNOG Y20i9 Put diysuLipoing

Juy $9fiLL JO uONRPNOSUDD | A3uEdwa)/Tujuuelg E20Z/01/LT ool

“wil aleipay put

UONBURSG-0T 1507 P S0 PUB N0 0F 1aA sey
LEsap @yl ofu paeaEalu) 2 O3 9k A swal 053
uonjEnuas pue iyl

YIOR Y1000 SAMALDSRINIINIYS IUT UD dunssaid
|EQUIEISGNS JNG WO UIAMIDG JUIdap Ayl pany
BT UL S[R3 32413 LOWAA PUE 3215 241 UdAID

Mo v v SoAITLIL AjigRulEleng jo woneliagy) Aujgeujeisng EToz/ot/ee o0&

apow Y . Wty fuipeo pue 24030415 AEPLAPUET |0 UOTEUIRIO-0) NS gzoL/oL/iz og

SUDUIUN 313152 13eduwy pnod
wariisod syl v dflueys solew v aseye sapuay syl
Wiy JEDIUN UG ST £T ¥ICHG 01 AUTPUNog Sl
sawb3InD
Jood o1 pra| Avw Judwainacid 3020 (eadAy
€ sjuBwannbal JIsN0ay yia Suip)ing xaydweod # )
oA W84 LoV "3BCIIIH 12w “SI1 “wHI VON
"PASIAIPPE 3]
0} spaau Azg Buipeo] AB(ED MEU © JO UONRUIPIOGS
PUE UDILE30| Iy | ‘3T SAMOUN PUNDIE uasny nwspoy Suy 34y S[aAd| AdJus JTEISPUD) JAAD) AABaYL SUAT SACEpUE] ETOZ/OT/LT or

Ejan3) 31y ay1 3peJB o1 spoau adeaspury ayl Jako) :
2ACTUL IUAT Y JO AUR BY) 01 350[3 SHELS DIOAT O
250 proy pue aftyop yihd Jano
andep pue siudwdoaneg Buoipe woyy cn_wu..:nD

sajia) Buipiing 3yl WDy UONIRWLYUDS pasnbay u

A1y 150 £70Z/TI/T  awmsapopy Juv

C1id Eal juauILd|e ARRUASR T TAIMOUY Supuuey E202/0T/LE 0z

WAWHINICIE 2’80 Judunsosg ETOZ/OT/L2 o8

SauLBLInY Yiim 3 3 SIHLOYINTY €£zoz/ot/Le 0s

aeszpow =
6y

LI 2

anesapop T4y BTl uawdo@aag Juatelpy Buuey ETOT/OL/LT UE

suotpucd Juisna o3 nuawalnbag 1 uonIes auendwo) oz

£70Z/01/4E
£20¢/01/52

STUDLSD [IININIS-UON O] IUIEISEY JjWsas
uondjaneq

vu:n__n_.r_au ot

1alosd (410) wewdo|oaspay aneey | eusquer

4935139y sty udisag

"xipuadde
9Y3 Ul punoj aq ued 41si8a1 ||} SY | “JUBIUOI pUe JeULI0}
sy Bunesisnip 19315133y sty UBISAQ Y1 JO I0RIIXD UE SI MO[Dg

1918169y Ysiy ubiseg G'9'2



JUBWILIBACY 1DV / BIIBUED $19800. Jofepy wawdojpAspay o11eay ) BLISGURD

13aNIgYO

08

wea) |1ey 1817 syt wouy seyepdn Aue apiroad 01 DdIN Aloyiny 80°'T

19Mod [epad yum yuswssedus saide 0} Jaulied udisag/IdN duoBup iei pu3 1T

Miobajen

| uondjiosaq

Juswwoy
(wea ubiseq) pZ0Z YIIBW UIGL SLL H99M

ajeqg ang

(uswLn204g Suigeis

DdIN Yim ASsrenns
pue SuIZelS WOoJJ Wl UoNIe) "elIs1Id apinosd 0) wea| usissg  UoRINJISUOD

Suidels ayj do[@Asp 03 1WUdWN20p sy} Bulsieuil st wea) udisag

SO'T

Suiodug JBIA pul CE

fiobBaen

uonduossag

JuaWWon s1eg ang
Thei g oo am W (wea uBISaq) pzZ0z AIeniqad Oz :c) Hoam

‘aoeds Ajljeyidsoy /g4 e se [enualod sy Suiepisuca

Aenoiied ‘9e.1us] € (2437 9Y) 4O US[sep pajIeIap pue ajepdn o33 w

90IAPE J3Yy3iny apincid 03 d 1M 13U NSUC) 954 Buosug Jejn pug ysiy

BucBug ga24 pIN Yy oNT yo3] OJaH wolyiuawalels e uerqg  Sunesuigug SO'T

} S |
JUBWWOoYH snjels ajeg ang | Aq pauaiay |Aq paisanbay|

uondyiasag| Mobsen _
(wes | ubiseq) yzoz Aenuep ylog (0} Yo9p

uaRdxe

EBEE] :
Suneas 8|qe3or.3ad JBYY INOGR 3D WOoJ) }Ieqpas) 19 hesul mt

uadg EMCTELLTI

OdIN YHM MBINSY dUAIN 1€0/9T
SWepy qoy 03 S|ELISIRIN MOIARY USISaQ anss| :E0/Te

*ss$000.d udissp 3ul08u0 sy CJul YoeqpIs)

21210d100U1 34NSUS 01 gYJIN dY3 03 sasuodsad 1yeap Suiedald d4@IN 01

duiedug JeIN pug ajesapoy JuY

1 193(0.4d ay3 Jo spulRAISUOD pue
Kl 3 A S 3ujo8 3
UlUR] U0 SUDLIOM AIRAIE S| LWES) UsIseq MOS0 BN PU3 PPN el 1 u - sanjead jeonoeld ay yum udije o3 AJessadau se jalig aylisnipy
JUBWIWOY snigls aieq ang Rond Aq pauopay |Aq _uwﬁmwmmmm
(wea | ubisag) yzoz MENUEP YIEZ 16 XIIM

Joug 70T

_._a_un_tummn__ fiobBayen

*yim a8e3us 01 ysim dnay 1eyy saiuedwod aueay [ed1UYyI] se

. Suluueld ssies F
[l2M Se SsjenpiAipul S1Je pue 3123l JO 151 U1 YIM DD SpInosd Ue|d S3eay L 0T

ajeiapoly

uadg o0

JuaWIWos smels a1eq ang fuoid _ Aq pauonay |Ag paysanbay
(wea) uB|saq) £20z 19qWadag YZ 5 A99M

uonduasag| #Mobajes

j10afoid (419} juawd

9y ajjeay) edaqued  ENELT-gRer] R BT J
BLWUIRA0D
4335189y suody 3unsaly wea | udisag -FU<

“xipuadde ay3 U1 punoy aq ued J3sISa1 [Ny BYL JUDIUOCI PUR JRWIIOS
s} Surlesisnijl 1915189y SUOIDY USISIQ AU JO 1IBIIXS Ue S| MOJIg

1e)sibay suonoy ubiseq 992

13NIgv2



L3INIgvo

JUBLILLIBAOD | DY / BLIBGURD $109l0.d Jofely

juowdojonapay a.1eay L eLBqUED

B ubraap aw uy pepriul
s 2 V == 3 u_z".uu.. “SHGP TU % .ﬂ st o o L | o SRR D MDA 9 Aﬂuﬂﬂ wevodw|
| = Swmsis pue [auuosisd unoses ypw pemond) H | 2 2 e e i ’ ¥ B 14 | “fuan) sdianl oz
i fsea 8| you _nc_ﬂa:n #u) jo ved _paooipue, ] I HOd LT 1vog Ddit) o) ulmap ‘PREPIEL0D 30 O] SERA0R A0, vu._ﬁnhw_ou...—_._ﬂu._.-ﬁnn o) r”_“”_“ h&..:n‘m
L' B9 8 puE 'BEDNIOUL ST BINS JIAA PEIERED i puUE sSR22Y|
Aysaw
fig pRUGRIIS MOU SERUE IS0
o) JeuuBw sEjuwe 8 u 5e) sjeapd
YINDS puR YUop SWoos Laain « pue syqnd Bunieiedas jepisuog
“oop abejs) SBAL pUE Hidnd
W B a LTINS DNy . 0} auenbs MY Wasj JajuE SiawIope ¢ ‘sssunoped i q
HO4 ZE 2l Savi = ‘papiatid jeary jo syied almiedes ¢ [0 LOWOD puT AlUnoes syl sanpay 328
Arw yaigm ' @eapd pue aygnd,| PARE 890011
4o Bupguw us yRssy Ues suossed)
10 USWSAoW paRIEdI-[am
B YERE HOE PUE HOH 8
o = 4 ‘Bujuea)s se fem swies au) i L)QeuiEIEW
- esd BuwBrsap sapeus?d ysep 007 (948 PUng)|
" g r . Kpuguna) suosiad —
2 1 = H z 2 £ W01 L 0T, ubrsep aui Budojsasp Buiping wpy pesuoyineun Ag passoast -4
25 Aew 1ySadys jo seamm b Wb
4 = | sleayes BuinogqyBisu Aipnaag
-3 i d 10 WhEY anfeiRs pUR SIPRASNIDE + puT sEa00Y
"B R = ) Ajipceaijel] »
e = paunbsy s pepuedys pus papesfion ag
= o} weisks (oAU ANnoes uubsily Bunsxg »
TR0 10U N 'SRRUE WIELED)
i ST 0] 958228 MOfE 0} BiqewiueiBoud og g 00D
aney H z 2 |ioipum EusiE TE L SPIRS ACIME ‘S| jBY) 'SREUR Jyiaads 0] UMOP SEITY pasUOYINEU % 1 z
. £CT00TLOOT |anue moge g wemds Aunass sy L » JHAONG
pue 55923y
“[ewaue 7Ty Auessessu ou 'seem 3OS sseooe| g1 J0] SoRds palepap
‘mjdwexa Joy) adoad waap Joj ssa008 SjERWER) B 'S 24au1 - {anz punoib uo juvossed
o} paau ay) o Bujpuadap '(peq 1o} sAay Jo sapesi| fiq pmiuos B uoysuny fundag
RuBS Ajumxeld Y d BI00p PaloiUeT Esan0y|
'S84JE LjELA0 0] BSA00E|
jo sauliap ey) [Deye M siuBWEINDE qol EuciRUNS Q_zsaaaE.
. | R —— fyuaesniaul o) UogeiopisU0D Fjioeds Bl iim) Auparesacog ejenbepeul
= i B e ik & | @ e SIS0 {ey) SaASOES UG UDISIP DN ¢ OF SN PNt 3 0] S3NIGESIP = 4
—rn e X £ AEHONG ._L...r,:.m_.- Bprilidn sy o) uawaanbal s Y sunsiad so) [EIERd SeqIaEsia
. TT 0 “ssauyBnoymnixe) ‘@ast nojos ‘add] o) padsal SR Jad) gl Ufjeap o) ‘asuiduiies wag + i @idosg
U “B's ‘Sw0auns jo UoiiDe|9s SoUsnjUI UED Siy | ek |
SUFEN BT J0) SwRiqoid ssod UEd seoRuns|
MBL puR Buysro UBRMaq aoeRa] AUl ied 3N
senin fujeas pue sasuEIUS pas)EEads|

ajEan ] muRnUED

|

JoEN R _B_._Em. :ﬂnc-M__ FZ-994-90

cj

aJjeay] essaqueq :awep jasloig
J1IFHSHUOM LNINSSISSY MSIM

13NIgY0

"Xipuadde ay} uj punoy aq ues

12151831 [Ny 3Y . "JUIIUOI PUE JRWIO}

sy Jugiesisny| J215198Y USISaQ Ul A1o4eS Y1 JO 1DRIIXD LR ) MO|og

1o)s1b6ay ubisaq ui A1vjesg /'92



28 13NIgV0 WOLILIBAOD LDV / BLIBGUED S100(01d Jofely Juswdojarspay oa1esy) elequed

9TH000-40ID-DdIA :X2U0dY 03343y Pa5013 ¥T0Z/£0/€T 2uy $}oop Bulpeo| Jano 3oeds JyBisy djgnog Suiuuelq Sulpling ¥20Z/€0/91 STT
...... :mM«ooo.mOUo.un__\,_ X3U00Y 03 4243y Paso) ¥207/€0/€T 24 . Lugy BomeidSiping e e
9T000-4029-2dIN Mxmcoé 0343949y pasap ¥202/€0/€C | 3dn 5 N wooy usalg puz  Suluue|d Bulp|ing ¥202/€0/9T €T
9TH000-$0ID-IdIN :X3U0IY 01 4349y paso ¥202/£0/5T moT Aan 24N J4Y 1D pue ojpmig 1oy sadeds HOg paie|ost / djesedas  Buluueld Suipiing ¥20Z/€0/9T wt
9TP000-40ID-DdIN XUV 0} 1342y pasep vz0z/€0/5T JdN Uy 1D puB O1pNIS L199M1aq UOIDBUUOD JaAo4  Buluueld Sulp|ing ¥202/€0/9tT 1T
9T7000-40D9-JdIN XUy 0} 4343y pasop vz0z/€0/eT ) ade1sieay (10) a1esyl euaqued  Buluue|d Buip|ing YT0Z/€0/9T 0Tt

[ETTEE] + eg ang P Alioud ; Py paisanbay o paisanbay uoewaoju) E¥=eaisenbay  [P¥uap) anbiu

1938l01d (41 9) juswdojarapay aijeay | euaques euaque) spalold tofeiy
JWUBLIUIINOY
4235133y uoijewioju| 40} 3sanbay .—.U<

Xipuadde ay3
Ul punoj aq ued 123151891 |[n) DYL “1UIU0I pue jeto) sH Sunesisnyi
1915139y UOIIRWLIOJU| 104 1S9NnD3Y BY1 JO RIS UE S| MOJIg

E— J81s1” 7Y uoljew.ojuj 1o} }sanbay 892



“ajen
€ 58 W 9904 padu
fimw pog pue sem|
Al 5T OMLIE IO
Ry TRE PEC) USLM|Q
Aewaue wose(pe ag
eyl PALOU A9 BINGNS Y
p LN

pue sfpucd 3jgeaow
) IN3-mEd 349 pea
S)ER 2UDI Y|
Bugsise Ay = pasow
20 D93 3 [ 5y N0
-paLuey 39 pnod wed
aut o dn Guuan g,
Pl voreioise,

HUOT W, pauITa
7 BING3 peonmiie £y

He
#23U03 UL IOORING|
Busaty wouy swpb)
pu® 1sp pRGRLRIE
PUC sgamgay]

1o Bujumap awos|
RN LORED) o) anp|
DIpe) 10U SBY Hed
e poal u)

“eamyd ane

Agus Buipang wizay |
LLRQUED UL O KBRS
1o m siemaun jof
e §5320¢ jo R4
Amiautn o pasodz|
— Sazr) (jo duwes oy |

UMD B pynom 3|

|Gy pEausy)
Autneniay oy un
5[ 4A0HLIC S JOUY | +400mNa AP YLA )
suoneorpy Tuposd]  Buiod woy auys| "0 SR g
QAT RLOGUED| PUR ISP EAEMLNII0 PRI WRIUE & ve
oo e pue sgegen o) P L0 Bulpng
s G| Gusigep auwlos spapuf | SATUA BUAGUED
@40 dot 5. &1 paijog| ) - uopgpusa poab | VT 34 @ IuBRe
s w paninow| BRI LNORUDE BN,
B HIoMLIT Ay
ELT “aEYINLS,
Jaas Gugfiutgiann) apudt) pasode
Ul JApun pui [543 g usamiag 3aued jo
ubieg 10 ujaq uoneooy|  pawes sey sel sl - sEqUU € U - apede)
41 o1 wnp sEB | pom 1ou op AU 4L pue joos Buipeng
~@i 40 sedal Gonda #umay) Jaddn)

AL Japun [3an) ybn Lyl

EILTIE
A48 Laddns 1ng.
Syl 40 |BADisR
aunbas Aang gin eae
s |0 vonrnBguasa

papuT|

AICHLIT [0 UDLEA|as
sainbay e

i je vopemBijuois
PRI

s
IR U PRIGIse)
A o PRusog

2 abms Aq paanbes vopize g £ sy
uapers| miu Jesuruad so dwa)
|peeaogas pue sEued geacw

il JTIAEE S0 PIAOD 3(jIM TEIRI00 50
Bupsga B = parow 39 pINGa 3y yBnoyl)
POA0Wa) pue paysouwap Habmey

L wfas Buunp

panowas g padInbos UDRE3E SN 5 UM
adeaspui)

RIS s poltooste suspurs adonpur)
a3 uouRA Alimumod JL0 Y wujuoa
07 I SUopRIe] mau Jusueuued Jo dwe)
uoieeye iobayry

: | abms
ised iq paynbas uopae sy 5 vaym
panowa Auiodws

ofEIa) M JusuTwaad o dwe )
paaepda

o pauogipuosas ‘paacwal sofieey

T sfims fuunp paieajas pue  afmg Bupnp
Panoui 14q pasmbas uopae oyl 5} uIuM
BOIPING T wi ) a1 peusiysadas
Apoanised s g put iday 99 jjim Aiowe
Ayl uopro| mau Jusuruusd so duss |
‘aopEad waunz

woy) PRI ARd) veeio)a) dobouey

a3
msiBay bmyay|  yind uo sedawcy
Amyual g ua asesn g Ly d
ST S T ade|  guow / BuiedB o -
BIOBEE] e puck]] g parEa) B A o8 dma E&”_.u:.uotﬁn:;_ En!t-nﬁ_ﬁw__!&a””
A3, Ll U EInG) aly| szaze uayed w31 Yoy anesiy )| 446 jo UewkinBysses
B~ apiane paleag| iR woy feme R N pol
sy - fjeuiliua painsg] Bunise) I gl
ST IO S| B panow Bujeq s
1T PRIOU 3G PINGYE 1| SI00p pEREIY Se -]
LGP0I pood A u)|
wiis Sepipusy | epmeiisea |

LaNavo

UBE Bl Yl UBEYNSI0D

Uj pRSSESSE 8 PINOYS OF WOW S0y Put
Asuescpn 3a) ey few jued ) oL g
VI UGHLRRISALAD ¢ Iajon) PINOYS sty
dn g Burdaay Smow gL Som I jj sem 3iam
U o polsad DR 30 TEYM 2InE JoN

waek | sop uapuny O

PapUTIU AUt SR SRR TUL TR U BUDS
10} PAUFIIUD] UREY ST SUS HOM L 155
pasodaud B 1eym Mejo) ¢ PSR 8 WS
haupds v paser 1sie bujpea) ¢ 5 riegieg

L3aNEvo

L ar

AR T W OEA EI0S

TIVFOR  TRIVO WO TY
AT RO TR R T

JUBWILLIBACD 1 DV / BLIBAQUERY 5108101 Jofely

ZE0T wuRgque]
ubisag um

ulie o UbpEAaIe
g e jouied se
PaUOEsLLET 313
A WELIOP 2\ GNg

TRIGGrOr) 202

sdsas pue fuipgng

ey 0

n

TR RIEU' Lo B eeg ey

g (maagay Jaog wmeyield LE6L
N jo mopw)
PqchurT) eusEgaTy
“ApjS (H A B
ue fuippng ur) mau
Bys pL, petol
TIVELe - S[aEag L i s_s_a.u __.._nu”:”_”ﬂ o6l
TGRS AT +
Ll M uopseBuns Jjjjen @

BNp pEaly wdenbg
2400 e e saddn
oy wo feubpg

g sy

THUAE PR

S0y (N

A=) pegoy

juswdojpnepay 21188y} Blsque)

Faurt o Buoyy ALY
SAEAM, (IR aory
prcug amay Aoy
sz Asompy

Xipuadde a3
uf punoj aq ued 4335183 ||} BYL "IUSIU0I pue 1ewIo) SH Suijesisny|t
1215139y uoneWIOU| JO} 159NDY 3Y1 JO 10BIIXD UE S| MOjag

Ja)si6ay sybiy [eION 6°'9°2






i :_ T

A3NIEvD

I



98

L3INIgvo

JUBWILIBAYD) | DY / BAIBGUED $108[01g JOlely

ewdojanspay 2.esl ) BIBGUED

welsbodd J81se H1O 1'1'E Xipuadde ay) 0} Jaja. welboud pajejaq 910N

BT/ZTI/L 8Z/0UT 80¢ uolpnusuog Z ebels Ik

8zre0/9L STLOML geL uopnysucy | ebeis LEL

SziLOly STSO/LT 9 iz uojiejuswnsog z s6eis 0ZL

S2IE0/8E ST/LUEL i T uojieuRwna0g | 26eIS €01

STILOY STLWEL 0z 8Ll ssaujpEay Uo|iElUawnIog £OL

STILO/Y ¥TIOLILD 9t 88l uo|PNYSUDY 104 - £ AsEUd LOL

T T - ] Ty T Y2UBLT *2L0/62 6 T ueld UDIeYS 1BUIA - GZ 958Ud 68

™ | gf T - R I - |]\‘l 1 $2UL0/92 sUPOLD m 18 (dS4) UBld Y219US 18Ul yRIQ - B2 95RUG  ZL

A THEET NI TR T B ikl PZIBOILE YO0 8l 9z1 wawdoasg ubiseg -z 8seud 2§
|||||||||||||||||| 4l 1L _ ¥2/L0/0% FUTOLO zh ﬂ pojed eaoddy ssed sseursng

BRI 1 | T | T | YZIEO/BT czouoe gt $O0L (dSd) URId YleNS AIBUIWeId 10U4 - 3| 958G 86

= bl T sz cLBO/IL0 £l €9 (dsd) umd uatexs E:.E..Fuﬁ..n-ﬂﬂﬂ:u v

- — T 1T 17 Ve T szLone cuswst T s  suopdo® AmiGisend -B) aseud 62

¥ZIE0/BT ETISO/SE L4 (744 uBjsag Auesm g Buuueid - | @seud 8T

S2/50/9T €z/Lorsk o9t femyied 1enoiddy Buuueld 1L

3 ST/LWY ETSH/GE £€5 siencuddy 7 ubiseq o1

--i LA PTILOILT o9k J0JIBIUSD Us|PPRIsUeD 9

B o £2/30/8T SS/S) s Josiapy jeoluydaL g uBISea €

T A -- --l- YUBWILET SUSWSL e luswigandoid

6TTUL SUSO/SL Ly9L 120fo1d wewdoianopey exeeyl BUagUED L

alnfols|v|r]rlw] wlnis|rlalnjols|vir|rinfelwlalr alulafsle|r|rin|elulzlrlonlolsiv]r|rin|elwl<|rlanjo|sl=|r|r{n]e|n]| - — hwﬂ_ﬁuﬂwnw_ﬁﬂn sweNNseL T

BLOT 8Z0C

A 5200
“8L0C

Aep-pIAl ucissILIGnS [eAoIddy SHIOM

74114

L13NISVD

M3INIBAQ welbold L'E



I

____ ___ __m_

|

AINIBVD

| ; :

==

—4




|
B[..

13NIBYD

e R e
L]
A
EmmETTETe
®
=
Eﬂ
E=r=s
=
v 20 ]
"
=,
g i i v a oy =g ]
sz

smmErLl FLSTMYET

WBWWIBACY) | OV / BLiaqueD S10afoid Jofey

JEL 203 Pty apr g
T Py R
iy di g sy intr maa iy
oy O
TEL 0w ¥ Ty
T e
T Py deTON
VSRS SISTTIN
DN [
e P YO
L Lor N YT
TIENEES I
0 My I
IDe MV YT
b= =]
Miphsy MR LY
A LT T e e
2T s Sl
iy 3y
s =g
TCw Semsa, Swaise Loy
N
TG SR T
TCO Mo Sy Ty
sy
Ammgmy sty Gpngty S
dowmy somIeng
ey AN g
el f Lo
Wi AN | 5

EEEEREE

i

PPN EEEEEREERSER SR EFPPRPEEE S EEREREERREREE

wiswdopASPaY AesY | BAIBqUED

o ‘wm_mr_n_

weiboid z'e



13NIgv0 ' JUBLILIBA0Y) | DY / BIoqueD S1ooiold Jofepy swidojerspay saeay ) euaquRD

& Bty A St NG = SR - Say FILRL
& RETE | PSUIIO 1] 1y A - 30N Dl ETiv
& COTTONG  PERLTED ) T, 5] - EER
= | LD PRI T 1w
e
UL - TOTTOES P TT I EOTITEAA  PEDEITIRD -— 5 TR
L ] TOLLOE | DS LoV SPTING = S ANA - Jh i
@ ETONGE WEELIIT TS T VAR - S i
L ] ATALDE LTI it ke = ulvy TR
| ir we | TOSEHTN PRI NG 2R e ]
TIOOTOET - ININT UM TOCST  WEDT/AVAE ot wa
& TOUVNES  WEELRAGE L = A Dul YOETE
<& AOTINEE  WTIANTT ARREING = SR = Dy TR
" COTAGTE  HNSIBTE g rtny e Tobs
T M o [ 1 . f25
PR gﬂﬁﬂ e LR} )
E 3 TN I NG - S S vis
& O  ITIRILTL CMPRING - S D eTt
o OO PO Lt ] - S resi
= i COIONE | WD T ves
——
FTCTTOUT - SEESIIONT F B L TOITIANE  PEDCITIE - i
TUORADTT - FIOLILA0 | L A L CERAATT PO S L E w9
ECTTTTEEESS o mmr mpvited tomem s RSN in
& R BeciELiN SN = S = D el
& SOSTIAY  CRIETA ARG - ST S (]
& TOTUML  EESTLM iy it L = ol ¥st
o d, | e COTETAR | CETCThNE e e
T w o zmmaz eweTi s vat
& MMSTLYE  CERETLO g Dt = et L]
& AT | CTRTLTL g A |, - LA T
& TSTHTE LRI ] L) - e e
== ST TS - VoSt
C00TIRT - TIOTTUAT 16 R TOETLAT  CCOSITIE — ]
TWTUMG LTI D AT T - Dk L¥EL
e IRTTLE EREITINE PR P - D e
@ e T ey, i« S Ll
& METIAR RN T st
LHOTLAR  EELETI g T Tra
E-3 HOLTLA0 | nLE ) = S+ St v
[ v -] ooSTTAE  LRUISTIYG w— e
D L A TG ECSTEM -y E ¥t
L 4 MOGILAL LT PG - S - vy T
£ ] LOSALED  ERCIIbED sy - 2l ]
e TOSENIE  FREDTIAE - 221
B ——Th T ETHE - ™
& il LT i st L - i Fzn
£ ETl . SH R AT ST S T A - Tk Tem
e 0TS CDORTLIGE L) =
RO - TR W “ T swy ™
® T/, =~ T Mo Cywc - Jdva e
@ b L= o A s Ea)
3 - ] L=l - e
ToOSTLAT ~ENTTIET £ T Y, = TEEMREE  CESLTTITE TR O L
TS T TIET | st 2 L T S “T EEHOTL ETRL/TIEL e ETER "
1

b s LT TRSOE g g Leupmg UL+ 2 g
| PEEG SIS EERCIDTIOR

SIS -
ST vwil S0 ACTIODIC PEIIMDLT WITI IR TSt Pul-sT el PSSIIT MRIOE  ROST DD rDOS ATI0E WIS (MEDOENT IRl MOR VIOl Tt RN ST oA IS PR ALT1 M 1 el D O DT

r S0 s oo Lenimy o e (T gy oz e armemny o MRRRG MR s

wawebebuz 919/2dI oI eseud
weiboid 2'e



06 13N18vo JWBWILLIGAOD 1 DY / BLBURYD S108[0.g JOTRl Juswdojanapay 5.1esY ) BLISqUED

Y MR PEETaNG Tl P L P g w
ETTE FOLVETL  rEDSran 2 - v
TROLOB0 | HOTIOBSaX] ~ (R WA WEECATOITE  RICTVOIN L - G =n
Y ALV HSIHD ) M, U+ S o
£E="s HAtR MRV e e
s
OTPUS0 TN | BT W e dekno oD Ew
. HGTFLIY HooTone A Y g (AT s
g SSEUEWED  MIOTERT STNE) M, BT+ S fsitid
x| - AOTEVES  HTODINIST 11
P20CE0NC - TIINTIES | BT e | eSO/ euETOsT aE L @
'Y wOUCNEl  MDoiies ) M, ] - 2t TEiv
v ] IEOETEAT  HERSTIUL L8 " "
——
FIIREOTE - FOTTALES 0 11 v SILOIRT  RCOTFEOATT ry Bl Lial
Fad ST HUDTATET PG - B - S| wwn
E3 L Al s, L) - 22
[ sta | OLONE  OBTONE v very
T
AT FIZEETE STy TCICANT  YEDEILOAEE VT Al
& HuTetl  HbTER VY - St - Sl Ry
-3 SJBUIG MBI LRI - A ¢ e b5
L3 AGITED HEDIEIR SR - Tl Bl
| v | -t ROLTAND  FIODTO &1 - L
e e
TR PO 4 ST hsitnendl st D mwm
& L . e s - e ekl Lo s
& T HBPAING - TSN Sl ERin
& EOESNEE  WTITHLT - S v
| 1 - e meTAe s R
FEBVETD - OIS0 | T b SOEIAND MDEADE e I
& ROIUE VERETIAN VSN = AT T T
& ATINGE  vintianT SO - FNETA A om
& HRTEGT MEST Spagy i, L - S Lt
it vy, | -t ACUIVEE  WSTT i - trwn
———
FUROTT - TISTIGAT | OF 90 -t TECITOMEE  PTOSEONT T O YR
& AGUIUCT  HOEI0ET WOy - A - w
@ ADIACE  MimpE TP - SO« S =
P MSSIICT  WDITNE o 8- Sy T
7 — | SO WOGLTITL 21 -
e
THRITIUT - TRIRTOTT | I e - EEIRDAT  ISIETOT L ] T
L] e AOTYOTT  EIOTOLO TS AT i R T e
;- S QDTS ETIIAN S
PAETIELE WRIIEE MSTOTIE TG SR STT ST EEOEL ORIk RUDST MMGDID IRCIORH MDOIL  MUSIE ISISUCET WG RN MODVICE MMt | MR UT i ESL PR TITT IGH LIS eEial e T
2 PITT d PIOT Aty BETT Ay I Fueag LI0F itemiitay £TAT RIS o) i G

wewebebug 919/0dN 21 aseyd
\ weiboid g’



I

_;_ _,____

I

:_ _%

|
-_
i
|
i

_
|
__




Jswdopaspay d1yesy ), eusqued

6 L3INEvd RLWLIBA0H | DY / BLIBGURD $199[01d Joleiy
2L
o 40330 3j0RuId Ui Y3 af]
djay i fooa 6ubobuz iLa3 apirosd ‘U043310wI03 Jof OBCD Y] OF PAUINIAS 3D SFUALINNDEI 34T 10 JFIW)
152 WIU) SIBPIAC oYy3no! 30U OP YINYPA 35043 PUD i ‘PINGIBI S HUGNs 3y Ja3fo Ap Y] panss) 3q jiiw diasas BuBpaimouyIo asuodsall ssazoud maaal [easidde aug|
uag NQIISIP M YON YL Y ‘3t UG ANY VO)SSHUGAS mIATY vljsaa B Jo Juawsalipo) 1of SUAWRLNDA) WAL 3] NSUS O} YI3Y3 JUSIC O SAYOUIPUN SIDL N udisaq| yT-ARIN 11| uBLNP WaL LRIM B5BY PUB SIOL 01 INC YIRS {IM YIN L
|
M uo
I 3PP | Bupiapow JuIT 133135 J0 anjsnjIL Jawssassy 330dw) 3faite pny A1afos pooys
dniyanoge I 2O UORIPPD U} SO PPINY 90 SWIWNIOP BIUAIYAY LORLIURINICP J0A0IDdE BuiSaP 3y3 Yim 3IOPICIID t) 9S4 YoIoa %207 ABIN 30 WRST 23ep 398.e] - uojssiugng [eAosddy
1 us Gp33f puo Manal Bupmaliod|  PUB dSd Bulnp s310m jAD Jof Pai0d3i0 LORDRIWNI0P B J0 I5SUOT i ND0IIDD YduNd Ul JOACIOE Y SHION Ynam LOIIUNROI U P8O ssa13aud uj udisaq| vT-Aewy [{0s! SHIOAN UM [B[|ESEd Uj UD|SSRUGNS 3)d|outid-U) 9
"JUGE YN B 10f SuawIsinbal Buisap
Hith 3Py,
“SpIOpU ns ubsag
id wy 10f SEUMDIP NI PUD SBLIMDIP
awy Jodsuon 7]
Y 200w} 3 su
1m0Ip y * 054083 ) ]aAIQ0ESIDL HOWR 40 ‘GTO0 L0Z9 Z0 UA Woak Jdisy 8 puo yoddng »)
M ¥ fu) 243 1303003 ‘BOROYIPIGO) JIWCOLRAAE Y Bugaaw 0 3B0LID 01 3JUAI3JU0I 0IPIA IO 103 I I3 AG 'v0SIad L) UBYOUIPUN 3G W3
JradinGal aly UG @5ipo papincsd anoy 5771 | SBUIBBI 133040 3Y3 Jo sastyd Jay3o Buunp UaISUDR YOGS D AITSUA [ SIY3 SO 13foid 3y} Bupnp wawabobua A1oa saBoIN0IVa $I7L 55318044 ul| udsag] yz-Jdy| nan| Sunasw uswaspo|-a.d asuedig g
| =50
edsuns) puo jiap dnay| Suaciddo u) dags au ysyqoisa puo uawdo 33fa.d PIwicju) 4334 0 SIOL Yym 3nb Buigaaw dn moyo|
uaity $201 AQ pa.saj3id 553304d Juawsbo 13 Jo 320d s0 uayopapun 53 lepptf  saquwRsag Yt 11ap) Supasw dn mojio} 0] @
"3IV0PUALA WIUaI 03 BHLrY/diN
"E20Z 13quwa3aa Jo YpT Y3 U0 Bupaaw
PUCIS 00 UIAUGIIS i PUD YIDQpaa jajasn
Pana3a ANy 33 A3 0F SSAITY VDM
pun 3xppays 3y fo L13u3 3y3 03 y300.0do ubisap
343 U0 IIUDEING L1OIGO PLB 53230 A3 a3
f0 3uar0d0EAap 3Y3 SSHSIE O3 EZ0F JSGLIIAON “pafod ayy Jaf suawasnbal S0 J06i0 451Go3sa OF sjuBLaNbal
J0 Uz a3 80 $04 Y3 33w AL diay| LOISSAISIP JDIRU] "YD0Hq 2y pUO Juadioof Buipyng 3 piSinc ‘305aA 3y wa Burkuo BuipaY 3NINKRSOYU NI 10VIAIX3 03 AEDD M sy 55318044 Uy [emiu snBny-Apny| 1] 33 Ys!IgEISS pue Pafosd Suj SSNOSIP 03 SO0.L IR0, [
103200 asimgaafoid ayp yBnay) pafaid ayg sjuawasfe fuoRRULIO)
10§ Ve3DW IO/ AGOYDAB D PISTIII0 dALY dnsy *03 $53330 3324 SOY dnJy YAy 103004 ISYAIIAHON ACD 1Y PUD ID0INIY SIOL 343 4By} 3100100 3q Kot ueROWICLY SWOS] S lemug] Ay (L0} 835 Bugsixe Aue J0J30EU0D §I0L 03 30 YoraY k4
WaROINAd0 3y} {6 AU0QNING Fy} O} ANGIIUGI [t J33YSPOIIAS SY3 ) PAIC SAYNN |0 I SRACIIDD ayL PasseESO S| Yd Ay Moy
V0 uapuadap AlyBiy aq jim moRq sIwn. fawg pracod ayy * afaid ay) jof wasks jpAaIddo pasty-y3043 a3 ue Bupuadap vojowau)|
Jaynn apacad i 5331 * yod jerarddo passf nbias ayi 0F Jauuald pajuy F41 His IS0 [ dnty 14D

4y Jaf

13NIgGY0

amiditiag

M 40 SRS

Jujuyi wpIas

AIND 3203023502401 10133

sjeanddy - [s3o1) saajauas An pUe euagqles Jiodsuei]

€0 uoisay

EZ0Z/ED/LT - 3R]

JuswisBeBug sannn :apLL 188YS
100-HOS SaUaJaJ3y JuaWn0(]
aqesy] euague) BweN Palbld

JdIV

*xipuadde ay3 ul punoy aq ued J93SISB [Ny S L “JUSIUOI PUB 1eWI0)
su Bunesisnj) sinpayos JuswaSeSug sa1iIN Y3 JO 10BIIXS UB S| MOj2g

a|npayds uswagesus salnn TE'E

Juswebebusg jo AIOISIH £°C



13NIBYD

Ji BUTUUEd JUTT

JBWLISACY 1DV / BABUEYD $108[0id Jofepy

JaWdOIRASPAY duyesY |, BLIBqURY

20| O€ST-0E€T SURS3) UOREIBHQ AT erdques,
0Q:€T - 00°2T 2dN Yyum Bunasiy asue)dwon eLBqUED
00:2T - 00:0T %12 3US JUEeHNSUOD eLdque) Asenuer yz ‘Aepsoupsm
(s3nuaj dnsy] mapay UBISaq anedyL AT J1| oo0T - 088 yauneq 9T aseyd - DdN autuo Jaquadaq g ‘Aepuy
D12} 00'6T - 00:LT (90# In0/3pIsu)) ¢ uoissss doysyiom eaque) Asenuer g7 ‘Aepsang
1 91epdn ugisaq sadIAIaS Bulp(ing 294 Bunasw pieog JdiN ensque) J3quisnaq 9 ‘Aepssupam
217| 0€:TT - 080T (90# u|/3p1sInQ) T Uo|ssas doysyiom euague)
00:0T - 006 wes] us1saq - JdiN eusqued Aenuer £z ‘Aepsany 0€:L1 - 0E:9T SauELIAN0D - DdIN eusques
281 UOJ558S 9BqP324 Ueld 150D - DdiN 8L Aenuer zz ‘Aepuoin 0097 -0GivT UOBESSII YON elsqued
6 ATIM Q0:ZT- SHOT UoNeIUISAId dHADN eusqued
59nU3A d 5ds; pAIS -
, . . (5anuap druy) sdais xeN ojpnis Bunuerd doyspom -
i3] 00:8T - 00:9T (S0# InQ/apIsul) Z uoissas doysiiom Suiuuelq a1jesy] -
{(Al]eUonouny 53 HOS Uo WA 40 30edwi MaIARY TH) dOYSHIOM HOA - . . N
N J13| 00:0T - 0t N/ apisu| - doysyio, rlIRqUE J13quiadaq § ‘Aepsal
(LINYd) $58304d [encuddy SYIOM - 0€:8 104 IO/ 8pisu| - doysyiom qued quad3( S ‘Aepsan
513| osr - osi0r (S0# UI/3pISINQ) T otssas doysLOM bl
00:0T - 00°6 weay usisaq - DN auluQ; Asenuer 9T “Aepsany 0E:CT - 06 V3 Yai UOLBIBALY UOREIL3SII YON B HTON UG 4aquianon o “Aepsiny
sall el 12533515 - 9dl & Aienuer T ‘Aepuon 00:0T - 0€'8 uoneledalg UORRIUBS3id YIN 8 dYAON E][Te} J3qWINON Of ‘Aepsinyl
EEEENN 0€:LT - OC¥T doysem 4422 elaque);
L3330, . .
SYiET - STITT uonesedald doysHom dadd eusques|  JIQWISAON 6T ‘ABPSSUPIM
Adeniuer 11g ‘Aepuoiy 03 JaqUI9IaQ puzz “Aepld Wolt 9502 dniy pue uasie] SUIULSH ‘SNI2R3IYdIY|
d uoIssnIsIg uIsaQ OIPRIS -|
ABpjOH SEWIS|IYD $901U5 30 Su1SelS 1P SIS JUBWISe] -
(3rsnooy druy) dIsneay 3pIpm Bujp|ing - saipnig uisag suAT -
J15] 0g:sT - 08 ET ¥0# INO/9pIsu| - doysuiop eiague) 0€:L1 - 0E:ST TO# U1/3pIsIng - doysyiopm|
(€T - O se F
Q0:€T - 0E:IT 2 SS3UIsng U0 BuRaaw jewaiu| 313/2dN 00:0T - 00:6 9IUBULINOG - IdIN suluo J3quanoN gz “Aepsan|
S2AIIB[HIU] pue SAemyled AljIgeulelsnsS -|
(sapeoey dnuy + yy) wawdo@asp spedey olpms g 1A - £ A2
212  00:TT - 008 Y0# U)/opIsInQ - doysyiom eiusqued 19qWasq 6T ‘Aepssny 00:TT - 00:0T SIUELIIAOD - I suiuo 13qUIBRON €7 ‘Aepsiny L
00:9T - 00'ST IDUBUIBAOD - DN aujuo
JL3| 00:LT - 00T Suuue|q aseay ] - doysyiom)| 2IeN D4
Q0T - 00:€T uoljesaptsuoy SuiSels pue spessdn souendwo) - JgiN BauluQ
21| 00T -0O'TT 3uRsoD/INA - doysyiopm eleN JdAl
0€'1T - 0€:0T 3pIng uslsaq Uequn 813U A - IdIN [uluo J3quwiadaq 8T ‘ABPUO
00:TT - 0£:6 S3UBLIIN0D - DAl eJeN DdiN J3qWIanoN TZ ‘Aepsany
3 A=W
J—— 3UR99N S701 Z 00:ST-00:4T ae3uaH LDV YHm Uonanposiu| eaAqQUED J3qWIBAON OZ ‘ABpuoly
T AN
8unss) eliague: Jagquads: ‘Aepsin
N3N SHYd [2e i Shikiishe 0g:LT - 00:9T SWepY qoy Y3m Supasyy uopesedald dYQIN auluQ 4aquianoN 9T ‘AepsinyL)
(senuaA druy) malasy uS|saq 211SN0DY PUB 2INIS3YIYIIY B3 [ JLAT -
243} 00:6T - 00:9T €0# UI/9pISIND - doysIom AU 00:¥T - OO'ET uoneussald YON euaque)
{s3nUaA dniy) MaIARY UBISBQ D11SNODY PUB 3IMS91IYIIY SIIESY L JUAT -
212! 00'6T - 00:9T €0# Ui/apIsIng - doysyiom Do} 0€:CT - 00:ZT MaIARY BuIpEOT OVIND elaque)
OE'ST - O£t SDUBLIBNOD - DN Suhuo; 19qus38Q 7T ‘Aepsant 00°TT - 056 3JUBWIAOD - YA euaqued JagquianoN pT ‘Aepsen|
S ABIM FEEE
SRPUIIY awpy epuady uopese] aeg saspuany By epuady uojiero] aieq
Juswiagedu] Japjoyaxeis B DdIN T'E'E
-
juswebebu3z Jo AIO)SIH €€




6

UBWLISA0D | DY / BIOQUED S108]01d Jofely

JuswdopAspay a1esy ] BlsquUED

0221 - S¥-0T £0# BundsIN dHaIN eilaqued |udy 0T ‘Aepsaupam Q0:ET - 00T JdIAl WM BUNSIW YIN-34d Aeniqad 6T ‘AepsinyL
0€:ST - DEET Bun9au]5uZ - UOJJEIUDSBI] BUOISI(IA] IT ISBUJ UOHEIUBSAI QOPT - OE:ET 3oedw SuiSels Jeis usan
OE:ZT - 0€:6 2INI0I3IYILY - UOIIRILSSILd SUOYS3|IIA OT 2SBYJ UOITUISALY easque) dyf 6 “Aepsan OE:TT - 0E:0T TO# @1epdn pue uonesIUIA WA sujuo Atenugad 8z ‘Aepsaupa|
0T H32Mm uoizdallg udiseq asnoyAe|d
el SO SURSON YIN 1dy § ‘Aepuy O1J| 0€:ST - 0E€T (TT#3n0/8pIsul) € UOISSIS doysyIom euaquey
adeospueq pue podsuel) ‘Al
080T - 016 wesL uBisaq - 2dn dy 7 ‘hepseny 212| 0€'TT-STTT (TT# Ul/apIsINO) 7 uolssas doysiiom exaque)
adeospuey
BT N9am J10] ST:IT - 00T (TT# UI/9pISINO) T UOISSaS doysHIom| euaque)
00:ZT - 00°'TT MIINSY [euld dHADON 00:0T - 006 wea} udisag - 2dIA euagued Aenigay £z ‘Aepsany
O€:0T - OE:6 wea) uBisaq - 2dN yase g9z ‘Aepsany PT A3
e 197 - O€:
w.:”w__\w PN jencidde 10afoud [Iny Jo Ys1y - |eaciddy syom JaJeN Sz ‘Aepuoly 0891 - 0E'ST Augaaw afewiaH 1oV
pr— 00:0T - 00'6 JUIBWIL/S5301d |BAOLddY SHIOM Asenigad 7z Aepsinyy
Uos99] BEN -
dild 3 saun| oot - oSt 100y 3juT - 19edw| 3feluay yauepy 7z ‘Aepuiy 10| ogzT-os0T doysiiop 92usisaY as3 auluo)| Aseniga4 17 Aepsaupap
swepy qoy|  00:LT - 0091 SWEPY oY YHM MIINSY dHTIN Adojouoa,. Sutpling pue LOj
51408 2LD| 00:ST- CO'ET (014 U)/apISIND) 7 UOISSAS doysyom
swepy qoy| 00:9T - 00'ST swepy qoy uim mamay us|ssq YoIBN ET ‘Aepsiny| 0€:2T - O£ TT 98eIUBH LDV 403 MIIAJY US)S3G - DN
00:LT - 00:9T. @oue)|dwo) pue BuiBels Jo 1o dealg / Ueld 350D g1y 3uluo YoIBlN OZ ‘ABPSIUPIM @1epdn udisaq Suuueld HO4
J1D| 0€:ZT - 0E:0T {074 In0/9pisu) T uolssas doysyiom
Q€01 - 0E6 wea] udisaq - 2.E] ‘Aepsan,
Q L udiseq - 2dW UDIBN BT ‘ABpS3NL 00:0T - 00:6 wea) udisaqg - DdiN auluQ Atenigag oz ‘Aepsan |
LT 39918
ET ¥23M
00:ST - 0E'9T 0# ButidaN YON Yate T ‘Aepsanyl Buny3n 1sijeroadg|
SSUINEIP PaIael (aim MaTeT BUIIUEld HOG - D1D| O€:9T - 0E:€T (604 ul/apisINQ) T UOISS3S dOYSHIOM eusque)
DLD| OE:ST - 0§i€T (ET# INQ/3PISUI) ¥ UOISSIS dOYSHIOM e1aquUED pue[ad/3iewuag
91SEM, dNYUY) UOISSIS SULDYIES UOIIBWIOIU] JUBWIBRUB 335 - 03 4no . ApmS U331 S Jaulied uSiseq ay: woiy sSuuIeaT -
o10|  OEET-00ET (ET#3In0/3PISUl) € UOISS3S dOYSUOM, eusqued 1epdn suondo A -
(SUNUO 34) JaH0 TTOUN oU3 Joj AB=3eNS ggd - 24831 9LiAT -
212} 00:€T - 0E:TT (£T# WMO/3pisu)) T uolssas doYSHIOM eusque) JLO| O€:ZT - 0E:0T {60# WMO/3pisu|) T uo)ssas doyspom euaque)
A1N23S 51011v3|3 00:0T - 00'6 wea] udisag - JdiN elisque) Aenigag g1 ‘Aepsan]
43 B OLI| Q€11 - 0€:0T (ET# UI/apISIN0) T U0ISSIS doysom, eslaque)
00:0T - 006 weay ugisag - 3dA enaqUED YoIe 2T ‘Aepsan 22 e !
242378 2LD| O€LT - 00:9T BujSeis pue juawamdolg
9T #2203
0091 - OE'ST w3y [eion 24278 010| OEET - 06:0T doyspom usisaq uj yases
24183y BUSqUED UO Yi0m Jo atepdp - 00:0T - 00:6 wes | udisaq - Jdiy Alerugad g ‘Aepsony
Suiaautlu3 a1i3 uo aiepdn Jaug -
219| 0E'ST - 0E:€T (z1#1n0/8pIsui) ¢ uoissas doysytom, auluO 3t
P 5 F MBINDY adejap
ZT-00:TT E0# BUBIN YON eupque) Y2iB § “Aepsen| Q0:ST - 00:¥T apeSeg oipnis g Buipiing Jurl Y1 o1 saepdn udisag Adenuer 1€ ‘Aepsaupan
SWaISAS [€3Uo33 ST UON T JaqunN doyS3HOM 92UaLadX3 357 S :
212| 0€:TT - 0ECT (ZT# U|/apISINQ} T uOISSaS doysIoM| [UIO JLD{ 0€9T-0£ET (£0# ui/ap1sinQ) T uotssag doysyiom
0€:0T - 00:0T uogesydw] Suides uolINASUCY auuo uanu ulsaq speoe olpiS
210| 0€:TT - 0€i0T Suluueld g sa|diound uBisaq Supying duI
00:0T - 006 uiea] ug|sag - AN aunun Yauie § “Aepsan| 00:0T - 006 weay ud)saq - IdN Asenuer og ‘Aepsany
[1nding) Yiuow uopRINpald - ST Haap OT ¥=am
SAPUIRY 3wy epuady uopEInT aeg sEapuany aw) epualy uolIEIn] a1eq

JuswaSesu3 Jop|oyYsNels 3 IdN T'E'E
juswebebuz jo AIOISIH £




S6

13ANIgYD WBUWLLIBACY) | DY / BUDqURD S108i0ld Jofely Jswdoprspay a4eaY ] BLISGUED

- % B IL\L-.I..II'
- - - - TR
rw

-
]
-

A

210 Yyim Qor_mv_‘_o>> 2|gel uo suejd - ucwrcmm,mmcu Jopjoya2e1S ® DdIN 2°¢€°E
R juswebebus Jo AIOjSIH €€



96

e

A mapni

it . . e
e " pror . e o SN

PRpvR, e R R e Gt

ojsEIdaNg BUTLLOY Iawwe ) sSeineq sty asmiavdag o3 ey 0 st "

asnoy fo ya0g ays Rujiojoxy
SIN0ILA0 HIVRML

NBNTL st

it wning

ey

e o
mininI] 4D P aderamt PR ———

eary PausLs U Loy

HIGPIRA SAISOL

asnop fo ¥209 ay) Bupoydy
SIW0ILA0 %IVEQIIS

WSLILLIBACY | Y / BLBGUERD S108[0.d Jolepy iswdojeAepaY dEesY ) BUSqUE)

"SEap} [euolippe

1s9bbns pue suopisenb yse ‘sjuswwios apiaold ‘ubisap syl SSNISIP 01 PSUAUI

alom seapusne ||y "(xipuadde sas) sispual ubissp [aag] ybiy pue sydasuo) Aluno)
yum Bunosuuo) suibuigesss A ‘'sayepdn j08loid yym pajussald siem ssspusny

‘uoissalboud

subissp sy} uo suonosyal pue Juswabebus sy} J0 SBUIOTIN0 By SPIOIA
JUBUINDOP SiYy| "SWIEa] YOSOIOIA BIA SU[UC PSIINPUOD SEM UOISSSS MOEGPSS) VY
“ubisap soofoud

ay; ol spyBisul Isiferoads Ji9y) apinold o3 sdnoub yjoq pabebus uibuigelis A
‘Sp9dXs |B21UYD9] pue SSAjBaI0 ‘sisuopad woly saaioadsiad ainides o)

. euebueg
(D20DNQ@) sapwWwWo) Ajunos Joj Bule) [emeuunBN einmeyq »

:sdnouB-om] PIJONPUOD SEM SSAIESID) ¥ SISUWIONSY YHM UOISSaS Moegpasy

Xjpuadde ay3 ui punoy aq ued 1oday doysyiop HOG VHUYONVYE '8 DIDNG 310N

wswadeduy suonen 1sdi4 €°¢°<

juswiebebu] Jo AIOlSIH £



18

SEp = SUIDJFEM DUR JAog .
w%E-AMIssIDT .

$46 —JNSP MO U YUUP PUE P2 =
50T — RNUBA 3T 12 JUUD put poad L
580 — Jouruuopsd 3y i Jugess .

JEMO]I0) TE TUORAD patniioud Quapuodia:
‘(uogenesl pus nod yanb] Aanuns wus) Joys 2T 0] SIU0EEE) U ARUMLILGD JSER0LT 8ul JO UoRReYyaI B By

GMEEAEEIG JiEd ¥IND ¢ 2andiy uMopYIRg (ucud vopeErstg o aliy

e,
Dt Aoy

STt ma s BBty

"MORQ S put § aunild 5es ucud
=53 funou dnous 1oes J0 85 Y s Jusliodus 350w pyE Ayl ST ANRqES peiel sumpuodsal jo sdnosd giog

RAUEY

ANESYL EUSGURD SYL TE US43 U0 ssveunicysad & of 2w Suuamsuc asoyl Joy Ajuoud 232 JULP pUE POy 03 SSATDE
4By sesuccsal 253Ul ‘PRI IQE|IEAS JUUP PUE FOD; O UOREDS BUL 3IUA, (Suapuodsss ed omb Aesinos
_d O $,5T) FNUL U 38 UL PuUr poOy STI0NE o Pajues pod YN Suyuo ARSIng), B o Sinpundsss ajdosd ‘isenue
anvad anEsy) eneques s Bypunosns Dinop 341 U JuLp puB poo) SE0E o HgE eg ol umuﬁi (muspuodsa:
ABAINS LOCE|EISY| = [0 80T] fanns uonepEsy) (Eahyd #E gum vossed-u) Buideius ¢

BQEYEAL BQ O YULIP puE
Poo; pood Fu pajues QUSPUOCSR) ATYM U FEIURRHER WS BISY JRAEM0Y ‘RIURT UMY BURGUED B4yl 18 WS
poed e ol SUNNELUDD S0 JURLIodl; 1300 PUBDSE 3T T2 fUUP PUE PoDy Jo AnigEREE Ryl perguoud Duspuodsay

80US) AgEAYL 1URGUED 31 38 Sausadys 10 SxuEuLCed
2 Suspusale 250yl 1o Ayuolid & 1 payquapt fem Bssousaled sys o Sunses swouepew e Seiue pog sooy

sasuodsai jo sishjeuy

xipuadde ay3 w1 punoy aq ued yodas ||y ayL
‘Joday uoijelnsuo) [euld Ay} JO JPLIXS ue St mojag

L13INIGVYD WBWLIBACD | DY / elBqUEY) S108f0)d Jofey JuswdopASpaY 21120\ L BIISQUED

‘Judy Jo pus sy} Aq pasifeul a4 |jim Wodai sty "spodal Buiuueld [eaolddy syIopA
3y} poddns o} Jodas uoye)Nsuod AYUNWWoS e siedald o} ejep Jayuny Buiieme Si Ul UOEIUNWWOYD -

SUONBIDPISUOD A19)ES -
ubisep pue uopeso -
SOIJUSWE MOYS-3i1d -
sJeq 0} $$9008 pue $$302k Bupjjem Jaised -
aouewlopad ay) ul Bulesg -
3pnjoul
P8109]|03 elep syl ybnouy; psjeanal Juswdolansp sjasloid ayj Jo} SUOIBISPISUOD Bjgen]en Jayo Jey) siybisul -

‘Joudald pue 91 9 o3 umelp salydelfowsq -

Aunwwos [es0] 3y} yum uoielbajuf -

saljuawe |essuab pue anuaA o saliqeded [Bojuyoa] -

Spaau yjesy [ejuaw pue |edisAyd Jo Ausionip 1o} Buuayes -

SUOISN[OUI PUB SUNJEa) SNUSA -

Bujond pue sbuuayo anesy] -

uoiBas AJ19 us1eslb sy 0} uonIBUUOD pue Joul3ald pajeAloe ue ylim uopelbaju| -
[opnoul %oBqPa9) pasAjeue WOl pabiaws Jey) SeWsy) [BIoUSS) .

‘sjuane dn-dod ayj eia uosiad-ur yum pabebus sjenpialpul 06 JOAQ -
*Asnns uone|elsul uo-sAemie ayj o} sasuodsal L] -
‘[lod 2mnb AegIno A AJUNWIWOD 3y} 0} sesuodsal gzz -
*Aonns AegunoA Ajunwiwod oy} 0} sasuodsal §1.G -
obed ABGINOA PaJEJIPIP U1 JO SMIIA $E/°C -
:9pn[oul Hodai ay; woy sybiybiy -
vmom UOJBI 6] UO palaAlfep sem euaque) sjoalold Jolepy wouy yoeqpasy Buiesodioour ‘podal [euly syl «
€202 Jaquiesa ] Uo Hodsy UOIBYNSUOD Jep B PaISAIDD JUlT UOREDIUNWWOD -«
Buipodal uolejnsuon

€202 JoqWISAON (Z ABpung uo papnjducd Uole}nNsuo)
‘seale Bulpunouns pue | Qv au} SSoIo. ‘eusque)) U] AdS eia spieojsod pue siajsod Jo uonngulsiq .
‘smaN AllD ul paysiignd s[oiue SMaN -
‘uope|iejsul uo-sAemie ay} ypim uonediopied Buibeinoous Jayuny sajep pajebie)
SNl JBNO BA1UBY) alleay] euaque) ay) je suodjed yim pabebus sanjejuasaldal uoieynsuod pue josfold .
‘uaJp|iys JabunoA Jo smaia sy} painided osje Ualp[iyo 0} PIOJIE] JUSWIJR Juswabebus
ue yym ajl] Jo syjjem ||e woyy sueusque) yim Buibebus anus) euaqued ay) Je piay sjuaas dn-dod om] -
AleIqrI 21|and USPOAA PUB 91jua) aljesy] eusqued) auj Je SUOHE|[BISUl UO-SABM]Y  «

(Ajunwwod 3y} Aq paleys Seapl pue saoualiadxe ‘S8L0)s 40 UoI3|[0o e) Ausjjeb Jayeb v -

(Aanuns uogsanb 1) fod-yomb v -

AaMNs AJUNwos wo-Buo) v -

Juswabebus

al|qnd 1o} sjuswa|e 9a.yl Buiseamous (josfoldaliesy | eueque/ne aob-joe suoijesianuodfesinolysdiy)
abed AegunoA pajesipap 1o99foid € jo uonesgnd ay( -
‘papnjoul siYL "gZ02
1370130 Z Aepus|p UO PBJUSLUWIOD UB|d Juswabebug Ayunwwo)) ay} jo Ataagep oy} ‘auolsajiw Jafold Aay v
ue|d Juawabeluz Apunwiwo) jo A1salaq

"1oafoud uonesieynsy asesy ] eusques ayl noddns o} £20z Ul USyeUSpUN a1em jey) seiialoe Juswehebus

pue uoredIuNWwWos sy} uo Buipiodal pue Jo Aisalap au} o} prebal yum papiaosd st sjepdn Bumoyjol sy,
:9)epdn wawebebuz AHunwwon

1uawadeduy >.:c:EEou 7'E€E

| Juswebebul Jo AIO)SIH ©°€



0"
* I _;___ ,ﬁ




66

I3MIINDY 1934 AQ SIURWIWO) :ue]d J00j4 PUNOID

I
a).
! f’i

i

A

[ R o

L3NIgYO

13Nigvyo

JUSLILIBACD LDV / BLIBQUED $108[01d Jofep JiswdojPABPaY S48y ) BBquED

Ajqisuodsay

:AioBageD ysiy

S|y uopeIudINDog
snyeis

WY Z€'61:1 ) $20Z/E0/S @red

usinyenis doyiny ” )

& JojeD L

Auoud mo 399lqns - .uu..hlﬁau

9 HOE sopIsuco o) ZorEl- A=

TIATTANNOHD - NY1d TIVHIAO - 0071-L0-0Z 19ge 3bed ......!:..uurn.., o =

(1) WV Z2E6L:LL YZOT/ED/S

:Apqisuodsay
AioBajed ysiy
24siy uonejuaWINIOg
snjeis

WY S0'61:L L YZOT/E0/S -93ed
uain'yenis oymny

[ Jojeo

Auoud wnipapy 3oslang

£deb siy1 yuwn Yo Jeuuibuz oigell s (007 . —

T3ATT ANNOYD - NV1d TIVHZA0 - 0071-10-0Z ‘1eqejaded - =

(L) Wv G061 LL PT0T/E0IS

Aunqisuodsay
obaed sty
isIY uoyEIuRWNDOQ
smeIs
WY ¥S'8LiLL ¥20T/c0/S 3jed
uainpens soyiny
® -ol0D
Mmouy Josfgng
[eloy)] —
T3A3T ANNOAD - NYid TIVYIAQ - 007-10-0C 1oqe afied - ,.

(1) WY ¥S8LILL P2OTIEDS

Anqisuodsay

:KioBaje9 ysiy

Sy uoneUsIWNSO
1snyeIs

WV €0'gL 1L ¥Z0T/E0/S 93ed
usInpens Loyny

Ul,., Jajen

Auoud mo1 Joslans

) (Log)
S
CSOMHOE |5 ) NInssvE - NYTd TIVNEAC - LO-H002 foder abed La

(1) WV £0:8L:LL PZOZ/S0/S

~ "xipuddde ay3 u] punoy 29 UEd JUBWNIOP |[N§ 3Y1 “JUIIOD
pue 1eu1104 SH SUBIISN|I MIIASY J834 DYl JO 1DRIIXD UR S| MOjag

UoI1LIU3WNIOQ |edNIBUYIIY T'1°E

MBINDY J99d 'S



1 T
g

il

ASNIEYD

__

T




10t

L3NIGY0

T2~ TEUTTNI0 | Wedey Aavon 7 4dit

PLML
S B TR0 - TS TOND | WeseBeRE SN T e ar
. - N - T TIOPOTE - TGO | IS 2T Seris Pr Mg
- ll — - P
PEME
T by
. my
ity g wp
ML
MLy
L]
S — = SN = = —— — _— = — - —_ pLme
MITIERE MRl 01T (MeT0T-7T IMRDICI-L WD OC IWOTZ)ATET WTITTA Wrlifle MCDIRT  PIZITST § BT AT TG ETI BT (WL ZZVIT (0T 0Tl (WGTIET-L el T IMET) R
BIOT 4T PILT Mnf I ety S I0T WA iz
3pPIS 1S9M 0] UOIIR|NIIID] 31383} OIpNIS e
1noAe] a4lua) ABisul e
241e9Yy] eilaque)
SUOISSNISIP Y1 ul A3a3e41s uoneaSalul 3N Jo JuswdoPaaq usisag e
S|gB} punod J1J WoJj Uoj193.1p 91e1S91Ul 0] INUIUOD e *A813u3 QA3 pue 01Ape
sdnoun J19p|oye1S [BulIXa yim a8eSuz e usg1saQ UoIIeISGNS € IAST UM UOIIN|OSJ USISIP UOIIRISNS e
Noeqpaa4 J1) pue sdnoio 13sn ‘paJojdxs aq 01 W3IAYS
9|qeJ2do BIA UOIIB|IIUSA 3POW PaxIW pue 1Sneyx3 ajows ©
SINUDA [jB SSOJOB JUBINSUOD $S8308 ‘wnuoypne pue HOH UIYlim Uolie[ndilie pue suoz sadiaes o
pue yog ‘199u1Bud a1y yum s31393e43s 559489 jo JuswdopPasg © ‘POMIIAL A{IUSLINIUOD 3 0] SIUIXD PUB JlIge)
"JUBWBAOW 3dojaAuR pue Bulssew uo 5129443 "asnoyAe|d pue au1esy ]
135 pue uawdinbs 3uipnjoul uoleN2Jd HOY PUER JopLI0) © JUAT usamIaq ,1us) ASJ1au3,, JO JUSWdO[SASP pue MBIADY ©
‘Buipnpoul Suiuue|d pue udisaq sJ1esy) padoPAlq e :BuIpNjoul 32IAPY SIIIAISS dIIN PadojPnag e.
*dNYY Yum Apnis mopy pue Sul||Spoi UBlLIISIpad padojanag e d3In
"UOIIN|0S3J IoUBMO][e |eiledsS PUR [BIN1dnIlS ©
:BuIpnpoul VIAPY 1A padojanag e g%34 Buipnjoul JusWdOPAQ USISSQ S0..IS1 JOOY e
uonen) pue A "4S1ANS 3U3 JO UOIIONPOIIUIRI BUIMBIADY O
:Buipnjoul ugissq adojaauz + apedeq padojaaag e
"SIOLIDIU] PUB ‘AM[BLIDIBW ‘S3YSIUl dO[OADD JAYLING a|diound jeanionuls Jaasue) o
“Suipjing 1uawdolaAap Suiwel) HO4 psjie1sq o
9y1 Jo sued mau Joj A393e.1S |ean1onals dojaasg Jayung e . 34N3oNJ1S AJRPUOIIS WIRLIOKHPNY ©
SSNUIA DJ1E9YE dNYY WOJL} SJIAPE PUE 31U 241E3Y ] BLIdquE) apede4 01 anpniIs Alewd o
ay1 wou ndul yum Suiuued Suipjing HOG JO JUSWBULDI JRYLINS e :3uipn|aul 2IAPY UBiSa(Q [ean1dnuls padojanag e
Suipjing yury .1e3y 1 IMAT

L3NIavo

FOOT/L0TE
*OOL/BOITO
+TOTIROTT
FIOTAGET
PO EODE
*IOLG A0
FIOCSOLL
PEOTSOVLT
FIOTYOLT
PIODLOPT
¥INEROAT
FIOTIOMT
vIOC 600
rOOT/60/0C

=T g

#T0Z/F0ST0 voty NUow 2ddlT D ot
wEOT/ P TD rumuaBESUy 310/ e T WYY (0 o
F2OI/POVTO WERASEOM T3 [ ort
PIOTWTO ATy T VDLARE &1
*ZO% BT Uil LT [t - 7 T T
FEOISOTT Wb kg AEd Al (ATt RN el
SIDTHOLT oy e TN S 71
*INCIPOIID MY WD F DRI KAy LonA T
STOTHOVLT Tunpmon fureg yIN vt
»TOT/LOT0 LT R T, g 3
FIOLAOTE ulllegy dopane] 1
FLOEHOILD Ui LTS i G - O ey L3
rLOT/P0ITO ampg= o B T
TEOT/POSTO
=ep pas LR

wesdoud eg aseyd Z'9°€

ASe1e415 344 pue ‘Ayljelslew ‘saysiuly dojSAIp JAYHNg o
ASe1e41s g9 pue 32140 xog “jurt Suipnpdul ‘sease asnoH

J0 1u0.4 Jo uSISop jeuol1EISdO pUE jBUOIIIUNY 0] JUSWSULSY

3SNOH J0 JU0L4

uOo131eIUBWNI0OP O3U| SASAING Jo Buipuly 91e4831U| o

1INg se SuSIXe YUM j9pow ASAINS JE JO UOIIEPIOSUOD e
‘Buisse|n ouAT 01 9A11ejR4 9IBYI3IUl Sue dijS due aaeady| ©
:Buipnpoul uonnjosay A pue adeaspue] padojanag e
SUONNOS dduewIo)ad Suissuidug a4 ©
'uolIn|osal jeneds pue Junod Ajuswy ©
SYIPIM JB3|3 pUe SIJURISIP $$3437 ©
:8ujpnjoul malnad yOg pue siaauidug adl{ e
sdnoig suoien 154l ©
sdnouo Japjoyayelrs o
{319 “dIAA) SlUBWIWOD 1 pue Jasn Jo uoesdaqu| ©
:Suipn|aul uoneynsuo) WD pue dnoio J3sn Sulc8uQ e
\ ‘SUOIIPUOD Atepunog pue 92ep33ul €7 320|g ©
‘DVIAD PUB YYD YHM UOHIN|OSII Alepunoq 3e|d Sa|mouy o
:uipnoul uoIIN|OSaY Alepunog e
suonipuo) s

a8exed [eul) YA 9yl BUIA[OSDY e
(VM) |eroaddy spom

eg 9seyd Joj soAslqo Asy 1°5°¢

sdelS 1XoN §°€



=
-

LI
= 1
=
N
<
J_

EXPER




_;_ _— TR __E

I

13NIEYD



oL 13N1Evo

JUBLILIBACD) | QY / eLidquUED S1odlod Jofeyy

Juswidojerspey saesl] euaqUED

N @ —, F = — e mmm————— y -
Erlailiy Mpeing [ i J ' i
LIS | ; ﬁ o v u ; i IR
. ] © ommyron | (it s diy s e |5 bl (=== SNEIRID-)
ENEnERES - B EOESREs ==
19peST WG ﬁ Ty a ﬁ Q _ fory iy _ FapesT g
At e uy
N0 o)
sapea aundasg e f
VPIEMDT S " (i ! ADUpIO0)
i
i 1 ey iy wry
E RS SV HIENS E e R oy s sapes) weasls

k)

Japea weal

% R

Joped Pafosd

Jsapeay ubissg

Hop3nq Pafosd

dNyy uasie] Suluusy

13Nigvo

SNRaIYRIY

30y

Hey) uonesiuedio T'y

9OINPY LadXT I'y



S0t

13N

14v¥4Q ue|d 1uswaseuely SICN T TT ¥
ASAING S|eLIR1.I SNopJezZeH T'TT ¥

3]NPaY3s JUSWUOIIAUT PpUB UOITEAIasUo) T1 ¥
SuiAsning uedisuol — ASaIns punougiapun 0T v
SuiAsaung uedisuo] — Asains (1eeq 10T v
ASRINS 017

dNYY — J91s182y suswwo) dnoio J9sn 16
, dnoi 195N 61

jurt Aunwwo) - juswaseduy Ayiunwwo) €8t

uIBuIGeLIaA — LodeyY XRqpadd DIING T'8'F
UISUIGELISA — ORGP DAIIEDID PUB JISWIOMA] T'S Y

AunwIwo) 3 91nyn) g7

98ellIoH TND ~ 14vYQ 19943 98e1aH JO WUBWRRIS T'L'Y

110d9y 95vIlvH L'y

13NIgvDd

JUBLILIBA0D 1DV / BAIBAUED 5108[01d Jofep JuswdoEAspaY oJ1esy) eueques

poo4 auning —14wyq AS91e41S ANjelidsoH 13 poo4 19

35elenag ;g pOO] O

dNyy - agexded SeNUaA 7'S'Y
dNYV - a8exsed |eauydal s’y

Juneausus 5 v

0IANLS 123dSY - uolleswnoog ot adedspuet Z'v'y
0ldN.LS 1J3dSY - Moday dSd 2desspue] T'y'y

adesspue] v

g7y - 91ewiIsT 1500 19(04d T'EY
UBdSO) €1

V14 dnoun - 1oday $s8Iy 7T
v1q dnoso - 11edsy vog T'Tv
Uenduio) ¢ v

1INV1d - Hoday Suluue|d T'T'y
Buluued TV

:s1uaWwndop Suimo||04 Y3 JoJ ¥ Xipusddy ay3 0] JojaJ 3se3ld

uopeuawWNIoQg 1y

90IAPY Hadx3 L'



wyfh—- 3 hl- ¥}

HREE. .m°

W _.m-:-__._
gumnitr _
3 pe B0

___“

R

ENN

rnn--.:ctzmssnznm—ccut—-:zrxn-;

—— uasien
dY Bumuusy  snjosjyole

NOAJINVYHL

“\Oww

.__...H -I.wd? - -.._& ___ '

Lzﬁ;..s....:..m-_._—..-.____—-




CABINET




ACT GOVERNMENT

Canberra Theatre Centre Redevelopment

INVESTMENT LOGIC MAP

Initiative

PROBLEM )

Absence of a critical
mass of high quality, live
performance resulting in

a lost opportunity to
grow Canberra’s Night-

Time Economy.
30%

\, J

Canberra faces h

significant barriers in
attracting a broader
range of touring shows,
curtailing the ability of
audiences to affordably
engage with a breadth of
cultural experiences.
35% y

A lack of clear and
established pathways for
local performing artists
and organisations
adversely impact on our
ability to share stories
from the National
Capital.
25% y

Unwelcoming, )
disconnected public

spaces contribute to a
poor level of activation
across the district,
particularly during the
evening. 10%

Investor: TBC

Facilitator: Jeremy Smart

Accredited Facilitator: Yes

BENEFIT

Canberra realises its
potential as a creative
city of high-quality live

performances30%
KPI 1.1: Increase in the
number and diversity of
live performances
KPI 1.2: Increase in total
attendance J

Canberra realises its
potential as a destination
for live performances
50%
KP!12.1: Increase the
contribution of the live
performance sector to
the ACT’s economy
KPI2.2: Increase
activation of the District

\. J

Increased audience
reach and satisfaction
from impactful live
performances.
20%

KP13.1: Increase in
audience reach

KPI 3.2: Increase in
audience satisfaction

\.

P RESPONSE p

-
Better integrate and
connect the
Canberra Theatre

with the Canberra >

Civic and Culture
District within which
it is located
25%

Improve the
diversity, flexibility
and commerciality

of venues
40%

Build capability and
capacity within the
sector to support

SOLUTION

CHANGES

ASSETS

Address and resolve
through current
District master
planning

Re/orient/redevelop
the CTCto ensure it

contributes to
District activation

Collaborate with the
sector

Construct new and

> redevelop
performance spaces

Explore additional
options for
performance spaces
beyond the CTC

_ | Construct additional

studio spaces

artists and Expand the program
performances to better support
15% local performers
Improve the
availability and Continue to deliver
affordability of black artist support and
box theatre space development
for artists program,
20%
Version no: 0.1
itial Workshop: 11/10/2023
CABINE ast modified by:  Jeremy Smart 11/10/2023

Template version: 6.0
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Canberra Theatre Redevelopment Project

Purpose of proposal e e . : I
e The purpose of the Business Case is to seek funding for the finalisation of design and construction of the Canberra
"~ Theatre Centre (CTC) redevelopment (the Project), in order to enhance Canberra's cultural, social and economic
wellbeing.
The Project aims to deliver improved performing arts venues that meet the needs of contemporary performing
arts productions and a growing Canberra region. The proposal seeks funding to progress the Full Design and
| Planning Approvals for:
| - Anew lyric-style theatre, increasing its capability to provide a growing territory and regional population
with a more diverse range of shows,
|. — Avrefurbishment of The Playhouse {including compliance upgrades) that is better integrated into the
| overall CTC,
— Adapting the existing Canberra Theatre to become a contemporary flexible venue able to host a broad
range of performances, concerts and events, and
— Significant expansion of the Courtyard Studio to accommodate a diverse range of activities with flexible
seating and open plan theatrical space able to host performances, workshops and open plan creativity.

The Project is a key deliverable of Canberra: Australia’s Arts Capital — Arts, Culture and Creative Policy 2022-2026 and
associated Action Plan and is a major step in realising the ACT Government’s ambition for Canberra to be recognised
|| as Australia’s arts capital.
Wellbeing domains and impact description
Access and Education and Environment Governance

corifisininy 1 Econf: i | life-long learning and climate and institutions il —
a:zf,ci):fe Iieer;::;i?_;d Living standards Safety Social connection Time
Primary domain Impact description
Identity and belonging e A redeveloped CTC will have a positive impact on the identity and belonging of

Canberra as a centre of creativity. Arts and culture can connect people with
ideas, emotions, and stories. Arts and culture are also vital to our identity as a
city and overali wellbeing.

Other domains e Cultural events, performances and arts spaces play a key role in generating civic
Social connection pride and values which enhances social connection. By creating a revitalised
Canberra Theatre Centre, this project will also enable Canberrans to celebrate,
express our identity, and promote Canberra as a great place to live and do '
business, supporting a sense of connection to Canberra. Strong arts and cultural |
offerings have been shown to contribute to improved communities’ social
connection. When fully realised, the Project will support an increase in the
proportion of Canberrans who take part in community events and activities,
providing greater opportunities to connect with others through arts and culture.

Other domains o  When fully realised, the Project is expected to have a major direct and sustained
Economy impact on the proportion of Canberrans who participate in arts and cultural
activities (such as performances, entertainment, and creative events) by
providing the appropriate facilities to consume, create and perform productions.
This will positively impact the sector’s contribution to the economy.

Other domains e Investment in the redevelopment of the CTC, which is part of the Canberra Civic

| & Cultural District (CCCD), will enhance the access and connectivity of the area,
resulting in improved urban amenity and encouraging greater public
engagement to make a more liveable city.

e The infrastructure provided through the Project will deliver a greater range of
performance spaces, allowing performing arts group’s greater ability to rehearse
and perform in modern facilities and increase the diversity of available
performances, providing a broader range of audiences access to the arts.

Access and connectivity

CABINET 2
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Education and Tife-long I
learning

activities.

Evidence base and data
Provide evidence that your proposal will have the wellbeing impacts described above. Note that it is not encugh to only
provide evidence that the issue exists.

Evidence

According to the most up-to-date data from the Australian
Bureau of Statistics, the ACT has the highest attendance rate at
cultural venues and events (71.6%) and cultural participation rate
{45.4%) than any other jurisdiction in Australia in 2021-22.
Canberra is also a national leader in creative employment.

The recent National Arts and Participation Survey (2023) by
Creative Australia (formerly the Australia Council for the Arts)
states that 99% of Canberrans engaged in creative and artistic
activities and events in 2022, compared to the national average
of 97%. Furthermore, 77% of Canberrans attended live events of
which almost half attended music (48%) and theatre (43%)
events and almost a third of the population attended dance
events (29%). These were all higher than the national average.
These rates of attendance could be tracked through future
surveys to determine a baseline for whether there is an increase
following construction of the Project.

The Survey also indicated that in 2022, 85% of Canberrans aged
15 years and over acknowledge the significant positive impact
that the arts have. This is slightly higher than the overall
Australian data (84%). 61% of Canberrans also believe the arts
have a ‘big’ or ‘very big’ impact on our sense of wellbeing and
happiness (national average 56%).

In 2019 (pre-COVID-19) the ACT live performance industry
generated $31,517,432 total revenue through ticket sales and
issued 431,706 tickets. Due to the impact of COVID-19, in 2021
the ACT live performance industry only generated total revenue
of $12,112,793 through ticket sales and issued 212,210 tickets. In
2023, the ACT live performance industry generated an all-time
high of $36.7 million total revenue through ticket sales and
issued 385,827 tickets.

CABINET

‘ e Arts and cultural infrastructure play a key role in the social and economic

1 empowerment of Aboriginal and Torres Strait Islander peoples. The Project will
also provide an apportunity to facilitate specific programming and festivals,
including Indigenous cultural celebrations.

e Investment into improved facilities will enhance the education and life-long
learning of CTC’s students of the Certificate Ill in Live Production and Services,
currently offered by the Canberra Institute of Technology.

e Cultural and school groups would also be provided greater opportunity to make
use of flexible performance spaces, increasing their participation in cultural

Source

Australian Bureau of

Statistics (2023) ‘Cultural and

Creative Activities 2021-22,
released every five years
Australian Bureau of
Statistics (2023) ‘Attendance
at Selected Cultural Venues
and Events 2017-18’, and
‘Participation in Selected
Cultural Activities 2017-18’,
released every five years

Creati\)e Australia (2023)
‘National Arts Participation
Survey’

Creative Australia (2023)
‘National Arts Participation
Survey’

Live Performance Australia
(2024) ‘Live Performance
Industry Australia: 2023
Ticket Attendance and
Revenue Report’

Type of
evidence
National
data or
research

National
data or
research

National
data or
research

National
data or
research
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e Previous work has considered the evidence base for delivering e Stakeholder Consultation Other ACT
new theatre facilities in the ACT. Stakeholder consultation data or
identified that there were a limited number of performing arts research
venues to support the local sector (either through layout,
availability, or capacity). ’

e  Previous studies have demonstrated that policies which include e Evans, ) (2015) Civic and National
new cultural infrastructure contribute to enhancing community Community Identity — the data or
pride and identity and that exposure to culture and arts provided impact of arts in regional [eSEsIeh
by creative organisations can create a sense of shared identity via Australia
enriched community relationships.

e Comparable projects, including the Queensland Cultural Centre e Qualitative Analysis on National
and Geelong Cultural Precinct, have reported improved social Queensland Cultural Centre | dataor
and economic benefits, including an increase in measures of and Geelong Cultural research
‘identify and belonging’. Precinct

What don’t we know?

Further analysis should continue to be undertaken to determine the total future impact of the Project against each of

the identified wellbeing domains. Below is a list of potential methods of measurement.

e The CTC currently collects data on attendance, revenue and satisfaction that can be used as benchmarking.

e ORIMA research has been engaged by CTC since 2010 to research and report on the satisfaction and preferences
of audiences over time, as well as demographics and economic contribution of visitors to the Centre. Their
insights are essential in tracking KPI’s on audience satisfaction.

e The Australian Bureau of Statistics publishes data on cultural venue attendance and cultural activity participation
at the state and territory level. Moreover, employment data regarding creative sectors is also captured by the
Australian Bureau of Statistics and other mechanisms such as the Australian Taxation Office or the Office for the
Arts.

e Creative Australia’s National Arts and Participation Survey runs reports every three years on the impact of the arts
on wellbeing and happiness. Creative Australia also publishes the Audience Outlook Monitor to track audience
sentiment, with data available in a dashboard.

e A'key measure from the National Cultural Policy is to support people with disability to access and participate in
cultural and creative life.

e Live Performance Australia reports on the performance makeup / programming of jurisdictions, as well as
attendance and revenue.

o University of Canberra’s Health Research Institute surveys wellbeing and quality of life in the ACT and surrounds.
The ‘Living Well in the ACT region’ surveys and reports on wellbeing indicators are aligned to the ACT Wellbeing
Framework.

Measuring wellbeing outcomes

| How will the Government know this proposal has achieved the anticipated wellbeing impacts?
| Your thinking on this does not need to be finalised — this is an opportunity to set out ideas about what may need to be measured in order to
understand whether this proposal has had the anticipated impact.

| What is the measurable outcome? How will you measure it?
e |dentity and belonging: e Administrative data
e Social connection: e Surveys
e Access and connectivity: e Surveys
e Education and life-long learning: e Surveys
| Evaluation

CABINET 4
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Evaluation of the success of the project will be done by monitoring the KPI data. These were decided during an
Investment Logic Mapping (ILM) workshop conducted on 11 October 2023. The Following benefits and associated

KPI's were identified:

- Benefit 1: Canberra realises its potential as a creative city of high-quality live performances.
u  KP| 1: Increase in the number and diversity of live performances.
a  KPI 2: Increase in total attendance.
- Benefit 2: Canberra realises its potential a destination for live performances.
u  KP| 1: Increase the contribution to the live performance sector of the ACT’s economy. -

COMMERCIAL IN-CONFIDENCE
Cabinet: Sensitive

®  KPI 2: Increase activation of the District.
~ Benefit 3: Increased audience reach and satisfaction from impactful live performances.
#  KPI 1: Increase audience reach.
m KPI 2: Increase in audience satisfaction.
Attendance rates at the newly redeveloped Canberra Theatre Centre will be monitored through ticketing data.

Additionally, the Canberra Theatre Centre Redevelopment is a key deliverable of the Canberra: Australia's Arts
Capital - Arts, Culture and Creative Policy 2022-2026 and associated Action Plan, under the Venues and Precincts

focus area.

Moreover, a Benefits Realisation Plan has been developed with the Business Case. The benefits will be measured
and reported based on data sourced from key internal stakeholders at CFC, including its subsidiary CTC and CTC on
a biannual basis. The tracking and reporting will be the responsibility of the Program Manager, with ultimate
accountability sitting with the Program Sponsor.

Benefits data
collectedand
reviewed by Benefit
Owners

Findings evaluated by
Benefits Manager

Report prepared by
Benefits Manager for
governance entity

Governance entity
feedback provided

Continuous
improvements
confirmed

The benefits will be measured and reported on data sourced from key internal stakeholders at CFC, including CTC,
on a biannual basis and the process will be refined as the Project progresses. Step 3 will allow the Benefits

Benefit Owners collect dataon their assigned benefits and economic costs across
the relevant time period {e.g. quarterly, bi-annually, annually)

identify gaps, errors, missing data and variations from targets

Review the data against the Business Case and the BRP and compare findings
against the baseline measures and targetforecasts

Update the Benefits Register within the BRP

The Benefits Manager (see Section 3.2) collects datafrom Benefit Owners,
collates dataand assesses whether the benefits were realised, to what extent
and whether there were any unintended benefits or economic costs. Identify
who the beneficiaries were and to what extent benefits were distributed
identify any required changes to the BRP

Summarise whether the project is on track to achieve its intended benefits

Identify corrective actions that may be required

The Project Team, or Benefits Manager (see Section 3.2), prepares the benefits
realisation report for the chosen governance entity (see Section 3.2}, including
updating the Benefits Register and generating a reporting dashboard

The benefits realisation report should explain any variations from targetsand
identify any external factors that may have impacted benefits realisation

The benefits realisation report is presented to the chosen governance entity for
review

The chosen governance entity reviews the benefits realisation report and
provides feedback to the Benefits Manager including queries, suggestions and
any barriers or challenges identified as a result of benefits data

Feedback disseminated to Benefit Owners by the Benefits Manager

Address queries from the chosen governance entity either during or at the
conclusion of the subsequent reporting period

Finalise the continuous improvements that were agreed with the chosen
governance entity for implementation

Update the BRP as required

CABINET 5
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Manager to identify whether the project achieved its intended benefits during delivery operations and to monitor !
the extent to which the project resulted in economic costs.

The Project has additionally established the following key governance groups documents: Governance Framework,
Project Board Charter, PCG and RMC Terms of References. This will enhance monitoring of the Project’s progress
and ensure delivery of expected wellbeing benefits. ‘

The Canberra Theatre Redevelopment will have a positive impact on:
- Local artists across all art forms (including Aboriginal and Torres Straits Islander artists, artists with
disability, LGBTIQ+ artists, culturally and linguistically diverse artists)
- Local arts organisations
—  Arts workers, including technicians
- School groups
- Residents of Canberra and the surrounding region
- Local businesses and creative industries
- Cultural groups
- Potential visitors to Canberra
- CTC Staff.
It is estimated that approximately 200,000 local yearly users? of the CTC would benefit from the completion of the
Project but would also be disrupted from the construction. The visitor survey indicated that only 3% of people
were not likely to attend a redeveloped CTC while 19% said that they hadn’t attended but would if it was
redeveloped.
Within the resident survey, above 95% of respondents indicated themselves likely to use a redeveloped CTC for all
demographic groups except for those over 65, and those on lower incomes — either as students, outside the
labour force, or unemployed. For these groups, attending a paid performance may be difficult, or not financially
feasible.
As part of the minimum 5-star Green Building pathway, Inclusive Construction Practices are incorporated to
provide gender inclusive facilities and protective equipment. Audience amenities will be provided for all ages of all
genders, with specific consideration to inclusivity and accessibility.
Expenditure towards businesses also provides flow-on benefits to the ACT labour force, Through supporting
tourism-connected industries, the development is able to support the employment of the young and part-time
workers that are more likely to work within these industries.
Other benefits include:
— Increased staff satisfaction from improved working environment and operating efficiencies
- Improved educational outcomes through access to cultural events
- Travel time saved for local users avoiding interstate travel — which 30% of visitor survey respondents said
that redevelopment and new attendance would replace existing interstate attendance
— Improved cultural amenity, liveability, wellbeing and community benefits including enhance pride and
community connection
- Aboriginal and Torres Strait Islander arts and cultural benefits for residents and visitors alike

_. impact (positive or negative) on any groups?

The CTC Pro;ect aims to be a communlty dnven project that is representatives of the diversity of Canberran
society and will not disproportionately affect one group over another. The Project conducted a qualitative analysis
on these impacts:

— The delivery team will have a gender balance

— Representative of young children to elderly people

—- Representative of people of all education backgrounds (e.g. lower and higher educated individuals)

- Representative of Aboriginal and Torres Strait Islander people art forms

~ Representative of LGBTIQA+ art

- Representative of people with disabilities

! Australian Bureau of Statistics (2023) indicates that 71% of the ACT’s 466,000 residents attend arts and culture events and the
CTC saw 237,983 attendees in FY 22-23

CABINET 6
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e The redeveloped CTC will serve as a secure, inclusive, and conducive space for all patrons, acting as a safe space
where discrimination, violence, and gender inequality is not accepted. The redeveloped CTC aims to promote
equality and security for all women and girls, cisgender, transgender, gender diverse and non-binary peoples
addressing issues of discrimination comprehensively. The CTC redevelopment stands poised to embrace values that
actively work towards achieving gender equality and representing underrepresented peoples within the ACT. This
includes fostering an environment where people can reach their full potential, participate meaningfully, contribute
to, and benefit from all that Canberra has to offer. Through the redevelopment of CTC, the ACT Government will be
enabled to deliver on the following Government policies / strategic plans:

The ACT Women’s Plan 2016-26
The Gender Sensitive Urban Design (GSUD) Framework and Toolkit
Capital of Equality Strategy 2024-2029

CTC will utilise administrative data and survey information to assess this.

;'.[Z..‘-" 1

Aboriginal and Torres Strait Islander people

e By considering First Nations perspectives and Designing with Country, the redeveloped CTC aims to improve
wellbeing by becoming a place for traditional storytelling and gathering of First Nations peoples, facilitating
greater opportunities for elevation, participation and community connection with respect to First Nations art and
culture, local First Nations people and the broader community. Elevating Aboriginal and Torres Strait Islander
(ATS!) peoples’ cultural and artistic practices is central to all three strategies in the ACT Government’s Arts, Culture
and Creative Policy 2022-2026. ‘

The redeveloped CTC will embed the culture, identity, stories and knowledge of Canberra’s local First Nations
communities into:

Impacts

the theatre’s design — via Yerrabingin as the Project’s First Nations consultants, demonstrating tangible
recognition of the local custodians of the land; and .
its programming - with embedding local Aboriginal communities into the culture of the Centre being a key

pillar of its programming strategy.

Embedding local Aboriginal communities into the culture of the Centre is the first of four guiding principles in
CTC'’s Theatre Vision document programming strategy. The CTC has a proud history of collaboration with
Indigenous artists and performers, such as repeat hosting of the Bangarra Dance Theatre. Most performances
begin with a Welcome to Country or an Acknowledgement of Country with either a pre-recorded message or
performers are invited to lead their own.

The Project may indirectly contribute towards minor progress of the following targets outlined under the ACT
Aboriginal and Torres Strait Islander Agreement 2019-2028:

. on e g
The Project will continue to benefit Canberra’s future generations as facilities will be upgraded to compliant and

Target 7 - By 2031, there is a sustained increase in number and strength of Aboriginal and Torres Strait
Islander languages being spoken. '

Target 13 — By 2031, increase the proportion of Aboriginal and Torres Strait Islander people aged 25-34
years who have completed a tertiary qualification (Certificate Il and above} to 70%.

Target 14 — By 2031, increase the proportion of Aboriginal and Torres Strait Islander youth {15-24 years)
who are in employment, education, or training to achieve parity with non-indigenous Australian youth.
Target 15 — By 2031, increase the proportion of Aboriginal and Torres Strait Islander people aged 25-64
years who are employed to achieve parity with non-Indigenous Australians.

Target 16 - Increase the proportion of high value contracts awarded to Aboriginal and Torres Strait

Islander businesses. -

‘uture generations

modern standards and will continue to provide value over the lifecycle of various assets. The current theatre was
intended for a Canberra with a population of 100,000 people, the new Lyric Theatre and development of the CTC
will be better able to accommodate Canberra’s growing population. This investment will also mean that
Canberra’s future generations may avoid traveling interstate to enjoy cultural activities that are currently not able
to be accommodated at the CTC due to capacity or technical restraints.
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o The Project has engaged Arup as a sustainability advisor (in addition to theatre architecture and engineering) and
it has provided Ecologically Sustainable Development (ESD) reporting to inform the Business Case, including

| embodied carbon in the options analysis.

- e The options of the Project include scope for achievement of a Green Star building rating of 5-stars, with 6-stars set
f as a stretch goal.

'l e Design considerations have included seasonal sun and rain analysis of the proposed Lyric Theatre to encourage

i climate sensitive urban design. This also includes biodiverse landscape planning.

- e The Project is being designed with consideration of NCC Section J Energy Efficiency Requirements Compliance.

i' e Pending a review of feasibility and priority, the following principles have been identified by the ACT Government:

'I - District to be a net positive producer, with solar and organic waste to energy
B - Passive House principles to reduce energy consumption and high-perfarmance HVAC systems
¥ ~ Water-neutral and resilient design ' '

j - Low embodied carbon district using circular design principles to reuse, upgrade and adapt existing
buildings.

The Project will align with the ACT Government Planning Strategy 2018 and ACT Climate Change Strategy 2019.—
2025, to implement building systems and processes.
he ACT Planning Strategy envisions Canberra as a sustainable, competitive, and equitable city. The Project aligns
with this vision of fostering diversity, inclusivity, and cultural engagement through its redeveloped performing art
spaces. It contributes to a liveable Canberra by enhancing the city centre, promoting economic activity, and
supports sustainability and resilience through eco-friendly building practices and net-zero emissions approach.

e Redevelopment of Canberra Theatre presents an opportunity to incorporate best practice sustainability features
'I' and will be developed to wark in alignment with the standards in section 5D Zero Emissions Government,
| including ACT Climate Change Strategy (5:13) ensuring all newly built or newly leased Government buildings and
f facilities are all electric and climate wise.

Cross-portfolio collaboration and partnerships

CABINET 8
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F Internal (ACT Government)

H Infrastructure Canberra (iCBR) has been working closely with several ACT Government agencies in the planning and

" progression of the Canberra Theatre Redevelopment Project to date. The ongoing engagement with these agencies

| has impacts across multiple portfolio areas, including inclusive performing arts, social benefits, community
connection, civic amenity, wellbeing and cultural reputation, and contributing to the cultural and economic landscape

e  Cultural Facilities Corporation (CFC)

e Chief Minister Treasury and Economic Development Directorate (CMTEDD)

e City Renewal Authority (CRA)

"o Environment Planning and Sustainable Development Directorate (EPSDD)

' o Transport Canberra and City Services Directorate (TCCS)

e Community Services Directorate (CSD)

| o Digital Data and Technology Solutions (DDTS)

|| e ACT Legislative Assembly.

|!‘ The main governance body for the Canberra Theatre Redevelopment Project is the Canberra Theatre Redevelopment
'II! Project Advisory Board (the Board). The Board includes representatives from the CFC, CRA, CMTEDD, TCCS, and

| EPSDD. The core responsibility of the Board is to provide strategic advice to the ACT Government, including iCBR, in
respect of the planning, procurement and delivery of the Project and as the primary consultative body.

The Board has two subcommittees — the Project Control Group (PCG) and the Risk Management Committee (RMC).

Chaired by iCBR, the PCG membership includes representatives from iCBR, the CFC and CMTEDD, as well as additional

invitees from the CRA and TCCS as required. Chaired by iCBR, the RMC membership includes representatives from
iCBR, the CFC, the CRA, EPSDD, TCCS and CMTEDD.

| In addition to the formal governance bodies listed above, the Communications and Engagement team within iCBR
oversees the Theatre and Cultural District Working Group {the Working Group), comprising of stakeholders from the
| CFC, the' CRA and CMTEDD, with ongoing collaboration from other government partners as required.

| Represented on the Board, PCG, RMC and the Working Group, the CFC is the client agency and operator of the
Canberra Theatre Centre. iCBR is working in close partnership with the CFC on the development of the technical
requirements for the new lyric theatre, as well as providing ongoing operational business support. The CFC also chairs
" the Canberra Civic and Cultural District Co-ordination Group.

i government, and infrastructure commercial advice); artsACT {the redeveloped Canberra Theatre Centre is a key

| deliverable in Canberra: Australia's Arts Capital - Arts, Culture and Creative Policy 2022-26 Action Plan, public art
advice); DDTS (in regard to Information and Communications Technology delivery services for the redeveloped
Canberra Theatre Centre); the Office of LGBTIQ+ Affairs (to ensure alignment with the Capital of Equality Strategy
2024-2029); and the Policy and Cabinet division (in regard to providing information on the Project to Infrastructure
Australia for the Infrastructure Priority List submission).

As well as being represented on the Board and RMC, iCBR has been working with the CRA in regard to the Canberra
| Civic and Cultural District (CCCD) consultation for the development of the CCCD Master Plan. The redeveloped
Canberra Theatre Centre will be a key element in the new CCCD, generating significant economic activity and
supporting Canberra's ambition to be recognised as a premier emerging Australian cultural, arts and entertainment
hub. iCBR has also been liaising closely with the CRA in terms of land release near the Canberra Theatre Centre,

| including Block 23 and Block 40.

i
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As well as being represented on the Board and RMC, iCBR has been working with a number of different business units
within TCCS, including Roads ACT (in regard to parking and site establishment during construction, as well as Libraries
ACT (as part of the broader District consultation).

As well as being represented on the Board and RMC, iCBR has been working with ACT Heritage in EPSDD in regard to
heritage approvals relating to the redeveloped Canberra Theatre Centre, including the Civic Square Conservation
Management Plan and Statement of Heritage Effect.

iCBR has been consulting with a number of areas across CSD to ensure that the redeveloped Canberra Theatre Centre
is inclusive and accessible. This includes the Office for Disability (e.g. to ensure alignment with the ACT Disability
Strategy and First Action Plan 2024-2033, advice regarding the Changing Places initiative) and Office for Multicultural
Affairs.

iCBR has also been liaising closely with the ACT Legislative Assembly in the context of District consultation.

External

A Communications and Engagement Strategy has been approved by the Project Advisory Board and outlines the
guiding principles and approach that iCBR is following on overall community and stakeholder engagement at each
phase of the Project. It outlines stakeholder groups, key messages, channels and deliverables. It also outlines cross-
government collaboration through an iCBR-led working group and cross-government responsibilities relating to
stakeholder management and engagement.

Consultation is well underway and will continue into 2025 with different stakeholder groups on theatre experience
and expectations.

A Performing Arts Reference Group (PARG) was established in 2023 to provide iCBR with insights from Canberra’s local
performing arts sector and to keep them informed. The PARG provides a formal channel for the project team to draw
on knowledge within the sector and influence outcomes based off user group preferences. The PARG is made of 20
representatives from Canberra’s performing arts sector and audiences with diverse community representation. The
PARG met 4 times in 2023 and 3 times in 2024. Additional meetings are being scheduled for 2025.

Community consultation was undertaken from 3 October 2023 to 4 December2023 through YourSay Conversations
online and face-to-face via targeted pop-up sessions. Over 1,000 survey responses were recorded including 519
YourSay surveys, 222 YourSay quick polls, and 272 in-venue quick polls.
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SECTION#  HEADING

1 Front of House

1.01 General

1.02 Patron Arrival

1.03 Interconnected Foyers

1.04 Vertical Distribution - Lifts & Stairs
1.05 Amenities

1.06 Concierge

1.07 Box Office

1.08 Cloak Room

1.09 Merchandising

110 First Aid

1.1 Safe Room / Quiet Space

1.12 VIP and VVIP Secure Entrance and Path of Travel
1.13 House Manager Offices

1.14 Foyer Activations

1.15 Foyer and Sound System

1.16 Foyer Digital Display

117 Hearing Augmentation

1.18 Foyer Lighting and Architectural Lighting System
1.19 Foyer Rigging Points

1.20 Foyer Storage & Waste

1.21 Signage

1.22 Facade & Roof Access

2 Food and Beverage

2.01 Theatre Bars

2.02 Pop up Bars

2.03 Destination Bars

2.04 Destination Dining

2.05 Café

2.06 Functions

2.07 Central Production Kitchen

2.08 Stage 2 Commercial Kitchen (Destination Dining)
2.09 VIP Suite

3 Lyric Theatre

3.01 General

3.02 Theatre Auditorium

3.03 Theatre Acoustics

3.04 Stalls Including Orchestra Pit Seating
3.05 Balcony Seating

3.06 Balcony Box Seating

3.07 Viewing Room

3.08 Sound Locks

3.09 Orchestra Pit

3.10 Proscenium

3.1 Stage

3.12 Main Stage

3.13 Side Stages .

3.14 Rear Stage Crossover Corridor
3.15 Stage Basement / Trap Room
3.16 Fly Tower
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3.17 Grid Floor

3.18 Winch Rooms

3.19 Fly Galleries

3.20 Fly System

3.21 Trolley Beam System

3.22 Fly System Control

3.23 Control Rooms for Lighting, Audio-Visual, Projection and Sound
3.24 Sound Porch

3.25 : Translation/ Surtitle Room

3.26 Follow Spot Room

3.27 Stage Lighting Bridges

3.28 Stage Lighting Box Booms

3.29 Balcony Front Stage Lighting Positions
3.30 Technical Infrastructure Facilities

3.31 Rack Room

3.32 Dimmer Rack Room

3.33 Rehearsal Studio

3.34 Conductor/ Musical Director Room
3.35 Musicians Room

3.36 Dressing Room

3.37 Company Office

3.38 Stage Management Office

3.39 Technical (Touring) Staff Office

3.40 Wardrobe Workroom, Laundry and Wig Room
3.41 Back of House

3.42 Loading

3.43 Crew Room

3.44 Storeroom / Prop Room

4 Playhouse Theatre

4.01 General - Playhouse (600 Seat) Theatre
4.02 Theatre Auditorium

4.03 Theatre Acoustics

4.04 Stalls Including Orchestra Pit Seating
4.05 Balcony 1 and 2 Seating

4.06 Viewing Room

4.07 Sound Locks

4.08 Orchestra Pit

4.09 Proscenium

410 Stage

4.11 Main Stage

412 Side Stage Wing Space

413 Rear Stage Crossover Corridor

4.14 Stage Basement / Trap Room

415 Fly Tower

4.16 Grid Floor

417 Winch Rooms

4.18 Fly Galleries

419 Fly System

4.20 Trolley Beam System

4.21 Control Room for Lighting, Audio-Visual, Projection and Sound
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4.22 Sound Porch

4.23 Translation/ Surtitle Room

4.24 Followspot Room

4.25 Stage Lighting Bridges

4.26 Stage Lighting Box Rooms

4.27 Balcony Front Stage Lighting Positions
4.28 Technical Infrastructure Facilities

4.29 Rack Room

4.30 Dimmer Rack Room

4.31 Rehearsal Studio

4,32 Dressing Rooms

4.33 Company Office

4.34 Stage Management Office

4.35 Wardrobe Workroom, Laundry and Wig Room
4.36 Back of House

4,37 Loading

5 Canberra Theatre

5.01 General

5.02 Theatre Auditorium

5.03 Theatre Acoustics

5.04 Stalls Including Orchestra Pit Seating
5.05 Rear Auditorium Seating

5.06 Balcony Box Seating

5.07 Sound Locks

5.08 Orchestra Pit

5.09 Stage ‘

5.10 Main Stage

5.11 Side Stages and Stage Wings

512 Rear Stage

5.13 Rear Stage Crossover Corridor

5.14 Stage Basement / Trap Room

5.15 Fly Tower

5.16 Grid Floor

5.17 Fly Galleries

5.18 Fly System

5.19 Trolley Beam System or Other Point Load System
5.20 Forestage Speaker Bridge

5.21 Control Room for Lighting, Audio-Visual, Projection and Sound
5.22 Sound Porch

5.23 Translation/ Surtitle Room

5.24 Follow Spot Room

5.25 Stage Lighting Bridges

5.26 Stage Lighting Box Rooms

5.27 Balcony Front Stage Lighting Positions
5.28 Technical Infrastructure Facilities

5.29 Rack Room

5.30 Dimmer Rack Room

5.31 Dressing Rooms

5.32 Company Office
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5.33 Stage Management Office

5.34 Wardrobe Workroom, Laundry and Wig Room
5.35 Back of House

5.36 LLoading Dock

6 Studio Theatre

6.01 General - Studio Theatre

6.02 Studio Theatre Auditorium

6.03 Theatre Acoustics

6.04 Studio Seating

6.05 Balcony Seating

6.06 Sound Locks

6.07 Studio Floor (Stage)

6.08 BOH Circulation Corridor

6.09 Rigging Beams

6.10 Technical Gallery

6.11 Stage Lighting Bridges (If Installed)

6.12 Control Room for Lighting, Audio-Visual, Projection and Sound
6.13 Sound Porch

6.14 Follow Spot Area

6.15 Balcony Front Stage Lighting Positions

6.16 Technical Infrastructure Facilities

6.17 Rack Room

6.18 Dimmer Rack Room

6.19 Dressing Rooms

6.20 Company, Production, Stage Management Office
6.21 Wardrobe Workroom, Laundry

6.22 Back of House

6.23 Loading

7 Educational Learning Space

7.01 Education Space

8 Rehearsal Rooms

8.01 General - Rehearsal Rooms

8.02 Rehearsal Studio Acoustics

8.03 FOH/BOH Access

8.04 Change Rooms and Amenities

8.05 Kitchenette

8.06 Storage

9 Back of House (Venue Operations)

9.01 General - Back of House

9.02 Central Green Room

9.03 Dressing Room - Star - 1 Person - Generic Description
9.04 Dressing Room - 2 Person - Generic Description
9.05 Dressing Room - 2 Person DDA - Generic Description
9.06 Dressing Room - 4 Person - Generic Description
9.07 Dressing Room - 8 Person - Generic Description
9.08 Dressing Room - 20 & 30 Person - Chorus Room Generic Description
9.09 Conductors Room - Generic Description

9.10 Company Office - Generic Description
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9.11 Stage Management (Touring) Office - Generic Description
9.12 Stage Door Entry and Security Point
9.13 Cleaners Rooms

10 Technology

10.01 Broadcast Facilities

10.02 Stage Management System

10.03 IP Network

10.04 IPTV

10.05 Smart Control Systems

10.06 UPS and Conditioned Server Rooms
10.07 Theatre Production in Theatres

11 Facilities (Building Services)
11.01 Building Management System

11.02 Electrical

11.03 Security

11.04 Substation

11.05 Photovoltaic System

11.06 Power to food and beverage

11.07 Mechanical

11.08 Canberra Theatre

11.09 Playhouse Theatre

11.10 Fire

11.11 Hydraulic

11.12 Plant and Waste Facilities

11.13 Vehicular Parking & Access

11.14 Sighage

11.15 Sustainability and Greenstar

11.16 Access and DDA

12 Administration

12.01 Administration and Technical Staff Accommodation
12.02 Administration Offices

12.03 End of Trip Facilities & Change Rooms
12.04 Boardroom / Meeting Room

12.05 Administration Amenities

13 Loading

13.01 Loading, Delivery and Workshops
13.02 Loading Dock Bay 1,2 & 3

13.03 Loading Dock Bay 5 & 6

13.04 Loading Dock Bay 4 (F&B)

13.05 Loading Dock Levellers

13.06 Forklift & EWP

13.07 Scenery Dock

13.08 Scenery Workshop

13.09 Electrical Workshops

13.10 Central Production Store

13.11 Piano Store

13.12 Goods Lifts
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14 External Spaces & Civic Domain
14.01 Outdoor Terraces and Walkways

14.02 Upper Level Terraces

14.03 Public Parking

14.04 Drop Off

14.05 General Exterior Wayfinding & Signage
14.06 Landbridge

14.07 Landscape General

2/09/2024 Canberra TheatrecRedevelopment Project Page 6



TS 00 - Functional Design Brief

Theatre Project

Date 9 September 2024

Canberra Theatre R: Project - F

Design Brief

]
101 [General a Front of House {FOH) fayers must provide direct ion to each venue and flow between venues. FOH B
b # FOH Stralegy is to be p by the C: as a Design Deli . The FOH Strategy must be holistically
ped between the Territory, Venue Operations, Design Team, Pedestrian modelling consultant, BCA FOH 2
. |zonsuitant, Security and other appropriate stakeholders prior to Territory approval.
c Tt FOH Foyers must provide a variety of spaces, of varying scales to create a dynamic spatial experiences from
grand foyeis to intimate nooks. FOH foyers will alow for low sensory zones and pathways in areas with appropriate Fol 2
spaital qualities and proximities, care must be taken in material and furniture selections within these zones.
d The spatial, material and technical quality of the Theatre must be of the highest qualily to a minimum standard set Fou 2
by theatres of natonal significance with a simitar typology, scale and prominence.
e A Materials and Finshes Strategy is to be pi by the C: as a Design Deli for Approval by the FOM 2
| Territory.
"_.T,H_ﬂ,-ar_mﬂ a A I i P for all , il porati & signage, must ensure a similar FOM 2
arrival experience at each entry to the CTC, and throughout FOH venues.
b ‘Weather protection to entries from key arrival destinations must incorporated where possible. FOM 2
Weather protection must be consistent with the architectural design intent.
c A cohesive approach to the interior design of the FOH is required for all venues. There must be consistency in
spatial and materiat qualities, aligning with the overall architectural design intent for the precinct and respecting the FOH 2
architectural fabric of each venue.
d Consideration for the integration of Stage 2 signage should be demonstrated in the the internal signage strategy. FoH 2
103 |inlemonnscted Foyars a Through all phases of development, interconnected foyers must allow patrons to arrive from multiple directions,
enter at multiple points, and circulate internally to the destination venue. Fon 2
b A Circulation Strategy is to be p by the C as a Design Deli and must be ped between
. the Territory, Venue Operations, Design Team, P i I BCA security, and (v] ] 2
other appropriate stakeholders prior to approval.
c Avariety of scaled spaces within the foyers and dwell spaces must be provided and be conducive to the circulation
and patron experience strategy = H
d ‘While maintaining a consistent approach to the interior design of the foyers, each foyer associated with specific Fol 2
theatres must have unigue identity and design qualities. IR |
e [The ability to theme and have some sense of privacy within these individual theatre foyers needs to be provided and is = 2
essential ta service separate functions.
f Each theatre's individual foyer must provide the services including F&B and amentties required to cater for that
theatres' audience capacity within that foyer space per level. Provisions must be designed appropriate to pre, post Fau 2
1and infermission patron expectations, behaviours and venue farget experience _ | I
'] Tiee it Lirik e 35 ieriany M SATNIEET & T For OENES v 1 2
1,04 Varical Oistibltion - Litis & Stairs (Incl Escalators) a Vertical Croufafion s to ncluds
. + Lifts in public foyers to all levels of the public space
|+ Lifts sized to suit large numbers of patrons at peak times
» Lifts providing universal access to all front of house levels Foll 2
+ Stairs between all foyer and front of house levels
+ Stairs scaled and positioned for efficient movement of patrons to respective foyer and theatre seating levels.
*+ Vertical Distribution strategy must be developed with input from Pedestrian madeling
a must be ically located the foyers an all levels, servicing the full capacity of each theatre
and within the proximity of each theatre's individual foyer. FoN 2
3
b An Amenities Strategy is to be produced by the Contractor as a Design Deliverable for approval by the Teriitory, and
must be developed in collaboration with the Territory, Architect, Services Engineers, theatre operators, BCA FOH 2
Consultant, Pedestrian modeller, and other stakeholders to ensure:
c + Adequate fixtures and space are available to service the patronage of the venues and associated usages (such as
function rooms).
« A FOH ratio of 1:22 fixtures to patrons per floor with a 0.67:0.33 F:M Ratio is to be targeted. The contractor and
design team must achieve this or demonstrate reasons if not possible for the Teiritory to review.
« Appropriate and mai i ions are i Fol %
 The strategy aligns with the averall ci ion strategy to elimir ing and ci i inch points,
etc.
» Compliance with NCC and cther statutory requirements is ensured.
+ The strategy demonstrates best practice for Inclusive and Gender Sensitive Design.
d Amenities must be in close proximity to auditoria and bars without creating pinch points and to avoid queuing. Foll 2
Amenities design is to be in keeping with the overall architectural experience.
e Amenities must have numbers of pans and urinals and stalls to exceed code requirements and adequately service
high volume use effectively during interval peak times. Quality Standards must be used to inform the calculation of
pans and urinals.
A 1:22 strategy is the benchmark to be targeted and is calculated as follows:
1. For every 22 patrons total per floor level provide 1 pan ron 2
2. The total pan count per level is split 67% for female amenities, 33% for male amenities.
3. 67% of the male amenities pan count can be urinals in lieu of pans.
4. Provide basins equal to 70% of the total pan/urinal count per amenities black.
The contractor and design team must achieve this or demonstrate reasons if not possible for the Territory to review.
7 Amentties design must the efficient passage of patrons during peak times. FOH 2
g Amenities design must allow for intuitive circutation that optimises patron use speed. roM 2
h Universal access and baby change table to be i to all gender ible and parents' rooms with FOH 2
i The contractor must develop a gender sensitive amenities strategy in consultation with the Territory, Architect,
Operator and relevant stakeholders. Design of gender sensitive amenities should follow best practice guidelines.
Amentties design should reflect best practice design standards and benchmarks agreed with stakeholders to allow FOM 2
free and open access by all genders, old and young, with all abilities and with doors provided only to individual
cubicles. Adult Change facility to be provided.
a In Stage 1, ushers equipped with iPads or similar devices must be stationed at entry points to assist patrons. rou =
[ FOM 2
3 Fal %
d FOH 2
* L oy fFhe s
e While a central strategy for patron management is permissible for the mam foyer, each theatre must have the FOH 2
capacity to manage its own audence.
a Btage 1 must include a temporary box office within the Lyric Theatre to supplement the existing and future Box
Office in the Link building.
The Box office points must be accessible and allow clear patron separation from bars. They must have ficket FOH 2
printers and allow for moveable elements.
Presence of Box office in the F&B offering musy not detract from either opperation.
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108 |Ciosk Fooay - A cents BUTEl CInER Foom st ba FTNIGEA T (2 LanK Bealhig Tor STches, day-To-Cay faon DIaagemen 83 pal FOM W
oF the St Viarkis
b For Stage 1, an interim cloaklr\g faumy must be provﬂed for the Lyric Theatre. This faciity can share frontage wilh
the Lyric Ground Level Foyer Bar. The co-location of these two functions must be delivered in a way which does not | i 1
impact apperations
c -hhe cloaking and storage Strategy s to be produced by the Contractor as a Design Deliverable and must be
developed callectively between the Territory, venue operations, architect, pedestiian modelling consultant, BCA ro# 1
consultant, Theatre consultant, security and other appropriate stakeholders prior to approval by the Territory.
d Each Cloak Room area must include: FOH 1
e + DDA accessible caunter for cloak aftendants to receive and receipt cloaks, hags and umbrellas
+ Amodern digital receipt system
+ A secure storeroom for personal items
+ Storage racks, shelves and umbrella bins for stored items FOH 1
+ Power for charging FOH equipment
+ Digital signage for crowd management
»_Security (CCTV) and Duress Alarm.
109 a Satellite or pop-up merchandise stands must be strategically iocated in target areas within individual theatre foyers Fon 1
= fo accommodate flexible event requirements. These areas require;
b + Display areas that can be dressed on a show-by-show basis must meet design and pl [
requirements for each show
« Ability to condense or lock up-the merchandising counter on a nightly basis
* Ability to remove the merchandise outlet when not required, must be able to access BOH path of travel and have
dedicated storage.
+ All theatres may not need their own stands as not all theatres may sell merchandise at once, number of stands to Fon 1
be built to be determined during design.
* Remote data and Wi-Fi outlets for point-of-sale devices for i with some cash management
required
* Flexible display lighting systems for merchandise displays
» Power and data outlets for equipment plus touring display requiremems
«_Storage rooms for ise stack i proximity to
a Existing First Aid room within Link Foyer to be easily accessible from Lyr(c FOH and BOH areas. Safety in Design Fou 1
— = a3 review to be undertaken to confirm suitability for integrated use of existing facilities
h A Rl A Prooes sl be Goabed o i Back of House (BOH) stea alfacsnt (o the Foysis: sening 3 cts! e pon
for both pavoas ond et FEr X
The= Fisl .:la Boom st e Gited oud to meedical grsediestans amd gohksids
(] . apiate e [l veiites
K tan
wel dispery
* Soap dupnsaer and Homd Sonils ez
« Shamps disonsaf
= L e Satir finjesh gy o= Skming
o fi
* Edmmipating Coniih i il alirasae
* Essemiation vy and magy FOH. X
i plirnse of Pinses Pryna
il i A b oaeds t0 0t Pt A Reveiismontl
Ly LA T IS
o AL !l il nl‘ru amt P Pt st med eqEayie
72 ughiting and winiitan
4
T s Sl el ety mans
a }'OH foyers are to include soft furnished quiet "nooks” - outside of lypical crawd zones and wirculation routes. Fol q
b sl prosdds s Sife Rodo o it Roomon the L Naiding e CTE fo manage jlatiohs raeding FOH %
space. Sensory wenal i s reom el
a The following requirements apply for VIP and VVIP diep-oftipickup® FOH 1
b = Provide a VIP room with access to the theatre through BOH or caniralled FOH pathways.
= The covered Theatre Lane can be used as a drop off for VVIPs and must be a managed event and booked into
any loading dock operational systems and security checks.
+ Coordinate with security consultant for the required level of security to service VIP and VVIP requirements. TOH 1
« VIP artists, local politicians, celebrities.
* V.VIP (Prime Ministers, visiting international leaders, certain celebrities).
—_—= = a A House Manager Office must be provided on ground floor adjacent io the Foyer FOH 1
i A Cetilial Hoer anaies Qe mimd be privided Thiv offics mist be confisly Bested with overigl of s FOH =
verrieres antd ‘arcess fo i feabies
< The House Manager Office must include: Fon 1
d * Desk area plus meeting area
* Universal access
* Carpet to the floor
+ Dimmable room lighting
+ Power, data and Wi-Fi points Fou 1
= FOH Paging System
* Contrel Panel for the cantrol of foyer AV systems globally
* Ability to paging to FOH
¢ TV monitors with FOH CCTV.cameras on display and control system for any PTZ cameras
= Refriqeral
e House Manager Office furnishings must include: Eoil 1
——— 7 TDesk
* Executive Chair
* Visitar Chairs Fou 1
+ Lounge Chairs
«_Credenza unit
K a Provide dedicated technology, services, and facflities throughout the foyer spaces. Provide infrastructure for FoM 1
= I — —_— = activation and versatility.
b Design foyer spaces to include auditoria features that allow for the creation of small, distinct perfermance areas.
include fwo pop-up venue zones within the foyers for 100 and 30 people, respectively. Utilise practical architectural Fon 1
elements, such as steps for seating, to focus the audience and create versatile performance spaces.
c The FOH Activation strategy must be developed collaboratively with the Territory, venue operations, architect,
pedestrian modelling consultant, BCA consultant, Theatre consultant, and other relevant stakeholders before ol 1
approval. )
=S a Provide FOH Sound System throughout the foyers and public spaces FOH 1
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The FOH Sound System must include: 2
c « Adigital paging system with multiple speaker zones that can be programmed to be used as a whole or in discrete
zones to suit venue activities rai 2
+ Paging Stations at key lacations throughout the FOH Fayer areas, together with roving paging microphoene inputs.
d Foyer paging system must be i to an app for amplified messaging, background, and full-
range ] music, Foyer activations must have the ability to connect to the system. Paging systems must ron 2
alfow messaging between all venues (new and existing) and connect to the existing paging systems.
e Full-range audio requirements with sound systems capable of higher SPL. FOH 2
f Nominated pop-up performance zones must have sound systems equal to the theatres. FOH managers and FOH 2
engineers must operate control systems.
g Multiple audio and data inputs into the foyer sound system must allow lectern, DJs, and small activations to utilize FOH 2
the foyer sound system.
h Multiple PA zones in the foyers, with each theatre having its own i music, and FOH 2
levels. Acoustic separation between these zones must be considered.
i Control of the foyer sound system must come from the stage management desks, as well as local control in
multiple locations within the foyer, which can override the stage management desk priority if running a pap-up event FOH 2
i The system must be a smait touchscreen controller that controls the sound system, AV system, lighting system, any Fon 2
automated blinds or shades, or any other automation in the foyer.
k The device must be programmed with different levels of access for different staff members. FOH 2
I Dedicated audio technical earth circuit must be distributed throughout the foyer. There is a requirement for 3-phase FoN 2
ower in some places of the larger foyer spaces.
a Digital displays must be located at strategic locations thraughout the foyers and public spaces, particularly near ol 2
entry doors to auditoria.
b The digital display system must be an integrated digital signage platform, flexible with a full range of multimedia FON 2
material.
4 The control system must be flexible and fully integrated to deliver selected media to each display monitor FoH 2
seamlessly,
d The digital display systern must be used to show: FOH F —
e * IPTV system for foyers.
- ShowRelay
+ Show promotional video
+ Show Cast List oM 2
« CTC promotional media
+ Show Content Warnings
« Café menus and bar offerings
+ WhatsOn
f Key digital displays in the loyers acting as overflow points or for holding latecomers, must have dedicated sound FOH 2
systems to provide a quality experience for viewers.
g Above each entrance door to each auditorium, an information LED sign must be installed, linked to the stage
management desk. This sign must notify patrons and FOH staff of current processes, like *Theatre Closed,” *No FOH 2
Entry,” or “Enter Now” for coordinated entry to the theatre.
h This must be integrated into the overflow screens using watermark technology, with infermation programmed into Foh 2
__ the video screen feed. b
a Each theatre and foyer space in Canberra Thea_tre Centre must have a hearing augmentation system instalted. FON 2
i -
b The foyer of each theatre must feature distril full foyer and ion point for point of FoM 2
- service contact with patrons,
oyer Lighiing and Arelitectural Lighting Systam a Architectural lighting throughout the foyers must serve both architectural requirements and temporary events, FON 2
functions, and pop-ups.
b The lighting system must be controflable via the same smart touch control systems designated for AV with basic ol 2
colour changlng Ievels and zoning to be controlled by FOH Managers and Bar Managers.
c for events, and pop-ups in the foyers must be local operation of the
Ilghllng from pi ion lighting les installed in the foyer. Lighting console iocations FoM 2
must tie in with audio and AV patchmg infrastructure within the foyers and allow technical teams to centrol the
tems.
d The necessary building services infrastructure, interfaces, controls and support for additional temporary lighting "
N ol 2
systems must be allowed for, to suppoit events in the foyers.
e To achieve this, a control interface between praduction lighting’s DMX protocol and the foyer lighting control system Fau 2
is required. !
f Power must be adequate for the addition of temporary event lighting systems, with smart integration of power into
key places where truss must be hung. Provide the ability for muiti-circuit looms to the truss positions from installed ol 2
S - power distribution. _
g Individual lnstallatxons of power and data throughout the foyers are required, allowing technical staff to install
temporary pi Some must be from the smait touch panel control system Folt 2
for the foyer (e.g., audio inputs fo the installed system, some lighting elements) but generally controlted from >
production control consoles set up in the fover. _ I | -
Wi’ E&WI’H}E a Provide dedicated rigging points and fixed lighting bars with power/data points within the foyers are required for
S i activation and theming of the foyers. These points are particularly important around the pep-up venue locations FoMN 2
where performance rigging is required. Lacations to be defined with client
b Provide dedicated winches in the foyers for areas where banners or drapes are commonly hung. These must 7
o 2
comprise rated rigging points and temporary produstion trusses with mclors installed.
1206 ffwas:'mgemwmw. a Provide discreet storage locations throughout foyer areas. Storage req may include
= supplies, foyer furniture, pianos, bollards, signage stands, function podiums, rostra systems, and technical FOH 2
o equipment owned by the CTC.
b Ideally, storage areas for i i House and merchandise must be provisioned FoH 2
il o _ separately, =)
c Storage Iocations must be logical for operational FoH 2
o Provide provisi storage for ion Stage 1 furniture it FOM 2
e * Function room chairs
» Lecterns
+ Foyer armchairs
« Foyer lounges
* Foyer coffee tables
« Foyer side tables Foy 2
* Faoyer bar chairs
* Foyer bar tables
Furniture noted above is provisional only, pending holistic interiors, furniture and storage strategy development.
f As part of F&B strategy, develop Waste Strategy as a Design Deliverable for approval by the Territory, which
addresses all ancillary FOH joinery including: FOH 2
g « Integrated Bir‘15 Foh 2
+_Temporary bins
h Provide and develop the Storage Strategy for elements including {but not limited to): Fon 2
i « pop-up bars
« temporary waste bins FOH 2
I - glass return counters
121 Signean a A Signage Strategy is to be produced by the Contractor as a Design Deliverable for approval by the Territory. Scope
i must include external signage designed with consideration to the place of Canberra Theatre Centre within the FOH 2
= Canberra and Civic Cultural District and CBD
b Wayfinding signage must be P iali and signage The external and internal FoH 2
Wjﬂ@ﬂwd
c
d Design flexible and adaptable signage systems that can be easily updated by CTC staff and adapted to reflect FOH 2
changes within the theatres offering, layout, and brandlng including future works (Stage 2).
e The External Signage Strategy must be hesive with the i language of each venue. Fol 2
f The Signage Strategy must promote ease of access throughout the interior and exterior of Canberra Theatre EoH 2

Centre. Signage must include:
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CABINE

+ Development of a signage brand in line with venue brand
» Individual theatre identity signage

+ Wayfinding signage

+ Accessibility signage

+ Statutory signage

« Promotional signage exterior to the building

+ Cultural overlay

FOH

¢ Interactiva and Digital signage hat aliows for changes per e
SN NN Sl WO TN s s ingtersenied afl stge will peedito changs duping Stage 2

o

Develop facade access strategy wiih access and maintenance consultant in future design phase. Allow for Davit
Arm system and rooftop storage for access to upper floors as well EWP for ground level access, subject to future
design verification particutarly for soffit access,

BOH

All roof access equfpment and pIanrto_'be located to minimise visibitty from all public areas and minimise aeslhetic
impact on the facade. All plant and equipment is to be set back from the fagade edge as required to avoid visibility

from surrounding areas.

BOH

Roof access to allow for the movement of temporary lighting and projection equipment as required. Roof equipmenl

BOH

and PV Gell layout to accommodate positions of temporary lighting/projection.

NiA

Food and Beverage aperations within the Front of House and Foyer operations must include a variety of offerings
which:

FOH

+ Oan sufficiently serve patron of the Lyric Theatre, especially pre- and post-show crowds and during intermissions
(Target 15min intermission).
« Offer scalabiltty for increased F&B usage during particular events or overlaps of venue usage.
« Operate during service periods without refilling/r ing. Must be via discrete BOH routes clear of
performer circulation paths.
* Where possible generate income when no show is an,
* Be adaptable for future servicing models.
+ B&8 Strategy must be developed in collaboration between the Territory, venue operations, F&B Strategy
Kitchen C BCA consultant, Theatre consultant, Design Team and other appropriate
prior to approval

ron

Canstruction Stage 1 must include a commercial kitchen with the capagcity to service all venues FOH F&B
requirements including theatre, function, event, greenroom, and VI patrons & performers.

TOH

F&B Logistics must ensure a clear path of travel from the dedicated F&B Loading Dock to a central store near the
F&B Dack. A network of pathways BOH, shared with performers/staff, must connect separate storage areas for
individual Venues/Bars. Avoid crossing FOH spaces, except for Papups where no alternative exists.

FOH

An F&B Consultant must design to best practices for F&B Logistics, Commercial Kitchen, services, and customer
experience for all requirements.

FOH

200 Thedire Bars

o

Theatre Bars are located in the foyers of the Theatres.

roi

Designed for efficient operations to maximize sales at peak times, particularly during a 15-minute intermission
without restocking. May include or require proximity to Scullery, Stock-Holding, Waste-Holding, Glass-Washing, eto
where required by the overall F&B strategy.

Each level of the Lyric Theatre must have a bar capacity to service the majority of its audience within the individual

foyer of that theatre.

ron

Theatre Bars must utilize the Central Commercial Kitchen for F&B preparation. Bars must feature:

-_IDH

« Bositioning to service key theatre auditoria entry / exit points, and aliow for multiple queues at peak times and to
avoid pinch points in foyers

« Donsideration for operational efiiciency to service theatre audiences in mixed-mode (a central bar) and when
individual theatres need to cater to their own audiences

« Multipte service and transaction paints.

« Ergonomic design for fast service by bar staff

» Universal access

» Digital Media Displays at the rear of bars for pricing and promotional infarmation

* Data and communications for point-of-sale systems

+ Binimisation of ical, ic and seivice item noise to avoid noise transfer into the auditoria and foyers
* Storage in close proximity.

Fou

Temporary Pop-up Bars must be located to suit the promotion of events and tailored bar service to particular genres
of shows, e.g., @ Champagne Bar for Opera/Ballet or a Beer Bar for Comedy/Pop Concert, or as additional service
points for events expecting larger crowds or usage.

FOM

Pop-up Bars must be designed by the Design Team with input from the F&B C

Fon

Pop-up Bars musi uliize portable bar furniture, refrigeration unis, and displays.

FOH

Power and data must be available at multiple locations throughout the Foyers to service Pop-up Bars.

FOH

e

Pop-up bars must be stocked to suit 15min interval
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A Calé within the Foyer for day-to-day operations & required, and located with an inskiefoutside offentation.
As part of Stage 1, a commercial grade coffee machine and grinder (La Marzocco Linea PB X and Swift Grinder as
a benchmark) and ancitlary equipment and facilities are to be provided and located in the LOO FOH bar.

FaH

of F&B.

Foil

The Café must utilise the stage 1 commercial kitchen for p
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Funclion events must cater to VIPs, sponsors, performance-related functions, and corporate events. The scale of
functions must range from banquet-style dining on the flat floor of the Theatre to smaller events in VIP rooms.

FOH

Canberra Theatre R

1t Project - F

Design Brief

Page 4



Functional Area

Bilef Deatriplion

Spaces with potential Function use include but are not limited to:
- Lyric North L3 Terrace and Foyer

- Lyric L1 Terrace

- Lyric ViP Room

FOH

e Pioject Stage

FON

Q

Utite the caniral ¢ izl kilchen for p ol F&B, .

©

_|catering events

femporary catening facilities setup in Theatre Lane must be accommoadated, as they will be used for overflo

power, water and waste is required in Thealre Lane to support the temparary setup.

_Fon

e

Tha functian spaces must include:

Fon

Ll lad B )

Q|-

+ Location in an area that can maximise views

+ Bocess from the central foyer for out of hotirs operation
» Universal access

+ Ritchen area in close proximity or discrete F&B movement and restacking paths that won'timpede perfarmer
movement or FOH users during service periods.

+ Boad preparation and plating area

« Oold and dry storage

+ Dimmable room and decorative lighting

« Brovision for stage lighting and control

+ Sound system and control

« BV Presentation system and large screen AV TV display
* Bower, data and Wi-Fi points

» EOH paging and volume control

» Air conditioning with.tocal th canteol

FON

Function space furniture must include:

FON

« Tables of varying sizes on trolleys (Shared with VIP Reom)

* Ghairs on trolleys (Shared with VIP Room)

« Dry Bar units

* Gredenza cupboard units

» Blinds / curtains to windows.

« Decterns, plinths for flowers and decorations, rostra (Shared with VIP Room)

A minimurn of four function spaces are required, designed and located to service the Lyric Theatre, Playhouse,
Canberra Theatre, and the Studio.

FOH

These function areas must allow VIP patrons to move from function spaces to auditoria, particularly as the

per pp! , to be devel d with input from pedestrian modelling and other relevant stakeholders.

Fol

- Cuntral Pradugtion Kitehen:

5

Construction Stage 1 must include a Commercial Kitchen with the capacity to seivice all venues FOH F&B
requirements including theatre, function, event, greenroom, and VIP patrons & performers. The Commercial
Kitchen design requires a Kitchen Consuitant to finalise the technical requirements of this area. The Commercial
Kitchen must provide service for the Theatre Bars, Function/Event Spaces, VIP Room, Dressing Reoms, Green
Room, Rehearsal Rooms, and Lyric Building. It must include a food preparation area, dry bench area for benchtop
electrics, scullery, plating area, hot box storage area and separate laundry. It must have clear access paths to BOH
circulation, including the Loading Dock for deliveries and provision for use of pallet jacks.

Access to the kitthen must also be provided through a Servery to the Green Room. Clear access must be provided
to dedicated Celd and Dry Stores. The dedicated Cold Store must be a commercial-grade refrigerated cold room.
An associated Kitchen Office space must be located close to the Commercial Kitchen.

BOH

The Commercial Kitchen must include the following commercial grade equipment:

« Gtoves

» Ovens

* Bppliances

» Glass washing equipment/appliances

» Dish washing equipment/appliances

* Refrigerators

+ Sinks

« Racks & Shelving

« Task appropriate lighting

« Yentilation Hoods

+ Air conditioning

U Laundry i ing 1 ial washing machine & 1 commercial dryer
« Bood Service Hot Boxes

* Ohemical Storage

* Gtorage for plates and crockery

« Dry storage for paper towels, tea towles, plastics etc

* Dry area for benchtop electrics

» Hot box storage area (larger event store could be elsewhere)
* Blating area

+ aundoe

Commercial Kitchen Cool Room must include:
- Shelving

+ Racks

« Task appropriate lighting

BOH

Commercial Kitchen Dry Store to include:

+ Shelving

« Racks

« Bccess for unloading of pallets of dry goods

« Task appropriate lighting

« Bower points

» Storage for paper towels, crockery, disposable utensils, serving tems, linen, tea towels, uniforms, plastics

BOH

208 [Sfage 2 Cogypssoaf Aitolien [ D ahizaltan Duding)

Commercial Kitchen Office Space must include:
* Desk

+ Wash Basin

» Mirror

* Baging, volume control and TV monitor

« Notice board
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Functional Area cl 8Brief Dascription Type Project Stage
[ . trE g K el i ity
Bk % 2
!
BOH X 2
. wakane canlnd i S OLED TV inanily
cived
0 Z Conmanaat heatin Ofee Sadce.)
BCH x 2
L =" DLEED T hatiitay
E & Mt 4
| 2oz 1‘” - a The VIP Room must be an even!_spgce_vwlhl'n the Lyr-u; Theatre, accommﬁallﬁa miniinum of 50 people and up to
80 people. It must have direct access off the FOH Foyer and be acoustically treated to isolate noise from the Eou i -,
adjacent Foyer. There is an iration to provide sep ities from the Foyer. This space must include:
b » Universal Access
» Design with input from F&8 Consultant
» Qhairs/Tables on trolleys and/ar modular moveable furniture items. (Shared across all function areas)
» Bvent seating for various modes {cocktail, lecture, etc).
» Dounges and informal seating
* Dry Bar Units
» Mobile Credenza Service Units with storage
» Blinds / Curtains to windows (both glare central and complete blockout)
+ Storage for seating and tables FOH 1 %
+ Discreet BOH access for food servicing
+ Dimmahble and Decorative lighting
« Bound system and control
. BV d to support p i events and VCT
« Bower, data and Wi-Fi points
« BOH paging and volume control
« &ir conditioning and local Thermostat cantral
» Elaor boxes
« Brovision for Plating Area R
* Wi 1 x
a The Lyric Theatre must support a number of primary performance modes ﬁcludlng Mueical Thgéire, Concarts,
QOpera, Ballet, and Dance. Secondary performance medes include Music Concerts, Large-Scale Drama, Physical Fon 1 %
Theatre, Ceremonies, and Eventa
b Anticipated programming includes: Musical Theatre 45%, Cantemporary Music 20%, Spoken Ward 15%, Opera FoM 1 X
and Ballst 10%, Orchestral 10%
< The room acoustic design must the above i variation in Fou = x
d The Theatre must include infrastructure to support ing for radio, ision, and the internet. TN X
m = a The Theatre Auditorium must feature: FoH "
b « Awarm and welcoming ambience that engenders a sense of gathering and engagement across fis muliiple leveis
« Amaximum 2000 seat capacity that includes seats on the seat wagons on the orchestra pit lifts, with seating
distribution to be typically: Stalls 1000 seats, Balconies 1000 seats.
« Qapability to adjust the seating capacity to reduce the 2000 seat capacity to approximately 1250, 1500 and 1750 ol 1 x
seats
c + Theatre seating selection which takes into account ion, i ics and comfort with a strong
emphasis on acoustic perfermance
* Optimal sightlines fram all seats to the Stage and to the Forestage when orchestra lifts are raised to stage level
« Orchestra pit maximum size will be sufficient to cater to the orchestra layout required to perform Wagner's Ring
Cycle
« B for efficient 1t of the
* Acentral cross aisle to the Stalls
* Entry doors in central or front areas to be recessed to reduce audience vision of doars opening and closing during
a performance.
» Wing space Prompt, Opposite Prompt, for equivalent of proscenium opening for scenic sterage and movement FoH 1 x
* EOH/Usher seats at each entry door
* Bemovable seats for production and staging purposes
. theatre i and logy to service I, production, media and broadcasting
requirements - .
+ Hearing augmentation to the requirements of the building code
El As a large-volume, the Lyric Theatre must have an acoustic design for Orchestral performances. It must also be
adaptable for Musical Theatre, Contemporary Amplified Concerts, Opera, Ballet, spoken ward and amplified vocal roH 1 X
— — intelligibility using a full sound reinforcement system,
b The Reverberation Time of the theatre must optimize its principal performance uses. The volume of the auditoraim
is crucial in achieving the most suitable Reverberation Time. Sound absorption or a system of variable acoustics is Fou f %
required to support both acoustic and amplified perfarmances. The theatre must be isolated from Foyers and
external noise intrusion.
c The Acoustic Consultant must model the acoustic performance, considering the impact and choice of theatre seats, Fou 1 =
wall and floor finishes to maximize the auditorium’s acoustic performance
i & { a Seating in the Stalls must be arranged for comfort and ease-of circulation wiiile meating sightiine crtafia. FOH 1 -
b Seating on the Orchestra Lifts must use a seating wagon system that allows wagons to be stored clear of the lifts Fan 1 =
under the Stalls. =
c DDA seating must be available in all price points and locations, with the number and distribution of seats complying Fo 1 .
with NCC requirements.
d The number of removable seats required for DDA access must be minimized. Storage areas must be provided for Fom 1 =
remavable seats, and their design must minimise OHA&S risks from manual handling.
e Recessed and dimmable LED lighting must be provided to illuminate row letters, aisles, and steps. The design must
be ped in ion with the i Lighting Designer. Lighting spill must minimise impact on seated roK 1 %
patrons and performers. A full bfackout environment must be provided.
305 3 =, a Seating in the Balconies must be arranged for comfort and ease of circulation while meeting sightline eriteria. Fon 1 K
b within the itorium must be optimized considering the ints of available space and required FOH 1 K
seating quantities.
c DDA seating must be available in all price points and locations, with the number and distribution of szats complying Fam 1 K
with NCC requirements.
d Recessed and dimmable LED lighting must be provided to light row lefters, aisles, and steps. Design to be
ped in coltaboration with the Architectural Lighting Designer. Lighting spill must minimize impact on seated FOH 1 x
L patrons and performers,
200 F!Mﬁw x Swaling a Seating in Balcony Boxes must be designed to engage the Balcanies with the Stage by populating the auditorium Fon 1 "
= walls with audience to reinforce the sense of connection between balconies and stage.
b DDA seating must be available in all price points and locations, with the number and distribution of seats complying ToH i "
with NCC requirements, 4
c Recessed and dimmable LED lighting must be provided to light row letters, aisles, and steps. Design to be
ped in ion with the i Lighting Designer. Lighting spill must minimize impact on seated FOH 1 i
patrons and performers.
a A hViewing Room must provide sound-isolated access with optimal viewing for DDA, production staff, VIPAVVIP, and FaH 1 -~
others.

Canberra Theatre Redevelopment Project - Functional Design Brief
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300 Sound Latks

Bilef Dasciiplion
A Viewing Rooms must have discreet access from Foyers, soundproof windows, a dark colour scheme, sound

relay, and fighting integrated with the Auditorium House Lighting system. Seating must be flexible to accommodate
a variety of uses and access for all abilities.
Sound and Light Lacks must be provided to all doors to the auditorium.

Sound Locks must have high acoustic treatment. Sound Lock doors must have no hardware on the inner side apart
from Push Plates on the auditorium side, with door closers and pull-to-open handles on the sound lock side to avoid
hardware noise. Outer Sound Lock deors must have lockable hardware. All Seund Lock doors must have high-
quality door closers and magnetic hold-open devices, prioritizing quiet door closing to minimize performance
disruption and comply with DDA access requirements.

Fae

FOH

Pioject Stage

Sound Locks must include a cupboard for Usher/FOH items, first aid and evacuation equipment, a warden intercom
phene point, coat and helmet hooks, communication equipment, and a shelf for a torch. Cupboard doors must be

flush with the wall lining and finish to match adjacent wall lining.

FOH

A fold-down chair must be provided for an Usher inside the auditorium seated area, flush with the architectural finish
when folded, with a finish to match the adjacent wall. Lighting in Sound Locks must be part of the Auditorium House
Lighting system and must remain on at a low intensity as safety lighting when the Auditorium House Lights are
dimmed.

The Orchestra Pit is set between the itorium and Stage.

A0 Qiihesta Sif

Fon

FOH

The Orchestra Pit must be designed to minimise the risk of physical injury (including hearing) to

FUH

The Orchestra Pit flaor level, in Orchestra Pit mode, must he 2.4m — 2.8m below the RL of the Stage Floor, subject

FOH

to functional considerations.

The floor area below the Forestage overhang must form part of the Orchestra Pit floor area.
The Orchestra Pit has several i i 3

FOH
FOH

« Orchestra Pit of varying size for the musicians in the orchestra for Ballet, Opera, Musical productions

+ Beating for audience when there is no orchestra

« Buditorium Flat Floor for concerts withaut seats (mosh pit)

+ Farestage Thrust to project the Stage further forward into the auditorium for a more intimate style of production or
congert event

FoH

The Orchestra Pit must comprise a series of two lift platiorms that are raised or lowered to achieve the required
configuration for the particular production.

The Orchestra Pit Lift mechanisms (using the industry standard Serapid Rigid Link Chain Drive or Gala Spiral Lift
Drive mechanisms) must be installed in a series of recessed Lift Wells below the Orchestra Pit and Seat Wagon

storage levels, with safety and maintenance access to Code requirements

FOM

Lift Control Cabinets must be located in a machine area to one side of the Orchestra Pit level,

FOH

Orchestra Lift portable Contro! Panels must be operated from the Forestage or Stage with a clear view of the
movement of machinery and with appropriate Safety Systems in place.

FOH

The Orchestra Lift Platforms must be able to be used separately and/or in any required combination at any of the
working levels.

Fou

The Lift Platforms must be finished in a painted hardhoard surface as per the Stage Floor.

o

The Orchestra pit will be des to be adj insize to date different sizes for the
repertoire including Wager size orchestra. There will be multiple orchestra pit lifts to adjust the size of the space

FOH

available.

A system utilising mobile Seat Wagons that form rows of seats is to be deployad on the two lift platforms. All seats
on the seat wagons shall be removable off the wagens, for production purposes.

The design, size, handling, and storage of the Seat Wagon system is critical to the successful and cost-efficient
operation and changeover of Orchestra Pit configurations between productions,

Seat Wagons must include a barrier wall between the floor of the seat wagon and underside of the Forestage fascia
when in use,

FoH

The Orchestra Pit Handrail system must provide a safe but flexible barrier between the Audience and Orchestra Pit
for each Orchestra Pit.

FOH

Orchestra Pit Handrail panels must be handled and lacated in place by one persen.

FOH

A Safety Net system must be provided for each Orchestra Pit size to stop items or stage props from falling into the
Orchestra Pit. The Safety Net must be attached to the underside of the Forestage overhang and tensioned to the
front of the Orchestra Pit Handrail, without creating sightline obstruction between Musicians and the Conductor.

FoH

Access for Musicians must be provided with Sound and Light Locks to the Orchestra Pit PS and OP from the
Technical Stairs linking to the Musician Change Rooms and amenities at Stage Basement level.

=

DDA access is required to the Orchestra Pit.

FoH

_FOH

<

Access doors between the Stage Basement and Orchestra Pit must allow for the movement of musical instruments,
orchestra furniture, and equipment to and from the Orchestra Pit.

FoN

“ |m

Technical and Outlet Panels must be located at required Jocations, clear of lift platform operation.

FOH

The Orchestra Pit must be air-conditioned.

FOH

'3

<ix|Z

The walls of the Orchestra Pit must be painted black and kept clear of services where visible from the Auditorium.

FOH

N

Acoustic lining is required in parts of the Orchestra Pit as deemed necessary by the Acoustic Consultant or other
recommended solutions.

FOH

General Lighting is required around the perimeter of the Orchestra Pit and under the Forestage overhang, without
being visible from the Audience.

FOH

bb

A full complement of Conductor Podium with Music Stand, Orchestra Music Stands with low voltage Sconce Lights,
Orchestra Furniture, and trolleys is required.

FOH

o

The Proscenium wall, whilst a major structural wall, must be sheer and free of services where visible to the
audience. The Proscenium must be clad in architectural finishes, as neminated.

FOH

The Pr ium Opening must be a mini of 15m wide by 9m high.

FoH

o

The Proscenium wall must be at least 1.5 - 2m wide at the side edges of the Proscenium opening facing the
audience.

FON

Entrances 1o the Forestage is required in the side walls at the line of the Proscenium.

FOH

oiQ

Theatre Rigging is required forward of the Proscenium for Audio Speaker systems, Stage Lighting, Surtitle Screens,
and touring production rigging requirements.

FON

=l |

(Sian

o

The Stage must-have a large open floor area with high volume that allows unrestricted access to Forestage, Main

Stage (Acting Area), and Side Stages.

[ Siade

The Main Stage must be flat and set at a height above the front row of the Stalls seating to provide optimal
sightlines.

Consideration must be given to altow for sightlines to a raised Show Deck (typically 120-180mm high} laid on the
Stage floor for touring musical productions.

The Main Stage, from the rear of the Proscenium wall, must be at least 23m wide by 17m deep with an Acting Area
of 15m by 15m,

The Main Stage must project through the Proscenium Opening and must have a fixed Forestage forward of the
Proscenium wall of at least 1.2m to allow DDA access to the Stage from one side of the auditerium.

The entire Acting Area must be trapp forp fon purp using-a ialist theatre modular floor system,

typically in a 3m by 1.5m module size.

The Main Stage must have a Distributed Load Capacity of 10kPa and must be capable of taking the wheel loads of
neavy access machinery used during productions.

A portable Sprung Dance Floor will be provided for use by Ballet or Dance productions. This will cover an area :
from the edge of the Forestage to the rear wall of the Stage and at least 21m wide in the Main Stage area, together |

with ramps to side edges and storage trofleys.

BOH

The Main Stage must be free of all building services within the void of the Fly Tower over the Main Stage.

BOH

-+ fiom Proscenium Wall to Rear Crossaver Gallery
+ fiom Fly Gallery Handrail PS to Fly Gallery Handrail OP
- ftom Stage Floor to underside of the Grid Floor aver

BOH

The Main Stage must have two paralle! Unistrut Rails installed flush in the rear of the Proscenium wall to the sides

and top of the Proscenium Opening for attachment of theatrical and scenic elements.
1and top

The Main Stage must have a removable tensile barrier to the rear of the Proscenium wall to be used as a fall
protection device when the stage is not in use.

via Sound and Light Locks must be provided to the Main Stage at:

F
* Broscenium Wall PS and OP from the Technica! Stairs and BOH ci
« Side Stage Rear Wall PS and OP from BOH circulation

» Forestage PS and OP from BOH from the Technical Stairs and BOH circulation

A8 Sida Siagan

The Main Stage is air conditioned with mechanical ducts typically located under the Fly Galiery PS and OP with
registers angled towards the centre of the Stage.

The Stage Wings or Side Stages PS and OP are large volume areas to each side of the Main Stage and are used
as a transition zene between the Main Stage Acting Area and holding space for scenery, props, performer
assembly, performer quick change, costume racks, touring control systems, and technical equipment.

BOH

The Side Stages must be 17m deep by 10m wide as a minimum with a clear ceiling height of at least 9m.

Canbetra Theatre Redevetopment Project - Functional Design Brief
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The floor of the Side Stage PS and OP must be built on a concrete slab and finished wilh the same top surface as oM 1 x
the Main Stage and with the same |oad capacity, -t
d Two large motorised Acoustic Sliding Doors, minimum 7m high by 3m wide are required between the wall of the
Side Stage OP and the Scenery Dock with a clear path to the Loading Dock. A cavity is to be allowed for covering BOH 1 X
the door on the side of the Scenery Dock to allow for storage against walls. —
e An electromechanically operated access bridge must be provided at level 1 above the scenery dock to provide clear BN 1 <
6.5m high access from the loading dock to the side stage. ==y = ==
T Walls in the Side Stages must be unobstructed by services up to 10m high to allow the storage of tall scenery. BOH 1 -
g Mechanical Registers/Griies for Return Al andfor Make-up Ait miust be located above 10m to leave walls free for BOH 1 _x
storage. ] — =
h A system of horizontal Unistrut rails, typically at 2m, 4m, 6m, and 8m must be set info the three walls of the Side BOH q e
Stage PS and OP.
i Rigging Beams with 1 tonne point load capacity is required to the ceiling of the Side Stage PS and OP, typically BOH 4 X
spaced at 3m centres and parallel to the Proscenium wall,
i Technical infrastructure and Outlet Panels must be located on the walls of the Side Stage PS and OP. Bson 1 A
k Lighting must consist of dimmable White general light and dimmable Blue Performance light, with light fittings at BOH 4 )
ceiling level above the 10m clear height.
i The Side Stage must have a cleaners sink used for mopping the stage floor. BOH 1 o
m The Side Stage PS and OP must be air conditioned with mechanical registers in the ceiling at high level to be above BONH 1 =
the Rigging Beams. .
a The Rear Stage Crossover Conridor must be a major BOH circulation path between the PS and OP sides of the BOH 1 =
Stage and BOH areas.
b Lighting must consist of White general light and Blue Per light, with light fittings at ceiling level. BOH 1 x
c The Floor surface must be hard wearing for movement of heavy inery, scenery frafteys BOH 1 L4
o 'Wall protection is required to the corridor walls. BOH 1 x
a The Stage Basement / Trap Roem is the area directly below the Main Stage and Acting Area, although it may
extend below the Side Stages to accommeodate Musician facilities and Technical Workshops and Equipment BOH 1 bl
L Storage
b i‘i‘?g‘ﬁi?n by 15m area of the Stage Basement/ Trap Room that is under the Main Stage Acling Area must have the BoH 1 1
Trappable Floor system installad
c The Trappable Floor systemn Is an entirely removable system of columns, beams, braces, and fioor modules that
can be disassembled as required to allow for the use of Trapdoor mechanisms and simitar stage technology that is BOH 1 =
I required on a show-by-show basis.
d The Trappable Floor system allows the area of the Stage floor to be penetrated for temporary installation of
trapdoor mechanisms and the like, without damaging a traditional post, joist, and floor construction to cut and BOH 1 3
reinstate penetrations in the Stage floor.
e The floor of the Stage Basement / Trap Room must be at least 3.5m below the RL of the Stage Floor. HOH 1 %
f Access doors with acoustic treatment is required between the Basement and Orchestra Pit for equipment trolley
movement, noting that the RL of the Basement must be lower than the RL of the Orchestra Pit, necessitating a BOH 1 x
ramp or lift to achieve the RL [evel change. = =
g The Stage Basement / Trap Room must have access to a BOH Goods Lift for equipment movement BOH 1
h At each side of the Orchestra Pit, there must be access to the Technical Stairs PS and OP, giving entry to the BOH 1 5
vertical access circulation to all levels of the theatre.
i The Floor surface must be hard wearing for movement of heavy machinery, scenery trolleys, and equipment BOH 1 %
storage,
i Lighting must consist of White general light and Blue Peiformance fighi, with light fittings at ceifing level around the
of the Trapp Floor system, to be clear of the Trappable Floor system. BOH 1 R
k Wall protection is required to walls that are subject to wear and tear. Floor finish to be epoxy concrete finish to suit BOH 1 -
gquipment and activities.
f The Sprinkler pipe installation must be designed to be entirely clear of the Trappable Floor system, or with BOH 1 =
removable sections of pipe with stopcock joints.
m The Stage Basement/ Trap Room area must be air conditiened with mechanical registers around the perimeter at BOH 1 =
high level to be clear of the Trappable Floor system.
n Trap room to be configured to aflow for flexible use of areas not used during shows. Trap Room must include:
« Mobile storage joinery
+ Trestie tables (to suit 65 people) BoH 1 "
* Gtackable chairs (ta suit 65 people)
+ BOH paging, TV Monitor with video show relay
W“fﬁ i“__ wer a The Fly Tower straddles the 17.5m depth of the Main Stage from the Proscenium Wall to Rear Wall of the Stage
. | | and is centred on the Proscenium Opening plus space beyond on PS and OP, where Fly Galleries are located, to a BOH 1 LS
i - minimum.width of 27
b Fly Tower mini dir ions are: 80K 1 X
c + Ely System Zone - Proscenium Wall to Rear Crossover 16 m
* Rear Crossover 1m
« Ely Gallery / Winch Room to side wall PS 2.1m and OP 2.1m BOH 1 %
« Ely System Zane — Fly Gallery PS to Fly Gallery OP 22.8 m
d The Fly Tower is at least 28m high above the Stage with a typical arrangement of faveals to be: BOH 1 X
e « £3-4m Gtage Basement/ Trap Room
+ Om Stage
« 0.5 m FFL Fly Gallery 1 PS and OP with rear crossover gallery
* 1.5 m FFL Fly Gallery 2 PS and OP with rear crossover gallery
+ 23.7m Winch Room EOH 1 ®
+ 23.7m Grid Floor with rear crossover walkway
* 26.2m underside of Primary Structural Beams
+ ROTE - the RL of the Fly Tower Roof must align with Height Restrictions on the CTC site
f At each side of the Fly Tower, there must be access fo the Techni=al Stalis PS and OF, providing access to the BOM 1 x
vertical circulation to all levels of the theatre.
g Lift access must be provided to all levels of the Fly Tower for p , equip! , and BOM 1 =
h The Floor surface must be hard wearing for the it of heavy inery and j storage. BOH i x
i Lighting must consist of White general lights and Blue perfermance lights, with light fittings located over each Fly BOH 1 .
Gallery.
Ji The Sprinkler pipe it ion must be designed to be entirely clear of the Scenery Fiying Zone. BOH 1 x
k Stage areas must be air conditioned; however, condtions must be allowed to drift at high levels above the aoH 1 . —
stage/within the Fly Tower. e o
WAL F a The Fly Tower Grid covers the main stage rigging zene. The Forestage rigging zone is covered by the Forestage SOH i %
Grid.
b Grid Floor dimensions in the Main Stage are 16m deep by 22.5m wide. BOH 1 i =
— c Grid Floor di ions in the Forestage are 8.6m deep by 24m wide, BOH 1 x
d Grid Floor construction for grid areas to be "Webforge" style steel graling constructed from removable panels
suitable for use with temporary rigging equipment. Grid floor shall provided structural support for rigging elements BOH 1 )
mounted thereto. Grid floor te provide sufficient open area to enable a single row of spinkler heads to service the
volume above and below the grid floor,
e The Hanger Plates connect to the underside of the Primary Structural Beams and to the sides of the Grid Floor
sturcture to form “Grid Wells” in the Grid Floor thraugh which the wire rapes fram the Fly System pass through. BOH 1 3
f Primary Structural Beams {6 No) must be located equally spaced over the Grid Floor running from the Proscenium
Wall to the Rear Wall of the Fly Tower, typically at 3.96m centres, subject to detailed design. Where it is expected Ao 1 -
that temporary rigging will interface with structure, the structurall will not be covered with intumescent paint,
vermiculite or other fire rating material. I
g Primary Structural Beams (6) over the Forestage Grid Floor must include Rigging Points for Speaker systems, B8Ol 1 x
touring Speakers, and Touring Lighting Trusses.
h A Rear Crossover walkway must be provided to the Grid Floor with access to the Winch Reomsat the rear of the Fly B0 1 =
Tower.
i Access to the Grid Floor must be via the rear of the stagehouse including lift access. Stair and Lift access is BOH 1 =
required for installation, maintenance, and operational access.
J Lighting must consist of White Lights at high level over the entire Grid Fleor located in rows between the Riggng BON q -
Beams.
k Sprinkler pipes over the Grid Floor must be located at high level between the Rigging Beams to be clear of the BoH 1 =
Theatre Fly system pulleys and wire ropes.
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If open steel mesh grating is utilised for the Grid floor, provide sufficiently open area such that one layer of sprinklers
is required above the grid to service the entire height of the Stagehouse. If an addiitonal layer of sprinklers is
required below the grid floor for any reason, Sprinkler pipes under the Grid Floor must be located at high level BOH 1 LS
under structural steel beams supporting the Grid Floor and shall not cross the grid wells in any location.
m Smoke Exhaust Registers from ducts to external fans must be located in the top of the Proscenium Wall or Rear
Wall of the Fly Tower in wall void space between the Rigging Beams, but not protruding into the Grid Floor area. BOH 1 X
a Winch Room must be provided on ane level OP and PS at the top of the Fly Tower. BOH 1 X
b Winch Rooms must each house winches for the Motorised Fly System, with half the total number of winches BOM 1 x
located on either side.
< Winch Rooms must have acoustic isolation from the Fly Tower. BoH 1 i«
d A Rear Crossover walkway must be provided to the Grid Floor at the rear of the Fly Tower with access to the Winch BON 1 N
Rooms PS and OP.
e A door must provide access to the Winch Roems fram the BOH connection on each side of stage BOM 1 x
7 Doars to each Winch Reom must have Acoustic seals. _ __EI-F.I_H_ — 1 SE
g Steel suppost beams are required for winch i ion in each Winch Room. BOH X
h Access is required for i ion of winches and for long-term BOH = b3
i An Electrical Distribution Board is required in each Winch Room. BOH | —
i 'Winch Rooms must be air BOH X
k Walls must be painted in light colour to enhance visibility and safety. BOH L3
. ! Lighting must consist of White generai light. BoH .8
m Floor surfaces must be finished as hard-wearing as per ii ial plant rooms. BOH 4
318 [Fly Gollerd a Fly Galleries are located at two levels to the side of the Fly Tower PS and OP oM | 1 | %
b Each Fly Gallery is a free span / suspended structural platform between the Proscenium Wall and Rear Wall of the
Fly Tower and connected to the side wall of the Fly Tower. Typical Fly Gallery construction has vertical hanger BaH 1
supports at 3m centres on the Main Stage side. Level access from the BOH circulation to the fiy floors is required,
either using lifts or ramps.
c Fly Gallery Dir fons are 17.5m deep by mini 2.1m internal clear width. _BOH 1 X
d The Lower Fly Gallery (No1) is at 10.5m FFL above the Stage Floor with 10 m clear height from stage level, BOH 1 x
e The Upper Fly Gallery (No 2) is at 16.5 m FFL above the Stage Floor and that has at grade access lo the nearest B80H 1 x
building level,
f Each Fly Gallery is with a 1m wide Rear Crossover Gallery at the Rear of the Fly Tower. BOH 1 %
g Fly Gallery construction must consist of a Balustrade that has a load bearing top member (known as Fly Rail} anH 1 »
typically 120 x 75 RHS used to tie off ropes and theatre rigging as required.
h The Lower Fly Gallery must have a longitudinal Rigging Beam from Proscenium Wall to Rear Wall of the Fiy Tower sai 1
N 2 . ; £ x
installed under the floor with a temporary rigging load capacity of three tonnes.
i A Pass Door must provide access to the Tech Stairs PS and OP from the Upper and Lower Fly Gallery. BOH 1 ol
J Consideration must be given to providing Iift access to all Ievels of the Fly Tower for persannel, equipment | gon 1 "
movement, and maintenance.
k The Fioor surface must be smooth hard ing for t of heavy inery and equip storage. 6aH 1 =
i Lighting must consist of White general lights and Blue performance lights, with light fittings located in a central row HOH 1 ¥
over each Fly Galtery PS and OP.
m The Sprinkler pipe i ion must be desi to be entirely clear of the Scenery Flying Zone. BOH i 3
n The Fly Tower must be air conditioned with mechanical registers around the perimeter at high level to be clear of
the Scenery Fly system, with registers located typically to each side over the Lower Fly Gallery PS and OP. BOH 1 x
320 _lg_lis}g_ B a A ised Fly System must be installed in the Fly Tower. BON 1 3
b Theatre control systems must be provided that are already in use in comparable theatres within an Australian such
as Arts Centre Melbourne, Sydney Opera House, and Queensland Performing Arts Centre to enable the most BOH I Lt
efficient transfer of productions between venues.
c The Motorised Fly System must use variable speed drum hoists designed specifically for use in theatres and to the BOH 1 x
bighest international safety standards.
d The Motorised winches must be installed in the Winch Rooms at grid level each side of the Fly Tower. BOH j__ X
e Fly Lines in the Main Stage area must be installed at 150mm centres to be compatible with major arts centre Bol 1
N y P X
. theatres and commercial theatres on the Australasian touring circutt. e
f The Fly System must i ised Variable Speed Winches, and require the following: BOH 1 x
g + 87 x Main Stage Scenery Battens
+ B x Flown Lighting Battens
« X extended length Scenery Battens BoH 1 X
« x House Curtain
« 81X Main Stage Panorama Bars PS
« Bix Main Stage Panorama Bars OP
h Scenery Battens must be 75 x 50 thick wall RHS industry standard battens or an approved Truss Batten design. BOH 1 -
i Stage Lighting Bars (8 No) must be modular in design and fed via multicore cables for power and data from a Cable BGN 1 T
Reeler system located on the Grid Floor.
i The House Curtain must be a Motorised Fly and French Action Truss and Curtain Track system with Control Panels BOMN 1 ~
at the Prompt and Opposite Prompt Corner of the Stage. !
k Winches must have a 6 wire system with 6 Loft Blocks to the Rigging Beams in the Main Stage. BOH 1 =
f Wire ropes from each winch must be run via Head Blocks and through the Winch Room walls to the Lofi Blocks on -E;;H I. x
the Rigging Beams over the Grid. 8
h il ’fwﬂ"gy gggm Sfstam a A systermn of Rolling Trolley Beams is required, set between the Primary Structural Beams over the Grid Floor for the ol 1 7
E use of Point Hoists or Chain Motars to be positioned anywhere over the Grid Floor. =
b Trolley Beams must be a horizontal steel beam with wheeled end assemblies that run in 17.5m long tracks from the BOM 1 ]
Proscenium Wall to the rear wall of the Fly Tower.
c Trolley Beams must be a length equal to the width of each rigging bay. BOH 1 X
d Trolley Beams must have a mechanical lock system to secure the Rolling Trotley Beam in the required pasition on BOH 1 .
the tracks.
e Each Trolley Beam must have a rolling Hoist Trolley fitted for the suspension of a Point Haist or Chain Motar. BOH 1 3
f Two Rolling Trolley Beams must be instalied in each bay (five) of the Grid. B0 1 x
a A specialist theatre Fly System Control System that offers full i ity of p ing cues, op BOH 1 X
repeatability, and safety. a
b The Fly System Control Desk(s) must be |ocated on the Lower Fly Gallery for performance operation, subject to BOH 1 %
R detailed design.
c The Fly System Control Desk must be located on a mobile trolley for use at stage level during set-up, BOM 1 %
|programming, and rehearsal.
d The Fly System Controls must have full safety systems and built-in and backup. BOH 1 X
a A suite of Control Rooms for separate Control Desks and associated equipment for Stage Lighting, Sound, 8O0H 1
" oo X
Audio/Visual, and Projection.
b Control Rooms must be located at the rear of the Auditorium with Sound & AV at Stalls level and fighting at Balcony BOH 1 ~
1 level.
c Control Rooms must be sound-isolated rooms with discrete technical access from Auditorium Sound Locks or 80 1
M n x
separate sound Lock access from Foyers or FOH Stairwells.
d The design must effectively meet the acoustic requirements or criteria for the window or opening, while affording a BOH 1 ]
seated or s(andin; control desk o;erator an uninterrupted view of the Stage and Forestage.
e Control Rooms must have a bench 2-3m wide under the window with clear access for seated operators and with BOH 1 —
cable penetrations to patch contro! desks to Technical Panels on the wall under the bench.
7 Space is required for full-size Equipment Racks in each Control Reom. Ensure the design isolates any equipment BOH 1 l
or 'fan’ noise in order to meet the required acoustic requirements of the auditorium.
g Lighting must consist of White roem lighting, Blue performance lights at low level to rear and side walls, and track
lighting aver the Control Bench with LED 20 degree Spots with hoods fitted and d by a local di itch BOH 1 x
at the side of the Control Bengh, .
h Theatre lighting consideration must be given to a dimmer-free environment with a push for the venue to use LED
lighting fixtures as a sustainability measure, focused on the purchase of the LED fixtures is required to aflow for BON 1 x
com patibility of touring show files built for a conventional lighting rig. Some dimmers is required for non-lighting uses
like fan controf.
i Aisle lighting must be dir i ing in-venue E it lighting, or powered
devi i J flocks must be des to code, but also mindful of the full blackout conditions required BOH 1 ¥
in a theatrical context. Exit lights shall be di to full black porarily as part of ical black out.
i Easily transportable and storable tables shall be provided suitable for use in the auditerium either as temporary BOH 1
3 iy s 0 X
praduction desks (for rehearsals) or for control positions in the auditorium
k Control Room doors must be wide enough to allow large items of equipment to be easily moved infout of Control BOH 1 .o
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A Brisf D ptio 0
— 1 Wall and Celling finishes must be dark in colour. HOH 1 C
m Rear walls require acoustic to Acoustic C: ification to avoid sound ions when the a0H 1 =
windows are open during performances.
n Carpet is requirad. BOM 1 §
— o Air canditioning is required. BOH 1 X
p Temporary Cable Path Penetrations must be located in the floor andfor wall under the contro! bench to allow for
BOM 1 x
temporary cables to be run between the stage and control rooms.
324 Bound Porch a The Sound Porch is lacated in the Auditorium at the rear of the Stalls in the centre just forward of the rear BOH i =
- wall/control rooms.
b The Sound Parch has a low height wall no greater than 1m high and with docr access at the rear to the control BOH q 5
rooms and/or into auditorium aisles to afford discrete access for sound operatars
c The Sound Parch must have a bench at least 3m wide with clear access for seated operators at the bench and wilh
cable penetrations to patch control desks to Technical Panels on the wall under the bench. BoH 1 x
d ~ |Space ks required for Equi Racks. BOH 1 *
e Sound Forch doars must be wide to allow large ltems of equipment to be easdy moved infout of the Sound Porch. BOH 1 %
f Carpel is required. BOH 1 x
g Alr itioning is required. BOH 1 .
h Temporary Cable Path Penetrations must be located in the floor and/or wall under the control bench to allow for B
o 1 x
temporary cables to be run between the stage, control rooms, and sound porgh.
m a There will be a Transtation/Surtitle Room. The Suniitle room shall be located with clear lines of sight to the surtitle
display. The room shall be provided with surfaces finishes equivalent to Front of house (FOH) spaces. BOH 1 L
] b The T i itle Room must be sound isolated with discrete technical access. BoM 1 L]
c The Translation/Sustitle Room must have windows with a suitable acoustic rating that can be opened when
required, affording a seated or standing control desk operator an uninterrupted view of the Stage and Forestage. BOH 1
- d The Translation/Surtitle Room must have a bench 2m wide under the window with clear access for seated .
operators and with cable penetrations to patch control desks to Technical Panels on the wall under the bench. BOH 1 x
e Lighting must consist of White room lighting, Blue performance lights at low level to rear and side walls, and track
lighting over the Control Bench with LED 20 degree Spots with haods fitted and by a local dil vitch BOH 1 x
atthe side of the Bench.
f Control Room doors must be wide to allow large items of equipment to be easily moved infout of Control Rooms. BOH 1
g Wall and Ceiling finishes must be dark in colour. BOH 1 x|
h Rear walls require acoustic to Acoustic C ification to avord sound reflections i the windows
! BOH 1 €
are open during performances. -
i Carpet is required. BOH 1 x
Ji Air conditioning is required. BOH 1 x
k Temporary Cable Path Penetrations must be located In the flooi andfor wall under the confrol bench to allow for BOH 1 .
temporary cables to be run between the stage and control roomsitranslation roem. :
a The F Room is in the centre rear of the auditorium. BOH 1 X
b The followspot room shall have unimpeded sightlines to the entire stage area, including the ferestage and to the BOH 1 X
conductor location at the DS edge of the orchestra pit at all times.
c The Followspot Room must have discrete access from FOH walkways and must also have a clear path of travel far
bulky and heavy equipment movement to/from the room, ideally with access to a Lift for vertical circulation. BOH 1 =
d The Followspot Room must be a sound-isolated room to allow followspot eperators to communicate during the BOH 1 >
performance.
e Glazing to the front of the room must afford Followspot operators an uninterrupted view of the Stage and Forestage BOH 1 >
I Up to four F are itted to be used in the room. _BOH 1 o
g Air conditioning is required. BOH 1 &
a Stage Lighting Bridges spanning the Auditorium from side to side must be located at optimum stage lighting angles BOH i %
= — at high level over the Auditorium. e o N
b Stage Lighting Bridge height and angle must be set to light frem the front of the stage and forestage to any part of BOK ¥
the main stage area without obstruction. e = ==
c The Side Perimeter Walkway system can be external to the acoustic envelope of the Auditorium. The Petimeter
walkway system must have step free access to adjacent lifts for movement of technical equipment. BOH 1 x
d Stage Lighting Bridges must have step free accessed at each side from the Side Perimeter Waltkway system. Stage HaH q
. . . . P x
Lighting Bridges must be a minimum of 1.2m wide.
e A Stage Lighting Bar (48.3 OD pipe) is offset 400mm to the stage side of the Stage Lighting Bridge at handrail BOH 1 x
height.
f Stage Lighting Bridges will have White general lighting and Blue low level
performance lighting. Blue lights shall not be visible from the auditorium or spill light to the auditorium or stage BOH 1 £
g Stage Lighting Bridges must have technical outlet ducts and panels for stage lighting and technical circuits, BOM 1 %
distributed along the length of the Lighting Bridge.
h Stage Lighting Bridges must have a Static Safety Wire installed continuously along the rear side for attachment of BOH 1 »
safety harnesses by technicians.
i Floors to the Stage Lighting Bridges must be carpet or vinyl to deaden footfall noise during performances. BOH 1 =
138 X a Stage Lighting Box Boom positions must be provided to each side of the Auditorium in forward and central locations BOM 1 X
— to provide suitable stage lighting angles to the stage and forestage.
b Stage Lighting Box Boom pasitions must be on several levels with height and angle set to light from the front of the BOH 1 "
= o B t3
stage and forestage to any part of the main stage area without obstruction.
< Stage Lighting Box Boom positions must be accessed from behind the rigging positions with access to nearly BOH 1 B
passenger and goods lifts.
d Stage Lighting Box Boom positions will have White general lighting and Blue low
level performance lighting. Blue lights shall not be visible from the auditorium or spill light to the auditerium or stage BOH 1 x
e Stage Lighting Box Boom positions must have technical outlet ducts and panels for stage lighting and technical BOH 1 "
circuits.
f Floors to the Stage Lighting Box Boom positions must be carpet or vinyl to deaden footfall noise during BON 1 = :
erformances.
a Stage Lighting Balcony Front positions must be provided to the balustrade of each balcony in the Audderium lo BoH 1 W
rovide optimum stage lighting angles to the stage and forestage. Rt Y
b Stage Lighting Balcony Front pesitions height and angle must be set to light from the front of the stage and
o z N BOMW 1 3
I forestage to any part of the main stage area without obstrugtion, .
c Balcony Front positions must house Stage Lighting equipment, Video Displays, CCTV Cameras, Speakers, and
Projection equipment required as part of Theatre infrastructure and rigged as required on a show-by-show basis. BOH b 4
d Stage Lighting Balcony Front positions must be accessed from within the front row of the Balcony seating. BOH 1 ¥
e Stage Lighting Balcony Frent positiens must have technical outlet ducts and panels for stage lighting and technical BOH 1 ¥
cireuits,
fi Stage Lighting Balcony Front positions must have a purpose-designed Safety Harness system, typically with Safety
Anchor Points located on the floor at regular intervals under seats in the front row of the Balceny, to which BOH 1 x
technicians can attach a Safety Harness.
g Temporary Cable Path access is required from the Stage Lighting Balcony Front posiions to Control Rooms at the
rear of the Auditarium and to the Stage Lighting Box Booms to each side of the Auditorium, for the running of BOH 1 x
= — —— temporary cables.
s Wm ﬁ:mﬁ a Technical Infrastructure must provide for a full range of technical theatre systems and networks run throughout the
ey N theatre from field outlets at technical panels and terminated at head-end equipment racks and centrol panets. BOH 1 A
b Infrastructure systems must include: BOH 1 ks

Canberra Theatre Redevelopment Project - Functional Design Brief
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Brief Desgription

+ Budio

* Budiohisual

* Media and TV distribution

« Stage communications

* Paging to BOH and FOH

« Btage Lighting Data Network
« Digital Audio Network

« Optical Fibre Network

« Broadcast and Webcast

* Bearing Impaired systems
« Rurtitle / Captioning system

BOH

Project Slage

Temporary Cable Path access is required throughout the theatre to allow the running of temporary cables for
touring productions and broadcast overlays with cable paths in areas of the auditorium, fly tower, stage, stage
b p room and pit linking to a designated area in theatre lane where Outside

Broadcast/Recording vehicles will be parked

Temporary Power, in addition to single and three phase GPOs and Sound POs, is required at Temporary Power
Powerlock} Connection Points typically located at:

BOH

»

Theatre Rack Room,

Technical Infrastructure must be i at head-end racks in a

separate to Rack Rooms for Building Services

BOM

Rack Room must be lacated in central location in close proximity to the Stage

BOM

The Rack Room must be air conditioned.

soic

Stage Lighting Dimmer/Power Control Racks must be located in the Dimmer Rack Room focated centrally to Stage
Lighting circuit cabling, typically at Fly Gallery level with access via the Technical Stairs

o

BOH

BOH

=

An ical Distribution Board is required to feed the Dimmer Racks
The Dimmer Rack Room must be air i

BOH

=

A Rehearsal Studio must be located within the designated BOH zone of the 2000 seat theatre and in close proximity

BOH

-

to the Stage and Dressing Raoms

The Studio is in more detail in Section 8

BOH

I ISR N BN |

The Conductar/Musical Director Room must be a high finish Dressing Room with Lounge area and ensuite
amenities.

BOH

-

-

The Conductor/Musical Director Room must be large enough for an upright piano, loose chairs and a couch.

BOH

-

Refer to Section 8 for C: Room requi

BOH

The icians Room must be a warm up and room with for up to 25 people.

BOH

The Musicians Room must be a large open-plan space with loose furniture provided fer use as required — ¢hairs
and tables.

BOH

The icians Room must have:

BOMH

E I S ) (S

Qo

|+ Bir condjtioning with local thermostat control.

Jtheatre

d to sutt i

+ A large, padded bench to one wall for unpacking and storage of musical i
requirements

+ Adouble Dressing Table with Mirror and LED Mirror Lights
B rack / cupl for clothes

« Dockers for up to 25 persons

+ & small kitchenette unit with sink,

« lastantaneous Chilled Water & Boiling Water,

. ( L and mi

« Qarpet to the floor

+ Room lighting

« BOH paging, volume contrel and 50" OLED TV manitor

« B full height wall mirror adjacent to the door

« A pinboard to the wall

The 2000 seat theatre must have a suite of dressing rooms spread over two or three level

The i D?essing Rooms are required:

BOM

BOH

EGH

« 21 Star -1 person (at Stage level)

» 4 x 2 person (at Stage [evel)

+ 1x DDA 2 person (at Stage level)

« 4 x 4 person (including 1 x DDA accessible}

+ 4 x 8 person (including 1 x DDA accessible)

« 2% 30 persons (including 1 x DDA accessible)

BOH

Refer to the Generic Dressing Room requirements in Section 9

The Company Office for the Lyric Theatre must be located in the BOH zone

"BGH

BOH

Typical numbers of touring staff using the Company Office is between 2 and 4

Refer to the Generic Company Office requirements in Section 9

Blagi Management Office

The Stage Office for the Lyric Theatre must be located in the BOH zone

wloio|oie |

Typical numbers of touring stage management staff using the Stage Management Office is between 2 and 4

o

Refer to the Generic Stage Office requirements in Section 9

e {ae | | | b |

Technfeal (Touting} Staff Oifics

kY

The Technical (Touring) Staff Office for the Lyric Theatre must be located in the BOH zone

Typical numbers of touring stage management staff using the Technical (Touring) Staff Office must be between 2

and 6
Refer to the Generic Technical {Touring) Staff Office reguirements in Section 9

" Wiardrab Viottoom, Laundry and Wig Room,

A fully equipped Wardrobe for the Lyric Theatre is required in close proximity to the Dressing Rooms, Stage, and
Loading Dock

The Wardrobe Workroom must be a large open space with areas for:

#F R W G P 5N S

xuxnxu'v|

* Work Table {on castors)

(o] ial roning and i quip

* Gommercial Sewing machines

+ Shelving and cupboards

+» Qostume racks (mobile)

« Space for storage of road cases

+ Hand wash basin

« Office workstation

« Carge double door access to BOH circulation
+ Lighting must be task appropii it i\

» Overhead suspended power points

+ BOH paging, volume control and TV manitor
« Uinyt flooring

+ & full height wall mirror adjacent to the doar
« & full height pinbeard to the wall

« Air fioning with lacal th tat control

| task lighting over work areas

The Laundry must be a separate wet area room with:

« Three commercial washing machines
« Three commercial tumbler dryers

« Dwo drying cabinets

+ Double tubs with hot and cold water

= Yentilation

« Tiled floor with floor waste

« iled walls behind sinks

BOH

BOH

The Wig Room must be a dedicated room for maintenance of wigs, shoes and prosthetics with a specialist fume
extraction system

BOM

The Wig Room must have:

BOH

« Bench to ane wall for up to four persons to work on maintaining wigs, shoes or prosthetics
« Wentilation hood over the bench for fume extraction

« Drying cahinet

» BOH paging, volume control and 50" OLED TV manitor

+ ¥inyl flooring

+ & full height wall mirror adjacent to the doar

+ Al pinboard to the wall

+ &fr canditioning with local thermostat cantrol

« Worktable suitable for 4 persons.

BOM

341 Backol Hounn

The Lyric Theatre must have BOH adj: fes to:

BOH

Canberra Theatre R
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CABINET

+ Stage Door entry point for performers, musicians and staff
+ Dressing Rooms
* Qompany Office
+ Stage Management Office
« Technical (touring) Office
» Wardrobe
* Rehearsal Studio
* Musicians Room
« Orchestra Pit
+ Stage
* Ely Tower
« Qontrol Rooms
* Buditorium
« 8cenery Dock
+ Doading Dock
ical Warkshoos.

80H

The Lyric Theatre must have direct access to the Scenery Dock and on to the Loading Dock.

Loading for large p ions with multiple vehicles loading and unloading is critical for the efficiency of

-

Bl - Flaylanr Thestre

l_(_tle Lyric Theatre.
Refer to details of the Loading Dock in Section 13

The Crew room will be for crew working in the Lyric Theatre to use during and in
between shows. The room will be located within ane floor level of the stage.

The room shall have table and seating to suit up to 6 people, a

kitchenette, pinboard and, at a minimum, 8 lockers. The kitchenette will include a
sink and tap, boiling and chilled water tap, bench space for tea and coffee faciliies

and a fridge. The room will include BOH paging, volume control and a TV monitor.

The Storeroom/Prop Room is located adjacent to the Lyric stage. it will include one

full wall of storage suitable for props. it will require resilient vinyl flooring floor finish, trestle tables, chairs, couches,
small kitchenette with sink and integrated drinking water fountain.

A small bathroom will be provided adjacent to this space with toilet, sink and mirror.

BOH
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Alan 3 5 lities a Technical Infrastruciure must provide for a full range of technical theatre systems and networks run fhroughout the
theatre from field outlets at ical panels and i at head-end i racks and control panels HOH 1 2

o Dighing Balooiiy Fron! pasifians b Confrol Roaiis af the [T] % 2
e Ligphiiek) Blow Bosimes to nash sida of e Auciosiem for the ninsing of

b Infrastructure systems must include: HOH 1 2
c * Budio

* Budiohsual

* bdedia and TV distribution
+ Btage communications

+ Baging to BOH and FOH
+ Stage Lighting Data Network BOH 1 2
+ Digital Audio Network

+ Optical Fibre Network

* Broadcast and Webcast

« Hearing Impaired systems

« Gurtitle / Cabtionina system

d Temporary Cable Path access is required throughout the theatre to allow the running of temporary cables for
touring productions with cable paths int areas of the auditorium, fly tower, stage, stage basementtrap room and
archestra pit linking to a designated area where Outside Broadcast/Recording vehicles must be parked

e Temporary Power, in addition to single and three phase GPOs and Sound POs, is required at Temporary Power
(PowerLock) Connection Points typically located at:

f Power:

+ tage DS PS 400A 3ph

« Stage Basement 200A 3ph BOH 1 2
+ Ely Gallery 200A 3ph

BOH 1 2

g Sound Power (Dedicated Sound Switchboard}.
« Stage DS PS 200A 3ph

« Gtage Basement 100A 3ph BOH 1
* Ely Gallery 100A 3ph.

A28 N i a Technical Infrastructure must be terminated at head-end equipment racks in a dedicated Theatre Rack Room,

separate to Rack Rooms for Building Services
b Rack Room must be located in central location in close proximity to the Stage BOH 1

2
2
c The Rack Room must be air conditioned. BoH 1 | 2
2

|
|
|
|
|
:
|

4
1
&

Stage Lighting Dimmer/Power Contro! Racks must be located i the Dimmer Rack Room Io;-a‘l?d_c"uﬁlra_ny to SEg-e-
ey | . Lighting circuit cabling, typically at Fly Gallery level with access via the Technical Stairs BOH 1

An Electrical Distribution Board is required to feed the Dimmer Racks BOH
The Dimmer Rack Room must be air conditioned. BOH
The Playhouse must have back of house access to Rehearsal Room 1 and 2 BOH
The Playhouse theatre must have a suite of dressing rooms spread over two or three levels in the BOH zone of the
theatre

b The following Dressing Reoms are required: BOH 1 2

wimfois

3 « 2 Star -1 person {at Stage level)
* §x 2 person (at Stage level)

+ Ix DDA 2 person (at Stage level) : BOH 1 2
= 21x 20 person (including 1 x DDA accessible)}

Refer to the Generic Dressing Room requirements in Section 9 BOH
The Company Office for the Playhouse theatre must be located in the BOH zone BOH
Typical numbers of touring company staff using the Company Office is between 1 and 2 pax BOH
Refer to the Generic Company Office requirements in Section 9 BOH
The Stage Office for the Pi theatre must be located in the BOH zone BOH
Typical numbers of touring stage management staff using the Stage Management Office is between 1 and 2 pax

oo |ojo|ein

0

Referlo the Generic Stage Mar Offce requirements in Section 9 BOH
| i a Afully equipped Wardrobe and Laundry for the Playhouse Theatre is required in close proximity to the Dressing

L . Rooms, Stage and Loading Dock.

b The Wardrabe Workroom must be a large open space with work area for three people including: BOH

c « Work Table {on castors)

* Qammercial lroning and steaming equipment

« Qommercial Sewing machines

« Shelving and cupboards

« Qostume racks (mobile}

+ 8pace for storage of road cases

« Hand wash basin

» Office workstation

» llarge double door access to BOH circulation i 1 £

« Dighting must be task appropriate with adjustable, directional task lighting over work areas

*» Qverhead suspended power points.

+ BOH paging, volume control and TV menitor

+ Yinyl flooring

+ A full height wall mirror adjacent to the door

« B full height pinboard to the wall

» fir conditioning with lecal cantrol

d The Laundry musi be a wet arsa within an enclosed cupboard with: BOH ] 2z

e + Two commercial washing machines |

+ Two commercial tumbler dryers

« Two drying cabinets

« Double deep tubs with hot and cald water il=]}] 1 2

* Wentilation

» Tiled floor with floor waste

«_Tiled walls behind sinks

The F theatre must have BOH adj; ies to: | BOH 1 2

b « Stage Door entry point for performers, musicians and staff

« Dressing Rooms

* Oompany Office

+ Stage Management Office

» Wardrobe

* Rehearsal Room 1&2

* Orchestra Pit aoH 1 2

» Stage

» Ely Tower

* Qontrol Rooms

+ Buditorium

+ Scenery Dock

+ Coading Dock

-]
-]
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cl. Bilef Descilplion Type Projent Stage
a The Playhouse Theatre must have direct access to the Scenery Dock and on to the Loading Dock. Loading for
large pi ons with multipte itrailer vehicles loading and unleading is critical for the efficiency of the
Ptayhouse theatre 8OH 1 2
Refer to details of the Loading Dock in Section 13
NiA 1 2
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| 701 E« acd m - B > B a An Educational Space / Room must hold up to 35 people (including educators and students) with potential to HOH ] "
s ! - increase this number if possible.
b The room must have access from a FOH Foyer and also provide access to BOH Circulation. HOH 1 X
c A change facility, including toilets, must be provided adjacent to the i learning space. BOH 1 o
d The space must be separate from the existing rehearsal room plans to aveid disturbances for hirers and patrons, BOH 1 x
maintaining high standards and child safety practices.
e The Educational Space must have FOH access to the foyers for entry without signing into the CTC BOH. HoH 2
Additionally, secure BOH access must be provided for services and staff facilitators. :
f Access to natural light must be provided. BOH 1 x
g The room must be equipped with ici i ive equip for the it above,
such as tables, chairs, bean bags, craft supplies, rugs, props and other items. Sufficient lockable storage must be BOH 1 X
provided for these items within the space.
h The room must be fitted with a large projector and/or interactive screens and video canferencing faailifies. BOK 1 "
i The ceiling must have a Pipe Lighting Grid and infrastructure for Stage Lighting, Audio, Audio/Visual Projection, and
Screens, wired back to technical cupboards where smart control systems are located. RGB lighting must be BOH 1 x
provided to theme the room and house lights.
i An audio-visual control system must be instalted to simplify the operations of the equipment and systems. BOH 1 &
k The room must support the teaching of Cert Il in Technical Services and Production. BOM_ 1 X
— = BOH 1 [
a The Rehearsal Studios must be flexible studic spaces. One must be located between BOH and FOH functions of
the site to allow use by internal and external user groups, including public and function use. The other must be BN l ¥
| located in BOH, primarily to function as a warm-up space for the Lyric and Playhouse theatres.
b Rehearsal Room 1 must be a large volume space, 17m [ong by 16m wide by at least Sm high. Rehearsal Room 2 BOH 1 M
must be a smaller space, 11m long by 8m wide and at least 3m high.
c The space must include: BOH x
d * [large double doors to provide access to BOH Circulation for the mavement of scenery, props, costume racks, and BOH 1 _‘_
equipment.
e * B polished hard d tengue and groove floor covered with a ffici ite surface BOM I— '_; =1
f * A partable Vinyl Dance Flaar ta be laid as required for Ballet and Dance rehearsals. BOH ‘_:I" o
g * One full wall of mirrors to 2.4m high with adjustable, motorised cladding to conver mitrors when nat in use. -
Cladding to match wall finish adjacent. Mirrors to include a removeable double rait Ballet Baire. BOH 1 L3
h + Asound system installed and controlled by a smart touch control system, as well as an AV system win Video BOH 1 x
Conferencing capability, BOH Paging, volume control and TV Monitor.
i + Technical Panels installed around the walls, wired back to technical cupboards where control systeris must be BOH i "
located.
i + B ceiling with a Pipe Lighting Grid and infrastructure for Stage Lighting, Audio, Audio/Visual Projeciion, and
Screens, wired back to technical cupboards with a control system similar to the boardrooms® smart control system. BOH 1 %
k « Task appropriate general lighting at high level above the Pipe Lighting Grid and dimmable lighting for function use. B;‘.‘H 1 5
! * Bir jti with lacal thermaostat cantral, BOH 1 X
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Bilef D 0
Rehearsal Studios must be acoustically tailored primarily for speech intelligibility with secondary use for music and

a .
dance rehearsals. oo £
b The ion Time of the Studios must optimise the principal performance use of the studio. Sound BOH X
absorption is permissible for amplified rehearsals.
c R Studios must be isolated from foyers, auditoria, stages, and external noise intrusion. BOH X
d To achieve optimal acoustic properties for the Rehearsal Studios, the Acoustic Consultant must model acoustic BOH =
L performance for the best results.
oy I’mﬂiﬂm a The two main Rehearsal Studios must be located adjacent to the Lyric Theatre and Playhouse, in close proximity to
& the Stage and Dressing Rooms. Each Rehearsal Studio must be capable of being hired as a stand-alone venue for BOH X
! public or function use. o — !
| b Both Rehearsal Studios must have large double door access te BOH Circulation for the movement of scenery, BOH %
props, costume racks, and equipment. Doors to acoustic specification. s
804 Chapge Rooinsand Amenltiss a Change rooms and amenities must be closely located to Rehearsal Room 1 and must have the following features: BOM %
b + Be compliant with DDA requirements
+ [ockers and benches for 15 persons per change room BOH %
|05 'Rilchanaite a A small kitthenefte unit with sink, Instantaneous Chiled & Boiled hot water, refrigarator and microwave will be
. required in close proximity to the Rehearsal Rooms. This is required for stand alone rental of Rehearsal Spaces.
Kitchenette must include: sink and tap, Instant Hot’Cold water unit with tap, (l i bins, i BOH u
microwave, and bench space for tea and cofiee making. It must include universal access.
a A large Store Room in close proximify to each Rehearsal Rooms is required. Area must allow for storage of BoH
equipment, ladder and furniture for use in the Rehearsal Rooms,
. BOH 2
a The Back of House {BOH) areas must be effick i to imnis i area. BOH 2
b
BOH access and ci paths must be to ensure clear of p staff, and EOH 2
across the site. Stairs, lifts, and corridors must be sized to accommodate expected theatre operations, including the
movement of people and equipment.
c ) provision for and O for mai , of simuil bump
in bump out, must be provided where lifts form part of the key operational and loading strategy. BOH 2
o Circulation for performers, staff, logistics, and plant/vehicles must be clear and separated. Pedformers must have
optimal, direct paths of travel from the stage door to the theatres, including connecting Green Rooms and shared BOH 2
spaces. In-Wall Refrigerated Fountains must be provided in the Ground Floor loading dock corridor.
e Each theatre must operate independently with separated BOH areas. Shared areas, such as storage and dressing
rooms, must cater to events of various scales. Separation must still be retained for each venue, with security BOH 2
designed to accommodate any shared areas through dual-controlled access.
f Back of House cennections must also enable performers to efficiently move from the Stage Doar to Dressing BOH 2
Raoms and the Stage, with minimal interaction with other operations,
g The following sections are detailed descriptions of generic rooms to be provided in each theatre, in quantities as BoN 2
Iisted under the details for each theatre.
— B - a There is a requirement to have a central green room for the entire centre, this central green room is in keeping with H50H 5
the CTC vision of bringing people together,
b Green room must be co-located to the Commercial Kitchen with a servery and service counter. Allow additional HOH 5
door access between kitchen and green room.
c The Green Room must be a large open-plan room with eating, meeting, IT facilities and recreation areas.
The Green Room must include: el %
d « Couches
« Coffee Tables
+ Dining Tables
= Chairs
+ Credenza with in-built planters
< Kitchen joinery
+  Refrigerator
« Instantaneous Hot/ and Cold water unit
+ Sinkand Tap
+ Microwaves BUH X
* Integrated bins
« Dishwasher
* Vending Machines x 2 {provision for}
= Paging system
+ Digttal displays showing all venues (one for each venue)
« Blinds
* Pinboards
< Artwork
+ TV Screent AV ion for i
a The Star Dressing Room must be a high finish room with lounge area and ensuite amenities. BOY 2
b The Star Dressing Room must have: BoH 2
c A single dressing table with mirror and LED mirror lights
* Alockable cupboard under the dressing table
+ A full height single P for Idress clothes
+ An ensuite with toilet, wash basin and shower,
« Mirror over wash basin
« Carpet to the floor
« Aday bed
* Small refrigerator BOH 2
* Dimmable room lighting
» BOH paging, volume control and TV monitor
* A full height wall mirror adjacent to the doar
+ A pinboard to the wall
* Air conditioning with local thermastat contral.
» Dedicated space allocated for a portable / large costume rack
+ Custom privacy glazing film and curtains to external glazing
a The 2 person Dressing Reom must have: BOH 2
b + Two dressing tables with mirrars and LED mirror lights
« A hatiig shelf above the mirror and lights
+ Aspace for a costume rack
» An ensuite with toilet, wash basin and shower,
* Mirror over wash basin
» Tiles to the walls and floor of the wet area BOM 2
+ Carpet to the floor of the general dressing room area
+ Dimmable room lighting
+ BOH paging, velume cantrol and 50" OLED TV manitor
« A wall mirror adjacent to the door
« A pinboard te the wall
Al conditioning with lacal th confrol.
a The 2 person DDA Dressing Room must have: BOM 2

Canberra Theatre Redevelopment Project - Functional Design Brief

Page 25



CABINET

Project Sia

+ Two DDA comphant dressing tables with mirrars and LED mirror lights
= A hatMig shelf above the mirror and lights

A space for a costume rack

A DDA compliant ensuite with toitet, wash basin and shower
Mirror over wash basin

Tiles to the walls and floor of the wet area

Carpet to the flaor of the general dressing room area
Dimmable reem lighting

BOH paging, velume control and 50" OLED TV monitor

A full height wall mirror adjacent to the door

A pinboard to the wall

Air canditioning with lacal thermostat contral.

« DDA jant fidures. fitinas and lavout

The 4 person Dressing Room must have:

* A make-up bench for 4 persans with mirrors and LED mirror lights

« Power paints above the bench every 1m

*» A hathig shelf abave the mirrar and lights

Space far a partable costume rack

An ensuite with tailet, wash basin and shower. One dressing room must include an accessible bathroom.
Mirror over wash basin

Tiles to the walls and floor of the wet area

Carpet to the floor of the general dressing room area

Dimmable room lighting

BOH paging, valume control and 50" OLED TV moniter

A full height wall mircar adjacent to the door

A pinboard to the wall

Alr conditioning with local thermostat control

Additienal sink and tap within the general area of the Dressing Room with tited floor finish under. Allow additional
mirror above as well as soap dispenser, hand towel dispenser and bin.

The 8 person Dressing Room must have:

BOH

+ A make-up bench for 8 persons with mirrors and LED mirror lights

Paower points above the bench every 1m

A hatiwig shelf above the mirror and lights

Space for two portable costume racks

An ensuite with toilet, wash basin and shower. One dressing roam must include an accessible bathroom.
Mirror over wash basin

Tiles to the walls and floor of the wet area

Carpet to the floor of the general dressing room area

Dimmable room lighting

BOH paging, volume control and 50" OLED TV monitor

A full height wall mirror adjacent ta the door

A pinboard to the wall

Air conditioning with local thermostat control.

Additional sink and tap within the general area of the Dressing Room with tiled floor finish under. Allow additional
mirror above as well as soap dispenser, hand towel dispenser and bin.

BOH

The 20 & 30 person Dressing Rooms must have:

BOH

+ A make-up bench for each person with mirrors and LED mirror lights

« One DDA height space at the make-up bench

Power paints above the bench every 1m

A hatiwig shelf above the mirror and lights

Space for four portable costume racks

An ensuite with tailet (2), wash basin {2) and shawer (2) including one accessible bathraom
Mirror over wash basin

Tiles to the walls and flaor of the wet area

Carpet to the floor of the general dressing room area

Dimmable room lighting

BOH paging, volume control and 50" OLED TV monitor

A full height wall mirrer adjacent to the door

A pinboard to the wall

Air conditioning with local thermostat control.

Additional sink and tap within the general area of the Dressing Raom with tiled floor finish under. Allow
additional mirror above as well as soap dispenser, hand towel dispenser and bin.

The Conductor/Musical Director Room must be a high finsh Dressing Room with Lounge area and ensuite

amenities.

BOH

The Conductar/Musical Director Room must be large enough for an upright piano loose chairs and a couch.

BOH

The Conductor/Musical Director Room must have:

BOH

A single Dressing Table wnh Mirror and LED Mirror Lights
Afull height single for costt clothes
An ensuite with tailet, wash basm and shower

Mirror over wash basin

Carpet to the floor

Dimmable roam lighting

BOH Paging, volume control and 50" OLED TV monitor
Awall mirror adjacent to the door

A pinboard to the wall

Air conditioning with local thermostat control.

=__Uprioht piang

The Company Office must be a standard finish open-pian office space that can be set up by hirers to suil their
requirements

The Company Office must be in close proximity to the Dressing Rooms and Stage Door Entry point __

The Company Office must have:

+ Universal access

+ Qarpet to the floar

Dimmable room lighting

Bower, data and Wi-Fi paints

BOH paging, volume control and TV monitor.
A pinboard to the wall

Air conditioning with local thermostat control
QGompany Office furnishings must include:
Blinds to windows

Afull height single wardrobe cuphoard for dress clothes
+ Qhairs

* Tables/Desks

+ Dedi snace for tourina raad oas

e ith office e
rhe Stage Management Office must be a standard finsh open-plan office space that can be set up by hirers to suit

BOMH

The € Slage Management Office must be in proxrml!y to the Stage, Dre=sing Rooms and Stage Doar Entry pomnt

BOH

The Stage Management Office must have:

BOM

* UOniversal access

* Qarpet to the floor

* Dimmable raom lighting

+ Bower, data and Wi-Fi points

= BOH paging microphane paint

= BOH paging, volume cantrol and TV monitor

= Apinboard to the wall

+ Bir conditioning with local thermostat control.
+_Dedi space for touring road cases with office

Stage Management Office furnishings must include:

BOM
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* Blinds to windows

+ Afull height single wardrobe cupboard for clothes
« Bafe for valuables storage

* QOhairs |
+ Eables.

The Stage Door is the Paint of Entry for all personnel. It is a Reception and Security zone through which authorised |
ersonnel are allowed to pass, upon signing in. BMCS to allow isolation of zones. 1
There must be only one stage door. The stage door must allow access to BOH circulation and accessible paths of
travel from external drop/off zones to the entry. The entry must be a covered external area for the assemblage of

large grou;

Type’  Pioject stage

A0H

The Stage Door Reception area must be located adjacent to Rehearsal room 2 to allow the gathering of small
aroups within this space if required..

The Stage Door area must feature:

+ Wet weather entry transition as applicable to the lacation
+ Aseating area
« TV monitor connected to digital signage and IPTV system

__{Door Security Office must have typical Reception Office functions-including:; —

The Stage Door Security Desk is typically attended during building opening hours of the theatre centre. The Stage 7

BOH

BOH

¢

» Reception Desk with inbuilt drawers (lockahle) including filing space.

+ Becess contral from desk for secondary entry doar.

+ Qomputer terminal and printer N
+ Security Camera Screen{s) to moniter access

» Qommunications system

+ Baging, volume control and TV monitor

« Eire Panel dependant on fire safety design

« Hey system Cabinet for issue of keys/swipe cards to personnel

+ Woticehoard :

« Birst Aid Kit

+ Bvacuation equipment

« Storage for bag check-in and cloak. Altow 1000mm x 600mm. Allow hanging rack, suitcase storage.

80H

Cleaners Rooms are dedicated, secure spaces designed to support the cleaning and maintenance operations of
the venue. A Cleaners Rooms must be Jocated on each back of house level in each venue. A central, larger,
cleaners room will provide further storage and areas for decanting chemicals as well as a shower and handwashing
facilities for OHS. BOH paths hrough the venue must allow for easy access between cleaners rooms and key areas
while ensuring minimal disruption to public and operational activities. The rooms must provide the following:

- Hot & Cold Water supply

+ Waste Water Connection |
- Stainless Steel cleaners sink with full height tiled wall behind

« Overhead shelving

* Eloor waste

« Tiled floor and skirting

« Broom and mop holder

+ 8ufiicient Starage for cleaning supplies, tailet paper and paper towels
+ [ockable cupboard for cleaning chemicals / goods

BOH

1Y

A Broadcast Suite must provide broadcast functionality to all venues in the facility, delivered as a warm shell with
acoustic treatment, joinery, and lighting.

BOH

A main audio control room is required.

BOH

Qlo|s

A main video control room is required.

BOM

Broadcast grade 4K PTZ cameras must be installed within all venues to allow for minimal setup and capture of
performances.

BOH

Infrastructure must be provided to support y mobile the venues and other spaces that

may be used for perfermances. -
Audio from all production sources within each venue must be discreetly routable over the SDMN to any other venue
or location within the facility. =

Passive fibre infrastructure for theatre production usage must be provided throughout the entire facility.

Alocation must be provided in Theatre Lane to an Outside truck equi toa19m
articulated vehicle. Patching from this location into the theatres and broadcast suite must be provided.

& Managamant System

Each theatre requires an in(egraled?(age Management System that allows the ﬁgmanager toselecta vériety of
different video streams, page foyers, and make announcements to the auditorium:

Digital signage adjacent to the entrance of auditorium doors must be changeable.

An integrated cue light system must be delivered in each theatre, driven from the Stage Manager’s Desk.

Area control microphones are required in all theatres. The Stage Manager's Desk must also have the ability to

BOH

select a direct program feed from the sound control desk in each theatre.

053 1'.*@9"‘

A Software Defined Media Network (SDMN) where video and audio scurces throughout the CTC can be digitally
routed between venues and the broadcast suite must be provided.

BOM

BOH

A converged network must be provided to handle all services across the facifity.

004 [IPTY

An IPTV system capable of distributing free-to-air channels and digital signage content must be provided. This
system must include a content management system and be capable of displaying video show relays from alt
venues,

BOH

This system must also be used for infermation signs, such as wayfinding and menu beards in cafes and bars.

05 Smart Canitol 5

Various Smart Control Systems must be included in the new building systems. Foyer Smart Touch Control systems
are required for FOH Managers o control facilities in the fovers.

BOH

Boardreom and Administration Smart Touch Control systems are required to control VTC, AV, lighting, and blinds in

boardrgems and important administration rooms like the Training Room.

BOH

The Education Facility requires a Smart Touch Control system to control VTC, lighting, AV, and blinds.

GOH

The Stage Manager's System must have levels of Smart Touch Centrol to deliver its

BOH

Rehearsal Rooms requires a Smart Touch Control System to contral AV, lights, and blinds if needed. The ability to
layback from smartphones via USB and Bluetooth is required.

BOH

tion |

06 RS Cupdiiione Seryer Heams

Any individual space, such as a Café or destination dining/bars, requires a Smart Touch Centrol System to control
AV, lights, and blinds if needed. The ability to from ora i 1 computer via USB and
Bluetooth is required.

An Uninterrupted Power Supply is required for [CT and security services and selected theatre critical services

(subject to confirmation by the Territory.)

Production equipment in the theatres, where possible and appropriate, must be within
finishes. Key areas where the look of the theatre can be diminished by cluttering of production equipment include

around the proscenium and balcony fronts.

BOH

A BMCS must be integrated into the building which cantrols HYAC and monitors other building systems. This must
be i with porary y and scale.

BOH

The ped CTC requires signi rework and new to support the facility.

BOH

1Y

It is assumed that much of the existing electrical services must need partial or full overhaul to bring the building up
to current code compliance, meet the required design 1ife, and future-proof the development.

BOH

L

o

The ACT Go it has a requirement for the full ification of facilities.

BOM

On-site power generation and sourcing pewer requirements through renewable energy is required to meet the
Greenstar targets.

BoH

n| oM e

BOM

Athorough ical return brief must be de! at the outset of the project.

‘A detailed securiy plan must be implemented to secure the CTC, working with stakeholders to determine overall
strategy including where swipe pass access is needed, where security cameras are required etc.

"

There is a requirement to allow closing off of sections of the foyers, allowing access to after-hours designation F&B
facilities and functions which may not have the presence of ushers on duty is alse another consideration.

BOH

Having the one point of entry for all staif at the Stage Door and having the loading dock facilities covered and
secured in Theatre Lane must help with access and security,

BOMH

A new supply authority substation must be sized for building maximum demand {80% diversity factor) with
allowance for a potential 20% spare capacity increase for future load growth.

BOM

The PV system must form part of the Greenstar strategy and may require consideration of battery storage.

BOMW
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Gas is not to be used within the Food & Beverage facilities. All Food and Beverage power provisions are to be
electrical.

BOH

The redeveloped Canberra Theatre Centre requires significant rework and new mechanical services to support the
faility. B

Existing mechanical services require partial or full replacement to bring the building up to current code compliance,
Imeet the required design life, and future-praof the development.

BOH

-

Mechanical services are required to comply with the electrification strategy and meet the Greenstar targets.

« Design and spatial requil ts for all mechanical plant, smaoke evhaust,

+ Stages must be air-conditioned with supply air ducts located above the Fly Gallery at each side to avold
obstructing the velume of the Stage Wings

Any isolation provision of the dlection system for stage smoke and haze effects must be completed by a certifisd
parsonnel with an operational plan and ACTF&R approval.

The air conditioning system must have flexible zone controls to maximise operational efficiencies and cut-offs to
avoid energy wastage if windows or external doors are left open
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The redeveloped CTC requires significant new fire services to support the facility.

T |

Itis assumed much of the existing fire services infrastructure and reticulation must need partial or full replacement
to bring the building up to current code compliance, meet the required design life, and future-proof the
development.

LU LT

The redeveloped CTC requires significant new hydrautic services to support the facility.

Full of the Hydraulic Services is required.

BOH

Noting under 6 Star Greenstar accreditation, natural gas or LPG is not to be used.

BOH

winicin

Waste and Recycling facilities of a 6 Star standard building operation is required to service the Canberra Theatre
Cenire

=

Clear Back of House paths of trave! are required for waste from all venues, foyers and service areas lo the waste
and recycling facility. Carparking tayout to allow for continuous access to waste area for collection.

Itis expected these must be located within the Theatre Lane Loading Dock, with provisien fer minimum heights of
overhead clearance for waste trucks as required.

Consideration must be given to:

BaH

+ 8egregation of senvices

« Odour control

* Becycling

« Waste and recycling remaval
* Wentilation

+ OHS

* Qleanliness

+ All waste streams

+ Wermin control

For vehicular parking provisions, the following Is required:

a) No new vehicle parking for visitors and general staff will be provided on site.

b} The existing at-grade car park to the north of the existing theatres must be removed during construction of the
new Lytic Theatre.

©) 11 car parking spaces on Theatre Lane are to be retained/reinstated. These parking spaces must be used for
loading/untoading small vehicles, or as parking for contractors or servicing.

d) An undercover, weather-protected, performer or DDA patron drop off is desired. Coach drop off must be
provided beyond the site boundaries on London Cct.

¢) Staff / VIP secure parking (10-20) spots ingluding DDA parking within Theatre Lane

Signage throughout BOH areas must be clear, legible, compliant with relevant DDA, BCA, and Australian Standards
requirements including raised braille.

Signage must allow for clear wayfinding through the Back of House areas and include numbering and room names

of key spaces to be used by performers and visitors to the facility.

Staff access only signage must be used to cleariy desi i areas.

ajo

Signage in BOH and FOH areas must follow ical naming

®

Wayfinding measures indicating paths of travel in BOH areas to certain locatfans must be Included to improve

wayfinding, unless noted otherwise,

= | | -

Lo eI

The baseline design must meet minimum 5-Star Green Star. A 6-Star Green Star must be targeted.

The works must position the project as a global leader in

All levels of the site and facility must meet or exceed BCA ibility requirements.

oo oy

‘{The accessibility needs of persons who are disabled, use a wheelchair-of have limited mobility, must be gwan

spegcific consideration.

All key entries to and throughout BOH areas must provide Upiversal Access

Existing CTC administration offices must be relocated as part of the redevelopmant of the Canberra Theatre
Centre, -

A i ion must be located on |evel 03 and 04 of the Lyric Building.

) ST Y T

ik malsal

The administrative office area must comprise of open office spaces that can be shared and recenfigured based an
current and future i between ini ion, production and ical users. The office space must
also include individual offices for CTC management and a reception area.

The office space must allow for a mini 100 pax ined administration, production and ical staff.

The ive office area must include:

BOH

aln

» Heception Desk

+ Beception Waiting

+ One Executive closed office with desk and executive mesting area
< One semi enclosed office adjacent to the Executive office

+ Eive closed offices with desk and meeting area

BOH

A Staff Kitchen must be located adjacent to the Board Room and must includ

« Bench with cupbo. under and ds over
+ Sink
« [Bstantaneous Chilled Water & Boiling Water
Dishwasher )
Refrigeratar (full height} & Freezer
Microwave
Universal access including sink
Resilient floor finish
Dimmable room lighting
Bower, data and Wi-Fi paints
H paaing. valume cantral. _ S ——
End of Trip facilfies must include staff Change rooms and must be accessible from the stage door and BOH
eisoul

BOM

End of Trip Facilities must include:

* Universal access

= Bdjacency to toilet facilities with separate door access
* Toilets

* Showers

* Wash Basins

* Mirrors

* Baging, volume cantrol and TV monitor
Cackers (20-40)

* Benches

* Noticeboard

[fon and Ironing Board

+_Yentilation/ air conditioning,
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ar % 2
[WE ] Boardraom ! fieafing s = 2 ABoard { Meelihg Room i required n the ndinsteaiy z
b The Baardioom must be i 1o FOH access - 2
c The Board | Meeting Room iz &l a mimmuni expeciad to include: 2
d < Anarez at lzast Smx 4m wide
+ Bccess to Dayliaht (desirable)
« Bccess to the staff kitchen adjacent
« Oniversal access
| « Qarpet to the floor |
| + Dimmable room lighting
| « Bower via floorboxes, data and WiFi points
« BOH paging, volume control BOH 1 2
+ AV Presentation system and large screen AV TV display
* MTC capabilities with smart controls and integrated into the house wide networked AV system (MS Teams native)
* Bir conditioning with local thermostat control
* Board Table
+ Board Table Executive Chairs
+ Qredenza cupboard units
+ Blinds / curtains to glazing
e The boardroom must have VTC technology with a contrel system which controls the AV, lights and blinds. The
ability to feed video and audio signals directly in and out of this room into the networked AV router of the broadcast BOH 1 2
facilities is required, a system like the Q-SYS network must integrate with other parts of the building like sending a
| long view camera from a stage to the boardroom.
1205 Administration Ameniiis. a Amentties is required for all Administration staff, full time or casual. The Amentties must be located close to the
administration area. BOH 1 2
= — = — They must include:
b * Universal access
* oilets
. W_ash Basins soH 1 2
+ Mirror
* Ventilation
|13 Leading . BOH 1 2
AL | Loading, Dalive irm_mb- a An enclosed Theatre Lane must provide full weather protection to each loading zone area. Boom gate access
l control and roller door security to each end of Theatre Lane must provide security and maximize storage potential BOH 1 2
= — e across the site. ;i
b This undercover Theatre Lane must be access controlted and must include a loading dock management system for 8o 9 2
booking deliveries.
c Truck access through Theatre Lane must be maintained at all times. No loading dock with any parked van/car or BOH 1 2
truck can stop the flow of traffic through Theatre Lane.
d Clear Back of House circulation paths must provide materials handling access from the loading dock to ail BOH BOH 1 3
areas,
e Any BOH carridors forming movement paths of large items must be sized to allow for ease of movement of
equipment. Large items include musical instruments (pianos), plant, and other equipment. BOH corridors adjacent
- N N i BoH 1 2
to dressing rooms must be sized to accommodate tracking of costume racks, touring road cases, and movement of
peaple.
f Level circulation paths from the dock to alf main levels of BOH and FOH must be provided to allow for movement of
equipment and trolleys without stairs. If stairs are necessary, then lift access must also be provided. BOH 1 2
g The Theatre Lane must include: BOH _1_ HZ_
h + Lyric Theatre and Playhouse Theatre loading Dock
+ Oanberra Theatre Centre maintenance, retail and F&B goods loading service area
* Danberra Theatre and Studio Theatre loading area BOH 1 2
« Waste and Recycling area with continuous access for waste callection
fﬂr a Loading Dock Bays 1, 2 and 3 serve the Lyric Theatre, Playhouse Theatre, Rehearsal Studios and all Back of BOH 1 2
b House Areas. They are located at the northern end of Theatre Lane.
b The loading dock level must align with the Lyric and Playhouse stages and foyers to facilitate fast loading and soH | 2
unloading.
c Semi-railer access must be maintained via theatre lane when all Loading docks are in use by semi-trailers. Bon " 2
d A swept path analysis must be conducted to ensure that 19m semitrailer vehicles can access the Joading docks on HOH 1 2
Theatre Lane.
e The Loading Docks must have a Dack Landing to the exterior of the building to allow for stairs and access between BON 1 2
the lower ramp and Loading Dock Level.
f — Loading docks must include weather p ion for BOH 1 2
g Floodlights must be installed at each side of each door to light into the rear of the semitrailers for safe loading BoH 1 2
operations. -
h The loading/scenery dock must have an area between the Lyric Theatre loading bays and stagehouse with at least soH 1 2
7m of clear height,
i L i is required to Theatre Lane and all Loading areas. BOH 1 2
i Each loading dock must have roller doors to enable closure when not in use. BOH 1 2
k CCTV security cameras must be instalted. Loading Dock Leveller in Dock 1 to allow semi-trailer access and BOM 1 2
function as Goods Lift,
i A Dock Supervisor workstation is required within an enclosed office. Office to include:
« [dtercom and access control management to theatre lane:
+ Becurity screens and controls
» Universal access
« Qarpet to the floor o BOH 1 2
+ Bower, data and Wi-Fi points
+ BOH paging micraphaone point
+ BOH paging, volume control and TV monitor
+ B pinboard to the wall
L N «_Bir conditioning with local th control,
1303 Leading a Loading Dock Bays 5 & 6 must service the Canberra Theatre and Studio Theatre. it will be located at the Southern - 1 2
B T end of Theatre Lane. Provisions of the Loading Docks include the following:
b « Danberra Theatre loading dock must have a new dedicated Loading Dock to facilitate fast loading and unloading
of productions and concerts
+ Oanberra Theatre loading dock must accomodate the temporary storage of road cases for Jarge-scale music
productions, and toading at level from dock to the rear of a semitrailer BOH 1 2
* Two Loading Dack Doars are expected to be required to service the Canberra Theatre and the Studio Theatre
« flis anticipated the Existing Roller Door at the Side Stage PS must be closed and filled in
c A swept path ‘analysis must be canducted to ensure that a 19m semitrailer vehicle can access the loading docks on BOM 1 2
Theatre Lane.
d The new Loading Dock must have a Dock Landing to the exterior of the building to allow for stairs and access EOH 1 2
between the lower ramp and Loading Dock Level.
e Two large doors is required at the new Loading Dock. | BoM 1 2
| f An adjacent secure Pass Door must allow personnel to access the Loading Dock. BOH 1 2
g The existing loading passage between the stage of Canberra Theatre and the Loading Dock Door must be widened
where possible to create a 6-8m wide {minimum)} Scenery Dock between the Loading Dock Daoors and Stage. BOH 1 2
1304 Eﬁmiumm@m:lﬂm a A dedicated F&B and general loading Dock 4 must be positioned in the centre of Theatre Lane near the F&B
T - Storage and logistic pathways. This dock must be on ground level with most F&B deliveries coming from small vans | BOH 1 2
. or small frucks,
WWW - a A dock Leveller to each of the Loading Docks must be provided to allow height adjustment for a range of vehicles,
& [ particularly for lower height local trucks and vans delivering equipment to the Theatres and for Food and Beverage | oo, 1 2
deliveries. Dock 1,2,3 & 6 must be provided with Dock Levellers. Docks 4 & 5 must be provided with Dock Scissor
i ___{Hoists {platform lifts).
Dack levellers must be of the type that has a 2m lang tilting floor panel that can be tilted around 800mm, allowing
for a safe angle of ramp between vehicle and dock for loading and unloading wheel-based road cases and trolteys 80H 1 2

of equipment.
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Functional Area K
) ~ [Fatkiif a Loading Dock 1 and 2 must be designed to allow for the weight and movement of a forklift to be used for loading
and untoading. Parking and charging infrastructure for forklifts and EWP is required within Theatre Lane. The BOW i 2
forklifts must be able to move from Loading Dock 1 all the way down Theatre Lane to Loading Dock 2. To facilitate
any level changes, ramps o lifts must be used.
a The LyricTheatre Scenery Dock area must be next to Loading Dock 1. aoH 1 2
b The Scenery Dock must have: BOH 1 2
c + Alarge open area 18m long x 10m wide by 3.5m high, with an area that is 7.5m high clear
+ Rigging Beams at 3m centres over the entire dock area for rigging of chain hoists used to raise scenery tems
during assembly, with options for moving gantry system
+ Bervices overhead set as high as possible to retain 3.5 and 7.5m clear heights
« Walls as clear as passible of services to allow for the storage of scenery and tall items of theatre equipment
« Task appropriate overhead work lighting clear of Rigging Beams BOH 1 2
« 8ingle and Three Phase power outlets far tools
« Baging, volume control
= Yentilation
+ Motorised, roller doors to all loading docks
J a The Scenery Workshop & an area used for the maintenance of scenic and other elements related to ‘p'm_&udllons. It BOH _T =] 2
must be located next to the Scenery Dock. = = =
b The Scenery Workshop must feature: “BOH 1 2
c + Aarge open area
* Bervices overhead set as high as possible to retain 4m clear height
+ Walls as clear as possible of services to allow far the storage of timber, steel, tools and theatre equipment.
Storage to allow for existing collection of tools.
« Task appropriate overhead work lighting
« 8ingle and Three Phase power autlets far tools
+ Baging, volume control, TV monitor connected to IPTV system BOH 1 2
« Wentilation
+ Dust extraction for power tacls
= Bume extraction to code for welding and painting
+» Dockable Paint and Toxic Materials Cupboard
* Baint Sink to Code and separate handbasin with eyewash and safety shower.
*Work henches. fool racks. store: —
A general workshop for the fixing of electrical equipment, which services multiple departments, is located within the ol 1 2
existing Canberra Theatre basement.
b Requirements are listed below but efficiencies in spaces, i ion, and hot works i must BOH 1 2
come from the sharing of electrical workshops.
c Task appropriate overhead work lighting BOH
d Single and Three Phase power outlets for tools =3 BOH
e Paging, volume contiol, TV monitor BOH
f ‘Work benches, tool racks, stores shelves, cupboards, and racks BOH 2
g Fume extraction for soldering BOH 1
h Large Double Doors for equipment movement BOH 1
i Air conditioning BOH
i Hard wearing floor surface. BOH
a A Central Stare for all production. Areas within the store can be broken down into the following spaces, but the
requrrement for each department to have a dedicated store is not required. Efficiencies must be gained by moM 1 2
ing the different department stores into ane. Allow for the storage of temporary flooring for rehearsal and
| - S stage areas. = 5
b Each theatre is serviced by smaller satellite stores which c¢an store individual production requirements. oM 1 2
c At lezst two workstations with computers are required within this Technical Store. The technical store must also BOH 1 2
include:
d « Task appropriate overhead work lighting [ |
« 12m deep storage shelves, dexian style shelving with high weight bearing capacity
» Double Doors for equipment movement
« Bard wearing floor surface L 1 z
* Yentilation.
I’mﬂ 3 [ a El;_taCPiano Stores must be secure storage rooms for grand pianos and valuable musical mstruments ¢wned by BOH 1 2
b A lziasnodstore must be provided for the Lyric Theatre and Playhouse and a second store for the Canberra Theatre BOM 1 2
an o,
c The Piano Store must have larga double doors for movement of a grand piano. | BOH 1 2
d The Piano Store must have air conditioning to maintain the tem perature and humidity of the pianes to that of the BOH 1_ i 2
theatres, rehearsal studios, and orchestra pit, typically 21 degrees. =l
e Two new Concert Grand Pianos of a Steinway Concert Mode! D274 benchmark quality are to be supplied as part of
this redevelopment program. Room is to be sized to allow for the storage and maneuwring of the pianos. 20K 1 2
f Deollies are to be built into the piano frames to aid the transpert of the pianos across the site, rather than relying on BOH 1 2
brass wheels.
a Goods Lifts is required in the BOH area of the Canberra Theatre and new theatres building to service all production- oM 1 2
= = — related levels, typically:
b « [bading Dock
« 8cenery Assembly
+ Scenery Workshop
« Stage Basement / Trap Room
« Technical Storage and Worksheps
* Orchestra Pit Ll g =
+ Stage, Rear Stage, Side Stage
« Dressing Room levels
* Rehearsal Studios.
T E =1 « a-Dosds Lut iy Carbeasa Theche must Wave 5 aar e al drmessisns of 4 ksl g & ot [T aon | 2
d e Goods Lift in Lyrlc Theatre must have [ sar internal dimensions of at least 2 2m x 2m. BOH 1 i
‘e The Loading Dock and Stage levels must be at the same relative ievel. To ald the loading and unloading of BOH 1 2
rnaterials, dock levelters must be provided.
— EXT 1 2
a The Landscape strategy must allow for arrivals from all directions of approach and broader integration of [ 1 2
__|pedestrian, public transport and vehicular cennections to the precinct,
b Mode of Patron transpert to the Theatre is currently weighted towards cars. However, public transport connections
1o the Theatre are being improved and th demand for ride share aptions is increasing over time. These combined T 1 2
will change the mode of transprt patrons take to the Theatre.The contractor must make provisions for the curent,
lrantsitional and future Patron transpert mix.
c The redeveloped Canberra Theatre Centre must include outdoor terraces and forecourts at ground floor and upper e 1 2
levels of the building to also provide an extension of primary Foyers/Front of House spaces. N [/ R
d Qutdaor Terraces must provide opportunities for activation including but not limited to alfresca dining, outdoor bars, ExT 1 2
function areas formal and impromptu performance spaces. Jd I
e The Public Domain must be flexible, civic and ing through the following design interventions: e |1
f Provide direct pedestrian focused circulation routes and visual cannections to all the building Foyers EXT £
a T cheangn f the Lani alais fretwesn the Civie Sqrane and Sanbior Thesine mosl eansshi dy oo bes an Sl BT x»
an 4 bty Seled vt el ioti s it Setimte
h Provide DDA- compnant access to all main building entries, mcluding ramps and starrs accommedating wheelcharrs, EXT 1 2
mobility scooters, and walker frames.
i Enhance user comfort by reducing paving glare and heat acct { tree ples and EXT 1 2
R lanting to provide shade and greenery.
¥ Integrate public artwork and interpretive elements to enhance the design narrative and support wayfinding. ExT 1
k Provide the necessary power, AV and technical infrastructure required to enable five streaming of performances or exT 1
— events h_gee gg within the Theatres
[ L i AN I wairts of eyenti happarimg witin fhe Thsalies lo e viewid a
of ST i pithie ramdm . Outcoae seyean fa be prograeishies with signsge T 2
- als n frerrptiout Wee Theatie s terfaran
m Prc\nde accessible urban I‘umnure including blcycle racks, seating, bins, and drnking f EXT 1= 2
n Incorporate trees and diverse groundcover planting, considering privacy protection through strategic planting design BT 1 -2_
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Improve pedeslrian; connectivity, amenity and safety in the laneways adjacent to the North and South Buildings.

ije Stage

Support a vibrant cultural precinct through activated interface between the Theatre and public real. Enhance the EXT 1 2
overall laneway network, including connections to the Northern Development precinct and Constitution Place Lyric
Lane,
P Provide high-quality bespoke seating furniture to enhance comfort and usability of the public space. EXT 1 r 2l
q Provide outdoor weatherproof power points and potable water for mai uses. EXT 1 2
402 | I:l-lrpo_l Levai Temoous a Provide flexible and adaptable Outdoor Spaces directly connected to Terraces, Foyers, and Green Rooms to ext 1 ¥
= complement building functions.
b It must include Outdoor Terraces at upper levels of the building to provide an extension of primary Foyers, Front of Xt | 2
House & Back of House spaces.
< Spaces intended for staff use and Green Rooms must be secured and separated from public areas, with design - i 2
considerations for user privacy.
d Outdoor Spaces must be inviting, comfortable, and responsive to adjacent building functions. The following design EXT i 2
interventions must be included:
e « [ncorporate greenery, including trees and diverse groundcaver planting. Design plantings to protect privacy where
needed.
« [astall high-quality bespaoke screening for the utility areas to maintain visual appeal. EXT 1 2
+ Brovide high-quality bespoke seating to enhance comfort and usability.
« [Astall overhead lighting to ensure safety and enhance the ambient atmosphere in the evenings.
+ Bower and water supply in strategic locations to facilitate “pop up” café and bars.
S e f Provide moveable outdoor furniture to facilitate everyday and special i EXT 1 2
g QOutdoor heaters must be provided to Level 1 & 3 Terrace
h Weather protection must be provided to Level 1 & 3 Terrace
a Public parking must be explored in design options development. Parking provision, where provided, must be
i p inab t below ground and from London Cicuit, potentially shared with EXT 1 2
car park access to the northern development site.
- b Parking must be i located to provide clear to principal Front of House entry points. EXT 1 2
a A strategicaliy located drop-off area must be provided within proximity to main entry points. Drop-off locations must s 1 2
LE I offer protection from inclement weather for patrons arriving and departing.
b VIP drop-offs must occur within the Theatre Lane controlled zone. EXT 1 2
[ The must investiggate the possibility for an VIP dropoff at London Circuit R L B | 2
RELES AT 1 & a External signage must clearly designate main entry points, loading areas, and stafffrestricted access locations.
Building signage must include the buitding name in prominent lacations to provide a civic address. The signage and ext 1 2
wayfinding strategy must follow a unifying style guide that complements the CTC's visual identity.
b Multiple smail digital screens must be provided at a pedestrian scale, with the ability to digitally control and update B | 2
content. These screens must be incorporated on Vernon Circle,
c i must be i bya ing and Signage Consultant with input from the Design team and in
accordance with the overall architectural design intent & lighting design with a consideration for legibility during day EXT 1 2
and night.
d Opportunities for event signage through banners, bright screens, and billboards must be incorporated into fagade
treatments, including the fly tower and prominent fagade elements of the building. The signage and wayfinding EXT 1 2
strategy must follow a unifying style guide that complements the CTC’s visual identity and speciatist lighting design
—— - __|throughday and night time
T l.p_wi Mlﬁgl a Incorparats frees and divarss ground caover planting, balance the need of privacy and sightlines through strategic 1 2
planting design te activate the Landbridge and encourage public use.
b Provide paved areas wilh high-quality bespoke furniture for seating and ing, and integrate interpi BXT 1 7
ce ihe design narrative and support wayfinding.
c hies ) 1z #nhance the d=3ign narrative and support EXT 1 2
o Provide outdont wealherpros! power and potable water in strategic locations to facilitate maintenance and pop up T 1 2
avanls.
- e Iristali retaiping walls with high-quality finishes to achieve required soil depth for planting on the stab, EXT 4 2
f Provide accessible urban furniture, including bicycle racks, seating and bins. EXT 1 2
g Install overhead lighting to enhance safety and ambient atmosphere in the evenings. EXT 1 2
h Bespoke ehclosure required to all I ilation and i i t, to be ped with the design X 1 2
team in consultation with refevant stakeholders.
i The Landbridge design must be ped to prevent thourised access to the existing facades and roofs of the o 1 2
_ Canberra & Playhouse Theatres.
a All planted areas withing project boundary including terrace levels to have automated irrigation system, secure
outdoor weatherproof power, data and potable water in strategic locations to facilitate maintenance and pop up EXT 1 2
events,
] o b Provide equaly distributed secured power and data points through the to enable projection, EXT 1
L performance, events, audio, lighting and maintenence.
c All native trees to be mini 100L at i fon, all non-native trees to be 2001 at ii EXT 1 2
d Provide bike racks near main entries {both front-of-hi and back-of-h } to mini quantities set by the
reference design. Final bike parking locations and ring numbers to be developed with the design team & relevant EXT 1 2
consuitants in future design phase.
e Remove, store and relocate existing Thespis sculpture and Fractal Weave, location to be developed with the design
team & relevant consultants in future design phase. Refer to reference scheme. 51 z
T Urban Realm & Landscape design must meet the tar strategy set for the project. EXT 1 2
g Install overhead exterior lighting to enhance safety and ambient atmosphere in the evenings. External lighting to be EXT | 2
able to operate in various modes with the ability to theme.
h Al exterior fighting must comply with Territory & Federal policies and guidance for Lighting in Public Spaces,
including provision for dark sky places and nightime safety. Ali external lights not used for BCA lighting levels are to EXT 1 2

__Ibe LED RGB t pigject and change colour as required
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